HENRY JAMES AND ITALY

In his shoit story « Four Meetingss (1877), published when he
was thirty-lour of age, Henry James has his well-travelled narrator,
who is really patterned after himsell, speak as follows to an untra-
velled New England maiden:

« There’s one [country] T love beyond any. I think you'd do the
SAme .

Her gaze rested us on a dim revelation and then she breathed
¢ Italy? »

glraly », I answered softly too; and for a moment we communed
over it 1,

The interchange may seem a little precious, but the narrator is
being perfectly sincere, and so was Henry James. For thirty years
later that thoroughly seasoned traveller wrote as [ollows to a friend,
having concluded his final of many many visits to Trady:

woincomparably the old coguwime of an Italy is the muost begutiful
country in the world — of a heauty (and an inrerest and complexity
of beauty) so far beyond any other that none other is worth talking
about =,

And so it all was, through all the years for James, from his
first almost drunken initiation into Italian beauty, both natural and
man-made, to the very end of his days. He first descended upon
Italy in September, 1869, and not only was the youth of twenty-
six enthralled on his road to Rome by way of Venice and Flotence
— for here werc paintings, buildings, statues, ruins, and scenery
almost beyond his dreams — bur he was alse puzzled, Why had
his parents never brought him to this wondrous land during ihe
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several trips the entire cosmaopolitan and deliberately rootless family
made *f  The wealthy futher, the deveted mother, and the five chil-
dren had loft New York in 1835 1o begin a threc-year residence 1n
Europe, first settling in Genevs and then moving to London, Paris,
and elsewhere. Hardly more than a vear alter their return to Ame-
rica; the family again moved to the Old World; but eleven months
later they returned w the United States. The Civil War and the
studies of the two oldest sons, Willlam and Heorv, combined to
delay further teavel unil later. But from his veryv early days the
future novelist's curiosity had heen sharpened by paintings of Tuscan
scenes which decorated the parlors of the [amily residence in New
York and of which the accuracy was learnedly discussed before the
imaginative boy®. Therefore, in the formative yedrs now ended,
as younyg James was olten to ponder, it was strange thal Ialy had
remained an unopened chapter.

When he did descend in writmph on Rome, his response was
mstantaneous delight, In October, 1869, he wrote to his favorire
brother, William, a most cathusiastic letter, part of which follows:

Here | am... in the Etermal City.. From midday to dusk T have
been roamdng the strects.. At lag — for the first time — I Live!l It
beats everything: it leaves the Rome of your faney — your education
— nowhere. .. I went reeling und moaning theo' the streets, in g fever of
enjoyment. [ the course of four or [ive hours [ traversed almiost the
whele of Rome and got a glimpse of cverything — the Forum, the
Coliscum  (stupendissimel), the Pantheon, the Capitel, St Peter’s, the
Column of Trajan, the Castle of St. Angelo — all the Plazzas and
ruins and monuments. The effect is something indescribable,, Even
if T should leave Rome tonipht T shonld feel thar I have caught the
kevhotle of its operation on the scnses.. | have looked along.. the
Applan Way and seen.. the Coliseum., ['ve trod the Forum and T
have scaled the Capitel, T've seen the Tiber.. From.. a great chapel
of 8. Peter’s T have heard .. the papal cheir.. Tn fine Tve seen Rome,
and 1 shall go to bed a1 waser man than T last rose..®
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Those were juvenile intonations, to be sure, and the years of lster
travel and residenece; and time dtsell, were o madily them sharply.
For example, during his final visit to Rome, which began in April,
1907, James complained in one letter of the «now highly-developed
heatr and dust and glare » " and added in another letter, more violently
and, T am eertain, less literally, that «1 feel that I shouldn’t care
if T never saw the perverted place againz . Even his adored
Florence he intemperately branded luwe in life as « volgarizeds
Indeed, throughout his career James often wrote that many regions
in Ttaly sacred to him were being polluted by streams of tourists and
falsely gilded by those purveying to them. Nonetheless, though
his travel writings and private letters developed a note of wistfulness
roo quickly, James found rest, spiritual refreshment; and artistic
inspiration in dozens of havens throughout the Italy he knew inti-
miately, for he returned to its founranis again and again.

In fact, after his Arst visit 1n 1869, he returned to Italy again
within three vears in the company of his aunt and his sister. Family
guide though he was, he still had tme to ohserve Venice so closely
that he wrote for magazine publication that year a fine lirtle essuy
called « Venice: An Barly Impression», A lew months later Jumes,
now alone again, left a Paris residence to sertle for six delightful
months in Rome, and more Italian skeiches resulted, including the
impressionistic < & Roman Holiday » and the haunting « The After-
Season i Reme » (both 1873) 7, These early pieces make clear both
James’s accuracy and thoroughness of observation and his decided
preference for solitude when in Traly.

Very carly in 1874 James was obliged 1o lcave Rome, not exclus
ively hecause as he wrote a friend that airy had «too many distrac-
tions and a languefying atmospheres '™ but instead specifically
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because his brother William, visiting in Rome, had contracted ma-
laria and withdrawn to Florence, where Henry followed to attend
him. Florence, «the little treasurecity » 'Y, as he called it, was not
new to James at this time; as early ag 1870 he had written that it was
part of his destiny **. Bur later he was to remember 1874 and Florence
with special fondness, sines it was then and there that he had written
much of Roderrck Hudson (1879), his first important novel, Its pre-
face, composed thirty years later for the collected edition, glows with
mernories of the zrather dusty bul ever-romantic glare of Piazza
Santa Maria Novells » ¥ acuually, as James admits, he was homesick
for Florence when he was finshing Roderick Hudson in New York
2 few months later,

Later visits time and again only eonfirmed his love of Florence
and its cnvirons, and for other favoriie Italian cities. In 1575 he
decided ** to live in FEurope for some time, and, to quote from his
private notcbook, ¢ Burape for me then meant simply Iraly 2. How-
ever, as he added ut once, Itely, ¢lovely and desirable thouph It
was, didn't seem as a permanent residence, m lead 1o ﬁﬂj«'thiﬂgx-m.
So he settled firse in Paris, then in London, which was destined to
be his home for forty years. Yet ltaly drew him down often, whas
he later complainingly calied in a letter to William his & few dips
inta Italy » . Those « few dips» might have satisfied less demand-
mg travellers: actually, James was 1o Tialy for from weeks 1o months
in 1877, 1879, 1850, 1881, 1854, 1887, 1888, 1890, 1802, 1899, and finally
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120717, Wenice, Florenee, and Rome remained his favorite areas, and
probably in that erder,

Of his love for Florence and Rome | have perhaps adduced
sufficient proof for now. Let me therefare tumm now to Venice, which
James kncw thoroughly from repeated residences there, usually ar
the Patazzno Darbaro, From the brst he adared this city, with its many
suunds and colors. its Grand Canul and San Marco, and its immortal
Tintoretto, Carpaccio, and Bellint — «the dureling Venenan rtrio s,
as he deseribud them in 4 splendid essay entitled « Vienice s (1582) %
The happest of professional memories were also associated with the
place: The Portraid of ¢ Lady, started in Florence in 1880, was b
nished in Venice a year later '*. As Jamcs reminds himself in his
privite notebook,

It was o charming time; ene of those things that don't repeat
thermselves; | seemed to myselE to grow young again. The lovely Ve
netian sprang came amd wenl, snd brovght with 1t an mbmatude af
impressions, of delightful hours. T became passionately fond of the
place. of the lite. of the people, of the habits.. T lodped vn the Riva,
4161, guarto pane.  The wview from my windows was wwna bellezzu;
the far-shining lagoon, the pink walls of San Giergie, the downward
curve of the quay, the gondelas in profile. Tlere T wrote diligently
every day and Anished, or virtually hnished, my nove] =9

And James tells us publicly, in his pretace ro The Portrait of #
Facy, that the Venetlan drama ouwtside his windows was so splendid
and manv-vaiced that it often wooed him from his desk,

.. the waterside lite, the wondrons lagoon spread betore e, and
the ceaseless human chatter of Venice came in at my windows, 10
which T scem to have been constantly deiven, in the fruitless fidget of
composition, as il to see whether, vul of the blue channel, the ship
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of sonie right suggestion, of some better phrase, of the next happy
rwist of my subjecr the next teae touch [or v canvas, mightn't come
into sight. Bt T recall vividly enough that the response most elicited,
in general, to these restless appeals was the rather grim admonition
that romantic and historic sites, such a5 the land of Ttaly abounds in,
offcr the artist a questionable aid te eoncentration when they themselves
are riol to Be the subject of it. They are too rich in their own lite
and too charped with their own meanmps mcrely to help fim out with
a lame phrase; they draw him away from his small questions to their
oW ZTeAleT OfC..

The Venetian voice always called o James, He ariswered it ofrenr
but appareully was never sanislied, 1L nyust have seemed Siren-like
to him in Londes in June of 1837, for example, whet, surrouaded
by waork, he wrote tu & friend. « The voice of Venice, all this tme,
has ealled very loud. But it has been drewned 4 good deadl in the
click of the typewriter ta which 1 dictate...» 2. And after his final
rin to ltaly, which of course included a short slay at the Barbaro in
Venice, he may have written petulantly of certain changes i some
ealial cities, as hus been stoted, bur not so of his changeless favorite:
«1 spent [he tells o correspondent | .. twa-divine weeks at Venice —-at
the Barharo .. Venice never seemed 0 me mMore loveable s =%, Perhaps
while so writing he turned back the leaves of his memery and remem-
bered that many works besides The Porsrdit of & Lady were intimately
connceted with lovable Venice. Several essays, for example 4 The
Grand Canal » (18%2) and « Casu Alyisis (1502), concerned admired
spots there ¥t A few storics were conceived, and others written,
there. For two examples among more, A, London Life s (1585)
was begn in a Venetian palace in ca room with 4 pompous Tie-
pola ceiling and walls of ancient pale-green damask », 5 ats preface
tells us 25, while the short novel The Reverberator (1858) prew from
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the notoriéty attaching o a tactless JAmerican woman's exposure
of Venetian society manners in 2 letter to @ New York newspaper A
And still other stories and nowvels, if not conceived or born in Venice,
have their beamiful settings there, as I shall indicate in a moment

S Rome, Tlorence, and Venice delighted James; but so did
countless other Talian centers of art and natural beanty. Tn Milan
he admired the Cathedral, responded feelingly to Leonardo’s « Last
Supper », stood hefore Raphacl’s « Marriage of the Virgins at the
Brera, and so on¥’. Como and its envirops inspired this simple
statement: +One can't describe the beauty of the Ttalian lakes» ™.
Prrugia he called «tlie lide Ciy of the infinitc View » ¥ Nurai
tey gave lim a view, sexactly as like the hit of backgreund by an
Usbrian master as it ideally should have been s ®) Assisi was «a
vignette out of some brown old missals . Late in lile Sulnaco
wis a thrill, for it was to James thea «conventional "wild ' Tialy
raised to the highest intensity, and ideally, the sublimely convention-
al and wild, complute and supreme in itself, without a disparity or
3 Aaw . Siena exerted a constant appeal, and of it James wrote
two fine essays which more than thirly years sepurated . As for
Ravenna, he «had nething but smiles — gruve, rellective, philosophic
smiles, « such as accord with the historic dignity, not to say mortal
sunay sadness, of the place » ™5 he follows tius effusion with solid
descriptions of Sant’Apollinare Nuovo, Santi Nizare e Celso, the
grave of Dante, and the Pineta. Finally, 45 we move south with
him, we may read that the Bay of Naples struck James as « the last

26 Nodebenks, pp, B2-53: wee also The Ari of rlie Navel, pp. 153-148,
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of the Transhgueaton, or indeed of the other Romai refics of the painter wirbdn't
save the Raphaclss; falian Howrd, pp. 385-380.

8 rEid p. 147,

T g 331

S Medy pe 321

Al el oo 522

B2 [iid . pp. 305308

22 Sue the twior parts of % Siena Early and Lates. In falfun Howrd pp. AM5-371.

34 fbid |, o A6




g e

- T —— T

e s R e

E

| R ROBERI 1. GALE

word s, that Capri oddly sesmed 5 beautiful, horrible and haunted »
with its #splendid comchant outlines; and that Nuples proper «s
at the best wild and weird and sinister s, and yel during his last
visit there scemingly s seared more ot her ease in her immense R
tueal digmity » %%, We huve no time o do more than mention such
other places, great and small, known aad Joved well by James. as
Bologna, Castel Gandolfe, Cortona, Oryieto, Pisa, Pompe, Spewia,
Tarino, Terracing, and Vallombrosa, All in all. therefore, 1t seems
incredible thar this richly forwmate teaveller should write the
following statement to his brother William late in lile:

| have peactically never travelled st all.. I've only pone tor shert
periods, 4 few times — so much Jewer than Tve wantsd - to Ttaly..
These visinny Uve had, vue by ene, all to give up — Spain, Greete,

Sicily. any glimpse of the Fast. ™

‘The more tmportant half of niy subject remains to be considered
now. Italy served Henry James best not by providing him sulbyects
for travel sketchos, charming or senctrating though she results might
be, but tnstead by aiding his Hicrary art in two subtler wavs: Traly
laid before James's vision scene afrer scene upon which w cast his
fictional actions, and Traly filled his mind with clustered Images
which he frequently drew upon far Dgnranve deseription.

Tu 36 ipreresting that twentyeight ol Jamess 135 short stosics
and novels are cast entirely in 'It;a_l}-, or inchude Ttalian charactess.
Somerimes (he plot might have been transplanted w anorher land
of James’s acquamntance — to Englind or America, to France, or gven
to Germany or Switzerland — with ne vital chunge in effect. For
example, « Benvolios (1875). a youthful rale case vaguely in lualy
and mentioning s the cardinals. the princesses, the ruins, the wurm
southern ndes which seemed the voiee of history ieself » 7, s really
a landless allegory showing the artistic remperament torn between
art and love, and {urther torn between Jove of social prominence and

WG Thed., pp. 481, 482, 497,
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love of intellectuality, So the setting is unimportant.  But just 4s
aften the vibrantly pictured serting js viral. Here are some examples,
The achieved tressures of the Ulfizr and the Pitu combine to form a
pertece forl for the ineffectual, would-be painter in &« The Madonna
af the Futures (1873), wha delays and delays and never puts paint
on cinvas, Florence and Rome in The Portsart of u Lady are solidly
drawn; the former city is the beauulul place of lsabel Archer
Osmend's hideous marniage, and the latter the scene of her regular
residence. Fine imagery makes Naples a beautiful backdrop for the
niddle episodes ol @ Georgina's Reasonss (1884) — Naples with
ity Buy which e would have looked painted i you had not been able
ro sce the little mevements of the waves s, and its Vesuvins crowned
hy its « breathing erest ..» ™ The canals and willas of Venice are o
fine feature of « The Aspern Papers» (1888), while the same ramn-
drenched, sun-gilded city, in which death finds Milly Theale, is
impressionistically painted in the {amous Jamesian Anal mannes i
The Wings of the Dave (1902).

Sometimes the Tralian chavacters are central in their plots, as
i Marco Valerio, the curious hero of « The Last of the Valerii»
(15743, a voung bearded Roman count who worships a stalue of
Juno exhumed from his villa grounds, until his perrurbed American
wife burics it again and brings Marco back from rhe pagan past
just as ofren an Iralian is a minor character in a work, as is the
flexible, arrractive Oronts, whe m ¢ The Real Thing » (1893) turns
up i a British painter’s studio and hoeomes 3 unique valetmodel,
Curiously, there are no Ttalian villains in James's fiction, though rmany
readers might affer as a possible candidate Prince Amerigo, Maggie
Verver's wayward hushand in The Golder Bowi (1904); but it 1s
really the danperous emotion of excessive pity which villainously
drives all four central churacters into their horrible tangle — Eortuna-
tely pity can extricare them too ™. Other readers might offer Glova-
nellt as villain, sinee he takes the utular heroine of < Daisy Miller »

d8 k. KR, 208
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(1879) one night 10 the Coliseum, where she contracts the Roman
pernicinsa of which she dies, Dut the interpretarion that Giovanells
sensed Daisy’s unrequited love for the American narrator and there-
fore in frustration killed the girl is, | think, unsatisfactory: Glova-
nelli iy 2 somewhat oily opportunise but is hardly a murderer, and
he too might have caught the faral fever.

Very seldom does James have 4 charucter from pine novel or
story reappeir in a later one. A pair wha do drc Christina Laght,
who is hulf Ttalian, and the Prince Casamassinaa. They wed in Kome
late in the novel Roderick Hudson (1875). Then ton years faver,
James has Christina resppear in London as the wayward heroine of
The Princess Casamassima (145}, followed by her ontraged hu shand,
no longer fatuous as in the first novel but now brooding and pather-
ic. Bur the best example of 4 reappearing character is the magnit-
iesnit sculptor Gloriani, another Ttalian and the only personage o
figure in three of Jumes's fictional pieces. W firse see him in Ro
derick Hudsop, offering cncouragement o young Hudson in Rome,
Nexe we meet hitn in The Ambussadors (1903), where he 15 even
more cxpsricnced, #ven Mot wondrous, and is rhrilling to the hero
Girether because of his so obviously having lived: it is in Glorisni's
Paris garden thar Strether tells a young American to live all he can:
And we see the magnifisent sculptor a final fme in the short story
« The Velver Gloves (1909), in which he 15 still attracting all man-
per of art folk to his famous Paris salon.

IF there are several lealian heroes in James’s fiction, there atre
are also a [ew Ttalian victims. In addition to the Prince Casamas
sima, whose wife makes his life a misery, we find the Count Gemi-
ni. whose wite is the sister of Gilbert Qsmond, rhe pfete villain in
The Porerait of @ Lady; Amy Gemint has her virsues, as for example
her courige in warning lsabel, but those wistues do not include
marital fAdelity. Another victim is the charmingly drawn, sweetly
named Angelo Beatl, in the unimportant carly tale called « Adina
(1874). An American named Scrope cheats Angelo out of a val
uable topaz; when Angelo leams the truth, he (akes the simple
sevenge of winning and eloping with Scrope’s fiancce Adina.  In
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« Miss Gunton of Poughkeepsie» (1900) the hernine Lily Gunton
secks to humble the proud family of her fiancé, a Roman priace, by
forcing her prospective motherdindaw w take the [first step, that
of sending her a written invitation to call. The pressured woman
does so finally, but too late: the engagement has been broken. The
prince, however, Is not a cotpletely innocent vietim, for James hints
that possibly his main concirn was with Miss Gunton’s money,

Orher strietly Tralian characters in the fiction are few: in fact,
of an incomplete list of just less tham 330 characters in James, a5
printed in one book *, enly nine are [ralians, While these torals
are mot complete, the proportion is undoubtedly accurate,

More of Jarnes’s characters are American, English, or Freach;
far, just as James knew the English and French languages much
hetter than he koew Ialim®, so he also knew more intimately
Amicrican, British, and French sociery. And. although Traly appcaled
trs hitn strongly from first to last, it should be mentioned that ay
the decades advanced Jarmes turned more and more from Italian
settings for feton to settings of other lands, In fact, of his novels
nd stories set at least partly in Iraly or having an Imlian pes-
sougge or two, uearly half are to be dated before 1880, and all
but a féw before 1890, althoush he was writing Hedon until a short
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nime before his death in 1916, "T'we m:ighiﬁcunr exceptions to what
| have been saving are the late novels The Wings of the Dove (1502}
and The Golden Bowd (1904). It almost seems that James, fecling
sorry at the turn of the century for having neglecred his beloved
lyaty, turned back w her peniiendy.

Through ull his carger James copstantly pamd lraly the subuile
teibute of confessing, in the fguranve imagery ol his Action, that
visons of Tralian are had sunk deep inlo his unconscious mind, thers
o remain wnttl needed for pictorial or lluminating comparisons,
To me James's metapheors and similes which denve from decp love
and thorough knowledge af the old ltalian mastors comprise a sures
proof of his tender love of lealy thin most ol the dozens and dozans
of pages he devored in his numerpus Ttalian skerches o reral de-
seriptions of masterworks. Fiese let us briefly consider these hiteral
loudawwory, deseriptons gond then the greater homage to the masress in
the foem of fpurative comparisons hased on their ar,

James the travelwrier deuls ruther often in superlatives and
rhapsadies when he deseribed thie are works be saw. Thus, in Venice
Tintaretta's + Rape of Europa s is «the huppiest plewure in the
world », Bellini's work in the sacristy of rhe Frarl «scems painted
with molten gems, which have only been clarified by time s, and
Carpaccio’s « 8¢, Jerome » at 5. Giorgin Schuavoni 15 4@ }JE'LL:" ol sen-
timent, and ... 4 vuby of colour» . 1o Rome we find James wriing
that Michelanecly’s «Piciiis is e indeed ro my scose the raresi
artistic combinatton of the greatest things the hand of man has pre-
duced » ¥, and describing the Villus Dorghese, Mellini, and Medici
in hyperbolic terms, From Assisi he reports of Guinttg — @ Meagre,
primitive, undeveloped, he ver s mnmeasurably strong ... The some
thing strange that rroubles and hawnts us in his work spongs ..
fraom a kind of fierce famillariee » 2. Among e Flerentines James
gives high praise to Buotticelli — «the only Florentine save Leonsr
do and Michael in whom the impulse was original and the inven.

2 Tridteny, Heltgrs, pp, 31, 33, 36,
B fhid., po 2089,
4 [hid,, p 325.
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tinn rare ™ — bt reserves his love for Andrea del Sano, «that
most touching of painters who is not one of the hrst . He calls
the Uthzi «the great central wreasure-chamber of the town s '*; but
the Pitt he regards as merely « splendid rather than interesting » *%
with its ‘array of masterpisces which «jostle each other ... land| ..
fatigue our magination » ", Nonetheless, of Yoronese's « Baptism
of Christs in the Pitti James writes; « We ask ourselves whether
painting as such can go further» . In the Siena Cathedral he notes
the library and the sacristy decorations of Pinturicehio, «coolest
and freshest and signally vounpest and most matutinal (as distin-
cuished from merely primitive or erepuscular) of painterss ™.
But the supreme homage that James the fction-writer paye to
the old Talian masters liss i many of his metaphors and suniles. OF
mre than four hundred painting images in his fiction. some seventy
direcily name more than thinty painters. Of these thirty, the Ttal-
inns have o clear majoriry, with Titian, Veronese, Michelanpelo, and
Raphael ** leading in that order. 1f such indivect statistics dare at
Al reliable, Titian was a beloved [averite of Jumes's, for in bis Por-
tratt of 4 Lady, for example, he praises Tinan wondrousty by having
a friend praise the heroine Isubel thus: ¢ A character like rhat’, he
suid to himself — * 4 real little passionate force to see at play is the
fnest thing in mature. I€s finer than the {inest work of art — than
a Greek bussreliel, than a great Tirian, than 2 Gothic cathedral s ™.
An arteactive woman in James’s posthumously published novel The
Sense of the Pase (1917) is said 1o resemble ¢ 2n Italian princess of
the einguecento, and Titan or the erand Veronese might, as the
chease is, have signed hier image » ™. More enlorfully, a helpful friend
regards Milly Theale's Venetian puluzze in The Wings of the Dave

45 Ihd,, po 345,

# fhid., p 185

47 fhd. n 3EL

S8 Inid,, p. 400,

i fivd,, pp. 383-384.

Sl thids, po A6,

firdl {1, 305

Howeser, for an adverse opinien of Raphael toc footnare 37 ahove,
New York Edifion, TIL 86,

faidd., XXV, 7.
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as &' .. 4 Veroncse picture, ds near as can be — wirh e as the

inevitahle dwarf, the small blackamoor, put into a corner of the ore-
ground [or effect’» ™.  Also, James often achieves particular de:
siced aims by using lesser-known Italian: painters in his imapgery:
thus, one angular womin is said to resemble a portrait in 2 Ghir-
landaio fresco ™; a Ulopian dream valley is like « some old ltalian
pictire, some Carpaccio or some early Tuscan s 1. Roderick Hudson
is called «‘a Pinturicehiofigure .. come to life’»™; and so on.
James could hardly peaise his favorite Ttalian painrers more highly
than by Uids often-used device of making their works the basis of
numerans tmagistic comparisons in his own sacredly executed can-
Vel sas.

The infrequent sculplure images in Jumes do nof usually sug-
gest that the carved originals are specifically Tralian. Only one such
foure pomnts o a definite sculprured work as source: Mareo Valerig, in
¢ The Lust of the Valeriis, is sud to have a hrad «like some ol
the husts in the Vatican .. 4 head as massively round as that of the
famitiar hust of the Emperor Caracalla, and covered wirh the same
dense sculptural crop of curlss ™. In The Golden Bowl, famous
for containing James’s notable final style, we find proof of its author’s
continued lnve of Florence and Rome. Charlorte Stunt’s lithe arms
seemm to her luver Prince Amerige to hiave o the completely ronnded,
the polished slimness that Flercntine sculptors in the grear time had
loved and of which the apparent firmriess is expressed in their old
silver and old bronzes. Maggie, heroine of the same novel, has in
the cyes of her devoted father «the appearance of some slight slim
draped ‘antique’ of Vatcan or Captioline hills . se in motion ..
and vet .. keeping stll the quality, the perfece felicity, of the
state s 9,

And so we must all agree that Henry James, distinguished Amer-
ican novelist, knew well and abundaptly praised his beloved Traly.

W5 M, XX, 206,
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Other Jameses did ton; and when the sister Alice died in 1592 the
beather William revereatly consigned her ashes to a Florentine urn
an which were graven lines from Dante, and placed all in the ceme
wry ac Cambridge, Massachusetts.  One of Henry James's finest
passages of writing, intended when penned in 1905 for his privawe
notebook only, records his reverent memory of @ visit to the ceme-
terv.. With it T shall claose.

Evervthing was there, cverything edme; the recognition, stillness,
the strangencss, the pity and the sanctity and the terror, the breath-
catchirg passion and he ddivine relier of wears. William's inspired
transerips, on the exquisite little Flarentine nrn of Alice’y ushes, Wal
liam’s divine gilt 1o us; and to her, of the Dantcan lines —

Popo lungo exidio ¢ wmartvo
Viene o gaeita fuige —

tock me so at the throat by its penetrating yightness, that it was as if
otie sank down on one's knees in a kind of anguish of gratitude hefore
something for which enc had waited with a leng, deep wehe, Bul why
do I swrite of the all unutterable and the all abwsmal? Why dees my
pen nar drap from my hand on approaching the infinite pity and trag-
edy of il the past? It does. poor helpless pen, with whal it meets
ol the incifuble, what it mcets of the cold Medusa-face of life, of all
the hfc fived, an every side. Baoa, Bustal*!

Rosert [, CaE

HE norefoods, pe 32
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