CESARF PAVESE AND THE AMERICAN NOVEL

1. Any discussion of the Italian contemparary scene while it wili
inevitably atrempt 1o understand Ttalian politics and development
since the lall of the régime in Huropean terms cdnnol escape some
apalvsis of the impact of Amurican intervention and the varlous
effects resulting from this; likewise in the discussion of the contem-
porary literary scene — and in particular of the novel — the critic 1s
not only considering a given field of publications; he is also consider-
ing an inter<ultural contact between two major groups with their
heredity and their emotional attitudes. Such a survey would have
tor include witrers of the stature of Alberto Moravia, Elio Vittorini,
Cirlo Emilio Gadda, Vitaliano Brancati, and Cesare Pavese; and it
is Pavese’s nowvels and stories apd criticism that 1 wish to comment
upon here.  Indeed, apart from the infrinsic worth of his stories,
lie is of especial importance because he ilustrares the stylistic and
ideological eifects of contact with the American corpus of literature;
to which he went for its ‘regionalisny’ and for what Trale Calvino®
has called «rinnovamento linguistico nella prosa italiana »

2. Tt goes withaut saying that * influence” in literary history 1s
a disputed bawdefields because the eritic tends 1o interpret with 2
fixcd ser of values which are not always made clear und because
finding the source of any given trend is not necessarily a contribu-
Bon to a mare sensitive understanding of its realisation in a given
werk, Tlowever, perhaps the sociological differentiation between
technical and emotive * borrowing” is not unhelpful heee; in that
suich reseurch o anather field of social development is also conecrn-
ed with conticts between croups. Certainly, in Pavese's case, there
scems at fArst glanee to be this distinetion between what he learned
from Whitman, Dreiser, Sherwood Anderson and Gertrude Stemn
technicall and the “emotive' borrowing thar taok place in such
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assimilaon.  Funbier, as we should experct theorencally, techmical
borrowing is casily made but emetve influcnce meets wirh resistance;
emotive attitudes change at a much slower rate than intellecrual
attitudes.  In brief, assimilation s highly complex.

3, But, bearing this point in mind, ler us quote Pavesds own
words on this problem, in an unpublished artiele®:

Hanno detto di me che imitave 1 narratort americani, Caldwell,
Steinbeck, Faulkner, e il sottinteso ¢ra che tradive la societa italiana. 51
sapeva che avevo tradotto qualeuno di quer libri. Ne avevo anche tradot
ti; a dire 1l vero, di altro genere, & anzi un critien una volta st dolse che
invece di farmi influire da Joyce o dalla Stein avessi aceclto il rozzo ma-
gistero dei primni. Dunque. ho fatte upa scclta. Dunque ho provato sim-
patia. Dunque e in me gualcosa che mi faveva cercare gh amerscant,
¢ pob soltante unyg suping scccttazione. (DN pussagpio. Pamnericano che
per i suo wlempo s, per 1l ritma del varrare mi gravt salle spalle day-
vero, nessuno al tempo di Paes sioi ® lo seppe dire: era Cain),

This excerpt s of great intcrest, as it indicatles that Pavese was
fully aware of his debt; but it is not the whole truth for in a senss
it omits — and even distoris — the real pature of the influence we
wish to consider. Whar I shall sugged is that Pavese wus much,
if nor more, influenced by the *psychological novel' (the phrase is
D, Leon Hdel's) as by the more apparcutly realisic and cxtroverted
American wrilers.

4. We are in fuct considering not only Pavese's stories but a
whole movement in Evropean thouglil since about 19305 and alhough
1 admit that Pavese found support [y € remonalis and 4 @ rinno-
vamente lingmistico nella prosa italiana » in American writers, the
real polnt at ssue bies elsewhire; us con be summarily secen by refer-
ring to certain key-words — hard kernels of thought — in his erie-
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icisen: they form o teinily — reald, ritmo and mito.  He himsell
described his progress as from ¢ parola e sensazionl » — in Lavorare
stamea — through ¢ naturalismo », < poesia i prosa » and «consape-
volezza dei mit » wowards what he describes as « realta simbolica »;
this Gnal formulation finding expression in Lg lena ¢ 1 [ald (written
in 1949 and published in 1950). The sedrch for reality (or better the
search for an nnderstanding of its philosophical definition) 1s without
question related to his reading ol Sherwood Anderson, Dretser,
Sieclair Lewts and others and 1o his early interest in Walt Whatman
on yhose poetry and wroitings he prepared his thesis i 1930, Tt
it would be wroug to assume that the borrowing of rechnique ne-
cessarily mesns an identity of purpose: for Pavese was essentially a
noet, even if his verse 18 not perhaps of memorable quality; and his
puetic sense of + mtmo » wis somewhat at adds with the weiters he
praised; for the « ritmoy inhereat in post-Whitman novelists was
binssed, in general, towards the common flow of speech and not
rowards an over-all conception of form.

However, and we shall consider this in detui] subsequently, ot

was in Melville — and in particular in Meby Diek where realiey,
chythm and myth combine — that Pavese soughr and found some

reflection of his own intuitive grasp of the nature of stny-Writing:
and thus was able to clarify this intuition inte spme inteliectual
systerm of the world as it 15,

5. Thar there was conflict between the aims -~ and the major
unexpressed premisses as Wendell Holmes called them — of such
writers @8 Sherwond Anderson, Dreiser, Tlemingway and his own
aims will be made more appareat if we quote from a radio Interview

Pavese delivered 1o 1950 %

Ouando Pavese comincla ua racconto, una favela, un libre, non gh
accade mai di avere inomente un ambiente socialmente determinate; un
persenagaic o dei personaggl, una test. Quello che ha in mente e quasi
semipre soltanto un rirmie indistinto, un yieve di eventi che, pit che al
tro, sono sensazioni e atmosfere. Tl sup compiro sta nell'alferrare e co-
steyire uesti eventi seconde wn ritmo intellertuale che i trasformi in

simboli & una data realth. Cid gli riesce, beninteso. secondo il grado

4 Op, oty o 294 Pavese 15 tulking of humsell in the thicd gecson.
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di comtretezza, sensoriale, dialopica, umana, che parta nella sua clabo-
razione. Nasce di qua il fatte, non mai -abbastanzy notato, che Pavese
non s eura di ¢ creare del personaggi . 1 personaggl sono: per lui un
mezzo, non un fine. T persenaggi gli servono semplicemente & costrui-
re delle Tavole intelletruali il cui tema ¢ il riemo di ¢id che accade: lo
stupore come di mosca chiusa sotto un biechiere, in Carcere, la trasti-
gurazione angosciosa della campagna ¢ della vita quatidiana nella Carg
in coliina, la ticerca paradossale di che cosa siano eampagng, chvilti cic
tadina, vita elegante ¢ viziv nel Dwavolo sulle colline, la memoria del-
Pinfanzia e del mondo in Lo fgne ¢ @ fuld. | personaggn in guesty ric
conti sotte el tutto sommard, sono nemi ¢ Tipl, non altre: stanno salle
slesso plano di un albero, di una casa, di un temporale o di un incursio.
ne aereq.

This staternent is bath a frank selfanalysis and 4 misleading
one; although it points Lowards an incscapable subjection of personal
ity to pattern that is apperentdy nearer Greek tragedy — and the
mask — thun to the writers he quotes in the previous passage. Tideed,
in I Digloght con Lewc (1947) — which are in fact dizlogues
between mythical and classical figures on the natvre of destny and
man's history — he atempts the resurrection of the myth thar lie
hiere ontlines; and in i ceértain sense this werk 13 the most rewarding
and the most sunislying of his books. Bul lus staries suffer preasely
hecanse although ¢ritmos is attained (parteularly in La Spiague
and I Diavolo sulle colline) personality is devalucd: for as Pavese
conecived history there is litfle escupe for the individual oue of a
closed evcle af natural events. In /I Mestiere di vrpere ® Pavese writ
ey under March 11, 1949;

Non analizzare, ma reppresestare. Ma in un modo watto yivo secon-
do un'impheita analist. Dure wnlaliva veclsd, su cui patrebbe nasgere nuo-
va analisi, nuove norme, nuove wleologie. Il faale ennneare nuova ana.
[isi, nuave norme, ece. Difficile & farle nascere da vn nitrme, un pighe di
realti coerente e complesso.

Ag we ser we must accept Davese's attitude of subservience to

eritmo » Iif we are to have sympathetic understanding; bur there

8 his i rhe tde piven o Pavgses Pivaries: (1593515500 anl they contain (BREaTe
interesting and important coment on bis stz and g personal bifer Tley weerc
published posthormusly in 1955, In dus guolstion the imalics are his.
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15, I think, a fundamental dichotomy in his analytical thinking (or
rather Pavess was uncertain how 1o combine intuitive insight with
a materialistic philusophy). At one and the same time he wishes to
« rappresentare» and to give form to the myth which in it twm
depends for sclfrevelation upon intuitive imsight (thut is, upon the
¢ moments); and it is to be remembered that in Pavese’s use of the
word < mitos character becomes seen in its extended progress from
birth o death; that is, as predetermined. The real point at issue s
not the artist’s intwtion but the precise form this predeterrmnation
rrkex; and W iy of course evident at once that we are concerncd
with those philosophical peints which have occupied the thought
of [. P. Sartre, Camus and other writers of the French School whe
have a dual parenthood n Kicrkegaard and Karl Marx,

6. Howeyer. Pavese does not essentially beleng to that tradineng
although he adopted some of their vocabulary. His intuition is
ovetoundly poetic: and not unrelared to the geners] pessimism and
melancholy in Leopardi, for instance. What is relevant in our
context is thar Pavese’s intuitive insights are common to Furopezn
thoughts and indeed in another {ield his trilogy of « eealti s, « mito s
and eritmo s might usetully and profitably be compared with C. G.
Jung’s theory of the collective unconscious and the "archetvpes s for
Favese's spiritual and emotional struggle 15 not unlike the prevalent
mysueal pursuit which Jung's writings have uaderlined in that creat-
e rapprors between conscious mind and the «animas — ag indeed
Pavese's wreatment of his women might suggest, Amongst modern
witters of the nevel i is perhaps Vieginie Wooll in The Wawes
(1931} who mest adequately and suceesstully achieves poetical form
(rimo} with the subjugaticn of her characters o the general pattern;
and amongst American writers Pavese is undoubledly nearer to
futkner af aocertain stage of his development (in As T ey dying
(1430), in particular). What we may conclude — and this of course
refors to the subjeer of technics! and emotive * borrowing * und their
inter-relation — 18 that Pavese preferred to think in a wocubulary
that was not altogether adapred to his inwition: s the following
piassage in his arccle on Whinman boags out:
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E in [ondo, dopo la consucta ¢ sempre assurda esposizione della
vera hatura democratica delle Legees, coco rtorna, o coneludere, idea
che il libro non ¢ Vespressione di un mendo [antasiica, non uni wal-
leria di staccate figure (i quadrestd), ma wna Persond, una ernaEivin,
che i mueve nel mondo réate: ¢ lie Legees of Grass sono state in veriti
{non ripeterd mat abbastanza) principalinente lafiorare della mua perso
nalith, emotiva ¢ altrimentt — un renlative <a capo a fondo di traman-
dare una Persona, Un gssere umano {me stesse, nella sceonda meta del
secola diciannovesimo, in America) Uberamente, pienamente SIMCETa-
mente s, La wuale idea, anche tuer: deila sua applicazione critica all'o
pera i Walt Whitman, ha una singolare ympartanza storiea. perché con
essa fu la prima volta che in Awmerica s formuly il problema che nel
900 ouni artista degli Stati ha ricominciato a proporsi. Clomunaque Lsres-
so, 1l problerna ha questo di sempreverde, che, mentre un Artila U0
peo, Un antico, Sesrerrd che il scureto delllarte & di cosiriire un mondo
pitl o rmene fantastico, Ji negare la realth per sestituirla con un'altra
magart pill significativa, 4n americano delle geperazioni recentt v dira
che la sua aspirazione © tutia di grengere alla npatury vera delle cose
con ‘acehi vergini, Ji arrivare a quell'cultimate grip of reality » che so-
lo & depno di esser conosciuto ©

The point which maost clearly arises [rom this — and the wholc
passage nesds cureful thought — is that Pavesc saw in Amcrican
writing something which was morc “veal’ {or at the least nearer
reality) than whet he found in Turepean writing: and we are [oreed
to examine his particular nse of the ward, Yet his noves {eapecially
Lo Spiaggie (1942) which he called ¢ una franca picerea di stile »
while dismissing it presumably because it did not treat of sacial con-
scicnce) (lo not B into cither category [ully; if anything, n as far

as form and sentiment are concerned — adopting his definition of
Furopean art — he is sirictly Turopeany he is npearct to what Dr.

W ity 20 147, The guatstion froo Whitmaun enmos frone vol, T of the
Centcnary Ediin. Mow Yok, f3: The phrase s nlnmate grip of realibes s
Frvi Sl it Alemnel Bk Langhice:  I[n soarhvle oo Sherwoo]  Andomiin
i the same hook He gonsidors Andersan n the light of " s comrhiten wn nh-
Gerl literasiee mgether with iy pasatlel & seaperty delle reginnl »: Giiparite him
witly Alfers and a senilar moveracnt — although this point couttl T disputed —
threngh 1) Azegling Ahba, and Calandra in Piemonte, [l wontinues: & onnoabe
biamo mii avace wuslfooro = ouellopera élie, oliie: ad essere cATHRITL 2 ety Tap-
Lalblie]eealagl [1.._1".r'l,'|:rr: ql_lu:l|'|11li1-'-f1]'i:lizL:_'J. (s 1'11_:&'.1'.1 i_:'tﬁlfhE':{.-ELl L'.ht'.' %t t'g.m:.n CCIl‘.I‘I;:l‘.'l:']'lEI(_'J‘I!
@tz gl weminl e non soltants gl codtercanes, Oresto ool nostoe Disogng o -
poira ‘soddisFatto 5.
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Leun Edel has called " the psychological novel” (preferring such a
label to the ciiche "stream of consciousness *) than he would perhaps
have liked to admit, But he has approached it from 2 different
angle; burdencnd as it were with a Marxist philasophy.

7. Pavesc’s conception of the «mito» is poetic; indeed, he can
unly be understood, T suggest, if we keep this fact frmly befare us.
He conceives the myth — even if he offers no cscape beyond —
as contained by the self; for he says in an aricle published in Cuf-
frra ¢ realtd 7

Ma pud darsi uan mite, cied un simbole, totalinente individugle?

Senza dubbio e i problema & soltanto com’esso si configurt nell'arte
parrariva,

But he also concetves of it as collechive, as a subsequent passage
ot the same arricle illuserates®:

La ricchezza mitica — individuale ¢ collettiva — del narrare veristi-
o & ormal retageio di tatti | contemparanet, pecché al mito della scienza
pon s1 slugge. se non accettando la fede o in un dinammsme magico o
nefl’arhitein diving {ma anche dell’atte divine gran parte & diventato co-
s, cioe sistema meccanicistica). Molta parte della narrativa passata —
di ¢poche aioe o magiche o divine — verteva gid sull'osservazione rea-
listica di ecausa ¢ effetio, ma in esss aceadeva che. risalendo le rapion]
witime chiaramente alle ¢ virth » delle cose o al cenne divino, la rensio-
ne motoss e thuminante del mito s esprimesse n simbell sulistic: pii
facilmente reondscibili come tali, pi immediatamente mitologicl secon-
do il senso volgato del termine. Dobbiamo imparare a conoscere, per
quel che some. queste muteveli schiume, e soprattutey tener presente che
quanto pilt 51 nsale nel tempo tante pin ¢ ddifficile scorgere sotto 1 linca
menti der grandi simbeli collertivi Ie individuali mitologic dei ¢reatort.

L must he admicted that, although the general sense is fairly
clear, chere seems 1o be some confusion over the difference between
symbol and myvrh; and especially between the relationship between
the individuals creation of his “ mythelogy” and the collective un-
conoscious. We can agree, however, that Pavese attemipted to project
his mythology into the novel; the charagters in this sense are subserv-

T Op. eir, p. 335,
E Op. cit.. p. 337,
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it to the self that knows or apprehends them; and this 15 essen-
wally a similar objective fo that marked out by James Joyee and
Proust.  Unlike Joyee or Proust, however, Pavese chose o pul his
maier accent upwint the coniflict between irreversible, brute history
and man's destinyy where destiny is understood as that moment
when character 18 eternalised, For this aspect of the world was his
viewpoint on reality. Thie nsychological novel, while not foreign
toy such o philosophy (Juyte certaindy included such u wiewpoint n
his wiiling — & wiewpoinl be desived from Vien us did Pavese
perhaps) has tended 1o exalt the knowing, subjective self; and
accordingly and pucessarily MIEws the landseape in terms of personal-
1y~ gel types — snd ‘Tinte as a condition of this nondedge. We
vecall Pavese's words: ¢l personiggl in questt zuccontd sang el Lot
o seDamatt, -Song nom € tipi, non altro: slaniio callos stesso DI
di un alhero, di Tma casa. di un temporile @ i na'incorsions aEred £
1 i ia this respect that Pavese somewhal differs Erotn the wrilers
we have mentioncd; he is pol willing to wdmip — excepl i Lhe mys-
Heal moment which rides over lind fate — thar his characters lave
1 oot ousside histey. Yo the pomts of similacity arc not neg-
Jigible. The discussion s certainly complicared by Pavese’s vooah-
lary: he Jrmits “reality” to whigt 18 hitrar deseribed enher as the
wiirld ay knewn In community or as the onter, common and im-
sersopal aspect of the psyche, (And he neidentally underrates the
subjectivity of the modern Arperican novel)s

9. Tur becaust except in La lund ¢ i fuls the knowing, ap-
prehending sell s pot brenght fo the furepround we T 4r¢ apt e
underrate the subjuctivity of Paveses arfisuc methact: in that hnal
novel he admits this funeton.  1n writing of Cinto — whio repre-
sents the “innecent’ state of Lhe mind before it hus understood the
wature of ity tnvironment through estringement (in this case, by the
firsLperson’s sojouri in America) he suys:

REAT AR 2

11 farte & che Cinte — come me da ragazzo — yueste Losc pon Te
sapeva, ¢ nessune nel pacse l¢ sapeva, s¢ nen forse qualeuns che se
a'vra andato®

9 rg lung o o faie, po35
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And the novel indeed is construceed in threc planes of conscious-
auss: (1) Time present evolving through the life of Cinto, the boy
befriended by the firstperson, and e a sense repeating Time past
in a state of innocence, (i) Time past being reconstructed in the
lives of sor Matteo and his three daughters, lrene, Silvia and the lit-
tle Sunring — Tiine past iy cxpericnce — and (i11) Time present as
2 comman history in the group with its encapsulated memory that
i¢ individual 1o these who apprehend ir and thus mm perfectly known.
T'he sense of brote Msory is preseited with powers in the closed
destinies of €he three daughters (who are somewhat like Lears
venping danghters except thar Santa — the Cordelia — does not
liring forgivencss). This is admirably and memorably brought home
i the final paragraph which recounts the death of Sanrina (whe
siding first with the régime and then with the parrisans is fally
tried by the latter amd shol &5 @ spy )

Io piu che Nute vedevo Baraccs, quest’alito merto impiccato, Gudr-
dai il mure rotto, pere. della easgna. guardal in gro, € eli chiest se
Santa era sepola N

— Non b easa che un gorne la trovine? hanno trovato quei due...

Nute sera seduto sul muretto ¢ mi guarddh ol suo ecchio testardo.
Scosse 1b capo. — No, Santa ne, — disse: — nen la teovane, Una donana
comie loi non si poteva coprirda di terra e lasciarla cosi. Faceva ancord
gola 2 troppi. Ci penst Baracca. Fece tagliare tanto sarmento nella vi
opa ¢ la coprimmmo fin che- basto. Poi ¢ versammo la henzina e demme
fuoce. A mezzopiorno era tullo cenere. Lialtr'anno ¢'era ancopa il se-
ono come il letto di un fals o

The story-reller has finally found out the truth regarding her
diath: she has become as it were part of the earth’s cvcle; and this
has been skilfully adumbrated in Time prescot by Cinto’s father
burning his hur (economic reasons are suggested) and then commit
ting suicide (and suicide is o common theme as is also the burning
of the house which first aeeurs in Paesi tuot), Structurally the interp-
alation of past and present chapter hy chapter is not perhaps convine-
g but at the deast we ars fulls dware that it is the knowing self

Wogp, o, o 175
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whith apprehends this tragic destiny in others; as @ furm of seli-
lnowiedge.

4, Pavese's debt to Herman Melville need not be sercdsed pur an
unpublished article cntitled Lag poctica del destepo wrirten in 1950

enlarges on the theme M

I pecta. com’ giusto, aspira allimmobilit naturale o sacrale, al
lenzia, alls mortes a fare delle passioni umane dei miti polivalentl, cter-
ni, intangihili. F continuamente la resistenza de! mezzo, la realth, lo
frustra. 11 gui la pectica del destino.

Che cos'c questo destino? Che anche 1 gesti, le parole, la yita urmians
siane veduti come simbolo, come mite, significa che s conhguirano o
me csistenti [uori del tempa e insieme ogii volta scoperti come wnicl,
come per da prima volta rivelsti, Una vita appare desting quande aa
spettatamente si rively esemplare ¢ Assara da seiopre. Dal greviplio del
banale trmprevisto esee una hpura essenzialezisaputa,

But to reach such a formulution Pavese had to traverse much
social dectrine attached to the word “realtd’ it would seem; for to
put it the other way round not oaly did his borrowing from the
Arerican novel i a technieal form — in suppert of his desire to
fnd a regional and everyday presentation of 4 story’s dialosue (in
which he became masterly) — somewhu obscure the emotive roots
v this assimilation: it also prevented him from fnding earbier 1n
his work something which would contain the connexion he intuited
beoween myth und the religious moment, For essentially, us Joyce
demonsrates, the myth is moral. And morality in its torn posits
the pereonality of the « personaggio »; the moment in fact 4l which
the « personaggio» as Pavese partially admirs in realising the myth
also evercomes it outside rime.  He writes 2

(Ouest’ispiazione alfonda e radicd acl pussato piu remioto dell’in
dividuo e traduce la cuintessenza della sua scoperta della cosa. A volte,
attraverso gli schemi chiegli sillude di riesumare, trapela m brevi 1m-
magini marginall, quasi casuali: pil soyente Jincarnd in Sitgazioni as

11 L ferteratsies amevidana & altry puggt. p. 342,

2 Opaat, pe 204, The original 1 in Feria dagodto, The question here i Wile-
ther such overcoming of the myth ¢ fuoti del tempo s dees not mply radical et
icistn of pamre g a closed system; cic,
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sorbenti, poderose ¢ monotone, che gualungue sia ff tema della favela
scopplanc sempre uguall a se stesse ¢ ne danmo il senso wero. D oesse
creatore non saprebbe dir altro se non che sono il sua mito,; il suu evento
unico, che ogni volta ha un carawere di rivelazione inaudita come per il
credenre una festa rituale, Dentre i %€ le comempla, guande giunge
a vederle, come si contemplarono un tempo i dolori di Pionise o la tra
sHgurazione di Cristo. Esse sono misten, nel sengo religusso pilt genuine.
Hai deseritto cosi quella che Baudelaire chiama (fextuse,...

And indirectly this passuge i echoed by an entry in the Dia
ries which i5 of outstanding importance — and not only in regard
o Pavese — wheore under January 26, 1938 he entets:

Idiota ¢ lurido Kant — se dio non ¢’ tutto ¢ permesso. Basta con
la morale, Sola Ja caritd & rispettabile. Cristo e Dostolevsky, tuttp il re-
sto sono balle.

La morale & il mondo dell’astuzia. Solo la carity fa per w. Ma oe
PG T un cufemisme per dird anmicntamento 15,

10, But belore trving w place this entry in the Diarics into some
relation with his novels — and it is & key to his religious annude
and 10 i sense to his political opimions — we must considet more pre-
cisely the ‘horrowing ™ he assimilared. Srvlistically there 15 evidence
of copstant progress from Peca fwai (1941) onwards — this pard-
cular short movel is a rarher arid attempt 1o depict violence m an agri-
cultural seaing — into the more delicste and sensitive witting we hnd
in the later works the final paragraphs quoted ahowve {rom Lo lune
e ¢ falo {1950} illusirate this. Certainly there i o general adop-
tion of the conventions of the American short story; and his article
on Sherwood Anderson in La Letteratira Amesieana (an article which
wias published in April 1931) confirms that he held this writer in
high esteem.  Moreover. from the first the general outline s clear;
the storics are set in peasant ehvironments with g regional  aumo-
sphere fand it is rarely thar he prefers cities or towns: the exceptions
are twi stories in La Bella Fstate and §f Compagno). The prevailing
serise — and this is stated in the stories collected in Notte a1 festa —
is ene of intimate knowledge of and sympathy with earth and agri-

L JF Afeniares @i ppreve, VORRS geEnmajo 26
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enltural life. This ts not unallied to what one can best term the
rightniess — the cruel but life-giving sanity — of the peasant weorld
of crops and harvest and death and scasonal change; which reaches
its fullest cxpression in La luna e ¢ falo.

In Anderson: morcover, Pavese found full recognition of the
importance of telling a tale; yet — to return o an earlier theme —
it was Melville who provided him with the symbolic cxpression of
these forces he himself intuited as behind the apparent world. Mel-
ville in his great mastcrpiece Moby Dick succeeded in integrating
erealtis. e mitos and sritmes into 3 meaningful, extensive struc-
ture; bur he did so — and this is the point — because his language
has the ambiguity of Biblical reference; reference thar is 1o a moral
order whicl presupposes destiny in terms beyond “man’. This was
abwiously denied Pavese: his language had its reor in common speech.
Bir Melville also contributed anothee facror — it 15 an obvious
point — in his understanding of man's loneliness belure events:
2 conception of loneliness that Is lkewise needd to a Puritan
heritage.  Pavese’s Diaries are incidentally a tragic personal record
of this isolation in his day to day living. But Pavese assumes that
tiis loneliness ean only be resolved in society (and one should bear
in mind the relation this bears to his inruition of the moment, of
Pévtase); and this is undoubtedly putring the accent where Melville
would have put it elsewhere. Pavese’s premisses ate i fuct the Cathy
olic premisses of social order and integration, Payese writes 1
another context (using the current existentinlist vocabulary): «..per
not il compito & scaprict, celebrare Pugmo di 13 della solitudine, di
i du tutte e solituding dellorgoglio e del senso» ™,

Indeed, #s we know, technical borrewing can ouly hecome
sffective. when it coingide with cemotjonal intention; far style goes
hand in hand with matter (in one sense. it 45 matier), Pavese’s art-
wcles on Sinclair Tewis, Anderson, Fdgar Lee Masters — who hus
4 similir conception of characrer * sternalised ' — Dos Passos, Dreiscr,
Faulkner, Gertrude Stein and Matthiessen's Awrerican Kemiissancs
indicate how carefully he read and studied their wrirings; and this

W etteratirns amteriedng, pe 218,
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was furthier enlarged by his practice as a translator (of Maby Dhck,
of Gertrude Stein's Autobingraphy of difce B. Toklas amongst other
hooks). But the American novel — in s far as one can generalise
_ could not with the exceprion of Moby Dick provide him with
char philosaphical system which would give him an curward ox
pression to his intultion: anel stortes such as I Diavolo sylle colline,
Tra demnesole and La beng o falg dre moving away from that earbier
scarch for the «ultimare geip of reality » into a morc subtle analysis
of the nature of the world (o moyement which is suggested by Luf
Spiaggin to which we hall recur later for its conception of the
$feminine ), Pavese writes regurding this period of translation and
reading of American authors:

Alla fine 41 nn periodo. intenso di triduzion — Anderson, layes,
Dos Passes, Fauliiper, Gertrude Stein — io szpevo esattamente quall
erano 1 moduli ¢ = movenze lewerare che tion i sono consentiti, che
i restane esterni, che mi lasciann freddo, Come scmipre guande ¢t s
vesrols & avverzd i gente molto esoficy ¢ mmpensatd, mi ritrovave alla
fine pilt tsolawg, pitl scontreso, ma avche pit furbe, nel yecohio senso
piemontese del termine UL

Certainly Lthey enabled him to clarify his mtvition; he learned
his trade thereby. But at the same time — and indeed because of
this contuct — there wiis 2 Lransition into discovering and celebrating
mai fio use his own words) in terms which were more subjuctive
and less strictly auached to the putward, known world as the predom-
it polarity; althongh this was only 3 partial transition, for Pa-
vese held in some sense to his origingl intuition of reality. As Tralo
Calvino points out in his preface to the Diaries: il fare is fundamen-
tal to Pavese's thought, But his interpretation of action (and of non-
action) - - o central und deminant Furopean debate as the novels of
Surtre, Canius and Malranx will show — had moved its posinon
cansiderably, The more manwe and considered attitude 15 express-
ed 10 Perra dwgosts (1946) and I Diloght con Lewco (1947) where
Pavese artempts some definition of the nature of innocence and its
growth into svmbol and myth into the larger concept of a mythology

15 Gp, it p. 193,
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which comprises destiny and natural law as opposing forees. Tt wil!
be seen that although this movement in position is not altogether
forcign to American writing — and perhaps philosophical bias cuts
right across cuitural barriers and boundaries — it is certainly not
principally derived from Sherwood Anderson, Dreiser or Heming-
way: indeed, if one wished to examine it more closelv the affinity is
rather with Joyce and Faulkner and. o a limieed extent, with Gey
rrude Stein.
11, Gertrude Stein provides a suinible example of the transition,
avese in his article — or essay -~ on Sherwood Anderson writes:

Ed un'altra ragione per cui a Sherwood Anderson piace, o almeny
mteressa, J. Joyee e il jovcianesimo e Lopera, snsopportabile g noi Azl
signora Gerrrude Stein, & che in quellabbondanza ¢ liberth e piola — vi.
ziose neglt enropei — delle parole per se stanti, o quasi, lamericana, 1
middieestern, trova il sestituto dei secoli di tradizione che gli manca
no 4 dare 1l sapore al suo linguageio, 2 dare la tervestenss allas muacerss
vivente der suei raccent, ... 'Y,

But from finding her work « insopportabile s us we have under
Ened, he proceeds to the introduction of The Auntabiography of Ali-
ce H. Toklas (1938) and Three Lives (19407 ro an llalian public in
his translations; and in the preface Lo the second book — and |
suggest that Gertrude Stein’s style and dislogue influcnced him
cc:usidc:ably: particularly in her abi lity to transform com monplace di-
alogue into poetic phrases withour on the ane had losing the thythm
of speech or on the other becoming tedious as with Hemingway —
he admits that:

Le Tre esistenze sone senzz dubbio una capolavorn di stile, ung di
quelle operc esemplari con cul slinizia la vita creativa di chi fard del-
Pespressione il problema aperte ¢ ralvelta 13 monomania &8 Lutie lesis
Steniz 17,

18 Gp, i, pod2
1 05w, p 175, Dne mmghtoalso mote Gertrude Srein's Hat pyedien-
Hon of chascter desives fram o viewpoind which i nor dissinnilar to Tavese's mtinude.
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And he continues subsequently 1o evaluate her in terms which
immediately bring to mind his previous statement in 1933 regarding
rhe diflerence between the American and the Furopein tradition:

Ma qualanque sz il senso del suo sviluppo successivo 2 specinl-

mente dell’opera pill ambiziosa, La formusione degli améneani, — a
nei pare che Gertrude Stein abbia date con Tre esistenze un primo
ceempio perfeito di quella che sard recrea costante della naerative sme

ricana del nuevo seenlo: wn mondo [anastice che sin la realtd stessa,
colta nel sua farsi cspressive 5,

12. But while we should grant this mavement — iy greuter
subtlery in the undesstanding of reality — we must nor anderempha-
sis¢ what may well prove 1o be @ related problem, if nor the emotive
pattern behind it (and hore we can ao longer talk in teems of cul
turel interchange): Pavese's constant und indesd tragic concern to
reach some deeper understanding of the * fominine . In the Diares
tor March 25, 1950 we read:

Non o1 w ucade per amore di gee donna, Ci s uecide perché un
amore, quzlungue amore, a rivela nelld nostra nudith, miseria, incrii-
ta, rulla.

These words oi eourse ure the obverse side as it were w his in-
ruirve equation of carita with unnrentamento; an equation which
i as far as art is the subject under discussion 1mplies that in order
1o move the psyche must relingquish what it has achieved (or can
stll achieve ata given level) to achieve o higher realisation. Tndecd,
in Pavesc's stories we find a fascinating comment upon this (and a
comment which partially negates his aim not to ¢ creare det perio.
naggis — for even if many ol his characlers romain puppets, widl
this 15 undeniably so, the general pattern tukes life [som this innes
pursuit which 1s so clusely involved with personality itself as the re-
velation of something which wranscends the “type 7).

This theme 3 first touched upon at any lengih in Peest fue
(1941); where the stary-teller and Taline are the two aspects of male
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desire — in their relatonships with Gisella, Pavese has put into
this tale many of the elements of his: Luture work: the almost sa-
distic sense of violence owards the woman (swhich is an aspeet of sul
cide) and the inability to find any contact with her, any resolution.
Thus Taline finally turns on Gisella and wounds her. The theme
cecnirs in B Diavolo sulle colline (written in 1948); in Tra donne
srfe (194%) where Ruosewra is the underlying theead of the story —
and she eventually and the second-fime successfully commirs suicide
—_ which i an analysis of innocence in corruptions and in Lo Tuna
o i fuld where the three doughters suppart the miwement bl st
serches its elimax in Santina’s death. Tt muy nen be irrelevant Lo

quate @ passage from Tra donne sule:

_ 1o non & credo w questa storia del bambind, — le dissi. -—— Gl
nami nat soan bambing, Gresconn anehe da sell

i nuove Rosetia ebbe un'osciia che non maspaiiave. — SPOTCHD.
— ¢Jisse. — Sporvana gome | barnlinl,

— Come, sporciiio?
— Quella che toccano. Sparcans v, Spurcano il lette, 1l lavoro che
fanno, l¢ parole che usano.. *.

And this aspect of whar mighr be ered the virgioity ol the
Fermale — for o the poet she is alse a mytological entity — 15 put
with o more balanced accent in Fa Sphigyfe; « siory which 1o my
asinion is an excellent, bdlanced and most sensitive work of art,
Clelia is the water nymph of the story (and the rle is recounted
by the third person who observes her and her husband Dero: Pa-
vase is incdentally always or nearly abways — excepl in Il Compa-
grp —- the outsidery the man to whem action v participetion in the
wotld's fnovement seemy demied) and in o general sense 1t is study
" the hdisic natuee of niale and female: where Dora 15 identified
with the countryside. But the lollowing quotation goes Lo the cens
eral theme immediately:

[ amico Guide diceva sempre che cuelle sciagguattio cra dovizio
di Clelis, 1 sue segreto, la sun infedelti & witi nol, — Mo mi prie, —

19 1o Balle Finire, pie 364313,
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Jisse Clelia, — lo aseolto nuda e stesa al sole, & cal vuaie ¢l vede, —
Chi lo sa, — disse Guido, — Chi sa che discorst che una disnna come
voi si fa fare dalla maretta, lmmagino quello che vi dite prima, quando
<ete abbracciati o

'The 1ale ends with Clekia’s pregnancy. The achievement —
which Pavese dismissed because the story lacks social conscience
oue supposes — iy in the integral combination of ¢mito s, «ritmos
and w realta s as he wished: but the central characters move outside
nere puppetry. They are distunetly persons.

A further development oceurs in that brilliunt stery B diavolo
sulte colline (1948) which is as he rightly defines it «la riceren pa-
radossale di che cose siang campagnd, civili cittading, vita elegante
¢ vizins, bur agam he distorts the real emphagis of his achievement
which is the evocation of vouth ur rhat transition from late adoles-
cence 1ato full masculinity.  He noted, incidentally, that an acqua
intance iad pointed this out to him as he records in the Dharies
(December 29, 1949): « R, ti ha derto che in te scnte 1l giovane —
& fai pawra per questo.. s Lhe brilliapce of the story — it lacks
perhaps the «mythical » purity of La Sprapgie — 15 108 technical
accomplishment; for the young men (Picretio, Oreste and the rue-
conters) are interlinked into the lives of Poli and his wile Gabriella —
and Poli iy put into perspective againse the violence of his relation-
ship with Rosalba who has shet at him anel subsequently dies. But
agart from the rather superficial rreatment of Poli's addiction to
dregs — and the background of sophisticared decadense — what
rermains is not vice o« vits clegante s but the ¢ountryside and youth
and the death-hurdensd seasons; the trembling sense of youth fecling
~nd moving into the landscape. And this sensual landscape (s in
Casi in colling and Carcere and Lo luma ¢ @ fald) becomes thie
living if mechanical movement of events themselves,

The story however is structurally effective because it is mainrain-
ed at a much higher ¢mational tone than his other stories; and
hecause Pavese has allowed himself a much more complex nexus
of relationships and suspense in the working out of the male (the

20 iy Npiesgre, p. 4R
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characiers of Poli and his wife and Oresic’s relationship to the wife
is balanced against the less marure world of the young men when
by themselves: and thus — and this is not true of the other stories
in La Bella Estate — the perspective is no longer panoramic but is
s it were threecdimensional: the « personaggi» have obtained reai-
ity in their knowledge of one anather). But a longer quotdtion v
calied for in order 10 show at length the suydistic form and i

delicacy of dialogne:

In queil'estate andavo in Po; un'ora o due, al matiine. Vi placess
sudare 4l remo e pol eaciiarmi nell’acguoa fredda, ancora bula, che cnes
neeli occhi e 1 Lave, Andavo quasi scempre sols, prrehé Picreiio 1 que
Tara deriniva, Se veniva anche lui, mi governava la barca gquando '
Auotavo. Siorisaliva o lorza di rema la corrente sotto 1 pontl, lungo e
rive murate. ¢ 51 shucava tra gli argini e le plante, sotto il haneo dell
colliva, T collina soveastanze ers bella al mtorne. fumando la primd
pipa, € per quanto fosse ghugno, 4 quell'ory la velava ancora ETPITspTE e
un fiato freseo di radicn. Fu sulle tavole di quells barca che presi guste
all'aria aperta ¢ capti che il placere dell’acgua © della terrd continua ot
I dallinfanzia. di 14 da un orlo e da un franern. Tutta la wita, ponsays
in quel mattint, ¢ eome 0o gloco sotto il sole.

Ma ton wiecavano 1 sabbiatori che, nell’acqua fina alle cosce; msavan
ansande vangate di melma ¢ le rovesciavano ncl barconc. Dope unars
due ore, queste scendeva micnlnie, a pelo ddequa, e Tuome. magra ¢ 20
nerito, cop un pancioliio sul torso nude, governava lentamente col pala,
Scaricava 13 suz sabbia o cittd, mentre studinvy, discorreve, mi ripess
ves, quelli scendevano ¢ risalivann, scaricavane, saltavano in qoqua. o
cevano al sole. Gl pensavo specialmente verso sera, quando comincya
la nostra Witn netturna, & gquelli fentravano in casu, nelle baracche el
fiume, fel quarti piang popelart, ¢ & buttavano a dormire, O all'ostera
¢i sealuvano un bicchicre, Certa, anche lore vedevans 1l sole e la colling.

Le volte che sudave sall'asqua, mi festava poi per tutto it gmorne
il sengue freseo. rinvizorite dall’urte col fiume. Fra come se il sols ¢
il peso vive della corrente mi avessere intriso df una loro virta, una for
za ¢ieca, ploiosa o sorniona, come cuella di un tronco o i una bestia
dei boschi. Anche Pieretto, quande veniva con ne, si godeva la mati:
nata. Scendendo o Toring sl file della corrente, pli occhi lavaty dal s
le e dai i, ascivgavame distesi, & le rive, ka colling, le ville, le chiaz-
2 d'albert lontani, sincidevano nell'ana.

— Uno che facesse tuthi 1 giorni questy vita, — diceva Pierctlo, —
diventerebbe un animale.
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— Rasta guardare 1 sabbiatori.,.

— Quelli no, — disse lur, — quelli lavorane soltintn, Un anmmals
di salute ¢ i forza.. E di egotsmo, — aggionse subito, — di quel dole:
seolsmo di chi ingrassa.

— Non & una colpa. — brontolat

— Chi 1 aceusa? Nessuno ha colpa di esser nato, La eolpa ¢ degli
cltri, senmpre depdi aleri. Noi §i va in barca e 51 fuma la pipa.

— Nopn siamo abbastanza animali.

Pieretto rideva. — Chi sa cos'c un vere wimale, disgz, — un
posce, un merlo. una ncertela. Magari uno scolatolo... O chi dice che
deatro @ ogni bestia ¢'¢ un’anima... un'anima in pena. Oucsto sarchbe il
HUrgaterio...

— Non ¢¢ niente che sappia di morte — continug pilr del sole,
della gram luce, della natura esuberante. Tu huti Paria e sentr 1] bosco,
= ti accorgi che piante ¢ bestie se ne infischiano: di te. Tutte wive ¢ 8
apaceri inose stevso. La natara & 1y moste,. .

Superficisl reading might peint to similarity with Anderson
snd Hemingwayy but the prevailling and informing tone of ambi-
valent and  comtemplative awarcness v very different for Pavesc
sssentially puts his accent upon the distance berween knower and
bnown world where; a5 he says, «la natura & la morte.. .

15. While any serious study of Pavesc’s novels will have firs
to consider the hooks rurher thun the like of the man (concenirat
ing, as 1 have sugpested, upon the tilogy of terms he adopted)
the lite as it is given to us in the Diaries is of some importance. We
beive mentioned the theme of the *teminine® — repeated in {f dia
wala sulle coltine in the figure of Gahriclla whose intimate character
-he voung men cannot understand — and this is indirectly com-
mented vpon rotn a mythelogical angle in I Dialoghii con Leucd
ol cosa meno infelice chlio abbia messo sulla carty . (Leopurdi’s
C)perette Morali would seem to be ene source; and not only in form
ceehaps), Tt becomes increasingly clear that Pavese saw novel wril
ng us one of the means by which he might liberate — or had

2L {1z Belle Fsware, pie 120-121. These paragraphs pardally diustrate Tavess's
atatude @ ‘mature) and the “seli’; ‘bur it 5 far from £3sy to construel 4 zeaeml
ponere of his premisses althoueh eeerain of the polarities are clear; beiwesd naturs
snd solf between puture: gy w closed system and the mvdy cfo
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concrete externalisation — for those intuinve insights he was avoly-
ing and extending; and it 15 relevans to see £his against his inner
conflict in its personal sphere. The words in the Diaries which
come to mind (apart from that revealing equarion of charity with
« annicnamento») are those he wrowe before committing suicide on
August 27, 1950: « Noa parole. Un gesto. Don serivern pittz. 1 15
o difficult and unpleasant sk o offcr more han o briel eomment
av this entey: bur at this least the entry should be cited.

For — and this sequires mueh  greatcr amplification — the
woight of his work cannol he ested imoan American vocabulary
which would distort the promisses; rather 1% ene forced W the
conclusion that — psychological rcasons apart, und they oo are V-
Jices O a socicty's malatse 10 which the art it is subjecr — FPavese
was pringipally concerned with a problem that is colturally: Eurcios-
inoand of this century; although he approached 1 from 4 ViCw-
poiat which is different from that of its ather exponents. It is the
probler (which lie eventually confrenied as 4 deadend) of zhe
iatament of reality theough action; where, as the entry i rhe
Diarics shows. words lose their [eeling, rheir potency is symbols:
snd consequently actign in any form hecomes the only mosas ol
exciting " fegling " nto sensibiliry. It 18 the existentialise debawe to
which we look: 1o the lortured characters their Sartre mvd Camus
have euthined. The words preceding this {ina] eptry are: « Tutto
yuesto fa schifo». bul Pavese was further znd more delientely in
volved int his ¢ dark might” (the psychological attatnmient of action
& more personal level) wluch is imiplied in his inwitive — i
ane does not admit the word mystical — analysis of childheed and
{exiase:

[n order to justly appreciate both his allainement a5 & Wrier
and his defects we have to place Pavese not valy as a novelist but,
‘o & limmited scnse, as a social critic; and it is here that T Dialoghi
con Lewed hise esseatially achicved such criticisar.  Dut it 5 ot
icism, let us remember, based upon poctic insight. ‘The povel 1
Gaet is not 4 vehicle which easily contains the intuitive s moment »3

nd a5 we have already implied Pavest’s formulation of ‘rimo s
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much nearer 1o Joyee and Proust than to the American fradition a
large, In the Dialoght he achieved whar he set out to achieve, for

the dislogue form allowed him to fully expand his thought witheut

the rrappings of an ¢ambiente socialmente determinato =:

Dioniso. — ... T mortall raccontane le storie col sangue.

Demetra, — T ti pare che questo sia degno di not> Ti sei pur
iieit che cosa saremmnio senza di lorey sal che un glomo potrandio stan-
carst di noi def. Vedi dungue che il sangue, quoslo sangue meschit

t imperia.

Dioniso. — Ma che vaol che gli diame? Oualungue fosa Go faraik:
O ASMmpre sangue.

Demetra. — (% un solo mads, e tw Jo sal.

Dignisn, — .

Demetra. — Dare un sensa a gquel loro morize.

Pigaico, — Come dicif

Demetra, — lnscgnargli la vita beata.

Dinnive, — Ma ¢ un tentare il destine, Déo. Sono mortall =,

Bt as Duvese continues once mortals have strained immartality
(it 15 implied through the Christian sucrifice) they will negatively
see in bread and wine «came e sangue» not to placate death b to
gain the ¢eterno che |i aspetta ». The Bow of blood dues tot Cease.
14, However. the question of whether miystical ingight can have
any systematic MEedning except as revealed eligion takes us well
heyoud the boundaries of this comment on Pavesc’s storigs: but it
iv certainly one of the main centres of dispute, Pavese peetinetitly
quoted twice tie lines from Lesr which, a5 he noted, Malville had
undertined in his copy of the pluy:
man  must enduore
his going bence e'en as his coming hither.
Ripeness is all =

La luna & ¢ fald because (L accepls to some exient the Proustian
standpoint allowed Pavese finally to place both tragedy and the
individual moment within the same structures and althongh assthet-

22 Dradophi con o fiesee, po 19
%% The utotations will be fuund an ppe 187 atid 360 of Lelieiaiire imhieaicitid
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ically 1t has not an appropriate form it docs mandge to deepen
the reader’s appreciation into an integral expericnce of these two
polarities; and this is the novel's achievement, Time — undoubi
edly the major concern of European nowelists since Proust — i
given its due importance and consequently the presentation of the
s creation of characters» as such regains value. The quotation from
Lear is of course the full expression of this intuition which scems
so divided in ity personal and colleetive asperts as Pavese knew,

In as Lar s such a brief comment can reach any final concly-
ston — und 1 haye indicated here and there where my remarks need
expansion — the main emphasis in his relationship to American
fiterature and in his development as a story-writer of distingrion
and sensibility can be pu in his own words®' — (n an Excerp
from an article published posthumaously :

M udesso che ¢ rendizmo conto della contemporanea rolte plicitd
della cultura, con it stesso possiame dissociare la nostra vita spiritnale
della decadenza della sivgola culiura toceataci. 1 semplice fatto che ne
possiamo metiere 4 confronte e far parlare almeno due — lameticana
¢ la romantica-eurnprs — chiarisce che siamo relativamente liberl di
fronte 2 entrambe e che insomma <iama lavorando 4 costruirie una com-
prensiva, pih complessa, i cul le due in questione fion Saranne che
companentt provineiali 25,

While 5t b5 doubtful whether this opimism is either justifiable
ar commendable, Pavese without question found some liberation for
his intuition in his contact with American newvelists and poets; and

=VA mure leisurely surver wiudd lste i Ccansider e generdt iabluence of
American hizergture on such EREECIPOrIry writers as Morvin, Vitbieind and others
~ dnd Pavese owed a dlebt to Vittorsni — together with 1 fmes detiiles | analvais
of the sargllel tnfluenes from (i) the group of exwtentialise swritets in Srance il
(i) the Joyee-Provsr ‘pochilogical novel with s tramsformation of novel writing
I i dttitdide towssl the conception of %6l and “time’. Thoe intluesces in
thetr worm can unly be properly aoderstosd if they sre pliced agminst the carrem
ehiscussion of Marsisr and post-Rierhegaanlinn philosupln: fir without this oriendi-
ton bath wiles of the pietuee lose their foeus.  There 16 the Lurtiher peoblem chat (e
the \writic it W easier o ddiscuss writers with mitetlectual seitems or piepdo-systema:
while artists of similar starure o of greater Unpurtanee man et offer fuch g foothild
for anlsis, Tn a different B8l this. is exemplited by the oritieal astention wven
Pablo Piewsad aard the eomiparative feglect of Brigue,
3 Cheopir e, DOPSEER,
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although as we have suggested this ‘borrowing ' was a complex
e — technical rather tham emotive, for his philesophical Prernisses
are profoundly European in our opinion — it certainly shaped the
general form, structure and dialogue of his storics; the critical
vocabulary he adopted indeed tends to hide rather than reveal his
intentions.  Yet finally this escrangement from his own culturs
enabled him w find that sell-koowledge which is the condition of
anatvsis of the world as known; thus it is that the reecontensr in
Li fana ¢ ¢ falé after bis sojourn [n the States can say:

[l Fatto & che Cinto — come me da ragazzo — queste cose hon le
sapeva, © nessuno nel peese ¢ sapeva, s mon torse qualcuno che se ne
era andato,

Ricusre H. Chaase
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