THE FORTUNES OF COOPER IN ITALY

In 1820 in the pages of The Edinburgh Review Sydney
Smith asked the famous question that rankled in the breasts
of thinskinned Americans for decades: « In the four guarters
af the globe, who reads an American book? » Smith's question
was ironic in its timing, for Washington Irving already was
captivating readets on both sides of the Atlantic, James Feni-
more Cooper was about to publish The Spy and within a few
vears would become an internationally known novclist, widely
read and translated in Furope. American literature at the
moment the question was posed was emerging from its infancy,
during which it had been only a minor appendage to English
literature. Within two decades belles lettres in the United
States would begin the era that Van Wyck Brooks has named,
« The Flowering of New England ».

Towards the end of the 1820’ one obvious answer to
Smith’s question might have been « the Italians », who were
reading Cooper {rom Milan to Naples. Italy discovered Cooper
in 1828 when simultancous editions of four of his novels ap-
peared in Livorno and Milan: The Spy, The Pilot, The Pioneers,
and The Last of the Mobicans. During the next year The Pilot
was brought out in Naples. Cooper actually had written only
two additional novels up to 1827, Precaution and Liowel Lin-
coln, both of them failures, and even Precaution was translated
into Ttalian in 1835. All but one of the first fourtecn novels
that Cooper wrote (all those produced through 1835) had been
translated into Italian by 1836. Thus Cooper’s Italian repu-
tation began early, and not only was he the first American
novelist to be translated into Italian, a fact which is not sut-
prising, but he has continued to enjoy popularity ever since.
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While T am sute that I have not run to earth every edition
of Cooper published in Italy berween 1828 and the present, ?I.
have found enough editions to document the fact ot LCoop_er 8
wide acquaintance in Italy. Tralian publishers have issued at
least 148 editions of his novcls over a period of 138 years, and
these figures do not include the reprintings, which 1 hf-wc not
wried to record systematically. All of the Ttalian libraries that
[ consulted are well stocked with Cooper titles. There are no
periods in this 138-year record that show no editions, though
his popularity declined during the eatly decades of the present
century; but in general the flow of Cooper novels has been
steady and uniform. In all, eighteen of his thirty-two novels
have been translated into Italian, including some very unlikely
titles. Certainly no other tgth Century American author, with
the possible exception of Harriet Beecher Stowe, has received
as much attention in Ttaly as Cooper.

As in the United States, Cooper began as an adult author
and gradually camc to be known as a writer of children’s
books. But in contrast with the United States, where all of
the Leatherstocking Tales and a good selection of Cooper’s
other better books are in print in adult cditions, Cooper in
Italy today is almost exclusively a juvenile author. Towards
the end of the 19th Century Italian translators began abridging
and adaptling Cooper’s novels for children, and this process has
accelerated in the 20th Century. Except for Fernanda Pivanc's
version of The Last of the Mobicans in 1946, there has been
only one good recent edition of Cooper, Ruggero Bianchi’s
scholatly edition of The Pilot published in 1964, On the other
hand all of the Leatherstocking Tales arc available in juvenile
editions, plus The Spy, The Red Rover, and The Bravo.

The beginning of Cooper’s Italian reputation coincides
with his nincteen-month sojourn in Italy from 1828 to 1830.
Before that he was known imperfectly, if at all. The popularity
of The Pioneers and The Last of the Mohkicans must have
reached Italy ahead of him, however, for in 1827 Rodolfo
?ismara, a Milanese publisher, brought out an edition cf Cathe-
rine Maria Sedgwick’s highly moralistic Redwood as a « roman-
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zo americano del Sig. Cooper ». The Iralian publisher ap-
parently perpetuated the same crror made carlier by a French
publisher who had attributed the novel to Cooper. Miss
Sedgwick’s novel had come out in the United States in 1824
with no author’s name on the titlepage: and while it has Lake
Champlain for its locale and shows Cooper’s influence in the
writing, it bears little resemblance to any of the Leatherstock-
ing Tales. Italian readers of Redwood who were willing to
try another novel by « Sig. Cooper » had a chance the following
vear to read L'Ultsmo dei Mobicani. They must have been
very much surprised at Cooper’s rapid improvement as a
novelist.

In 1828 Cooper took his wife and children to Europe
for a long stay of seven vears! His carly novels had been
profitable enough to finance the journey, but he hoped to make
the trip pay for itself through foreign copyright. By heing
in England he could sccure British copyright, and by being
in Lurope he could furnish advance copies of his novels to
Continental publishers, who might be induced to pay him
rovalties. But if he had any hopes of obtaining royalties from
his Italian translations, his letters do not reveal that fact. Nor
do they record any negotiations with ITtalian publishers. The
multiplicity of governments and the absence of copyright pro-
tection made it impossible for Cooper to sell his literary
property in Italy?

At any event, Cooper entered Ttaly from Switzerland in
QOctober, 1828, n;d passed briefly t 1r0ugh Milan, where four
of his early pubhﬁhera had their businesses, In November he

1. For much of the bingtaphical data in this cssay 1 am  indebted
to Jastes GROSSMAN'S fames FPewmimore Cooper [(New York, William Sloan
Associates, 1o49).

2. Coopet's lecters reveal that his usual practice while in Europe
was to have his bocks printed privately in a very limited edition. He then
sent copies to his English and American publishers and his French and
German translators. Cooper assigned the rights to translate into Trench
and Gorman to his sccretary, whose salary apparently derived from that
souce. See Javos Bramn, ed, The Letters and Jowrnals of James Feni-
more Cooper (Cambridse, Mass., Harvard University Press zo6o), Vols. 1, 1L
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began a nine-months’ stay in Florence and the next summer
sailed from Livorno to Naples, where he passed his second
winter in Ttalv. In both Livorno and Naples publishers had
issued translations of his novels before he visited the cities,
and during his entire European sojourn ten Italian editions of
his works appeated, four of which came out during the year
he arrived in Iraly. In the three vears following his return
to America, 1833-7836, another nine were issued, including
the six-novel, ninetcen-volume edition of Bonfanti in Milan,
Cooper combined business and pleasure during his Tralian
stay. One of his lesser-known novels, which appeared, more-
evér: in Bonfanti’s series, is The Water-Witch., Cooper wrotc
most of it at Sorrento, and the influence of the Bay of Naples,
which enchanted him, is apparent in the novel, although the
story concerns smuggling in New York harbor in the early
8th Century. But his most important usc of Iraly resulted
in The Bravo, written after he had visited Venice in the spring
of 1830. This novel became his most popular book in Traly in
the 1o9th Century, going through eighteen editions between
1832 and the end of the century. Ilis early reputation in Ltaly
perhaps owes more to this novel than it does to the Leathes-
stocking Tales. This conclusion is supported by the carlicst
Italian history of American literature, which ranks the Venetian
story as the best of Cooper's works and credits it with doing
« more than any other book, ancient of modern, to make world
famous that poor old dethroned queen of the Adriatic » 3
Italian publishers in the 20th Century have not found
The Bravo sulficiently interesting to republish more than three
times and only once since 1906, The latest translator, Amilcare
Locatelli, who brought out an abridged version in 1948, advised
his readers that The Bravo is an exciting book that one reads
« at a single sitting and which leaves one moved and thought-
ful ».* The early readers, however, needed no urging. One

3. GusTavo STRAFFORELLO, Lefferalsva americans {Milano, Tlrico
Hoepli, 1884}, p. r03.
4. See Bibliography, The Brapo, item 21
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of Cooper’s Milan publishers, G, Truffi and Co., published the
book during the year after its first appearance, and another
Milanese firm brought out still another edition the year after
that, Later two or three editions each decade until the 1890's
were required to supply the demand.

If the Italians liked Cooper’s novels during the vears of
his Tralian sojourn, Cooper in turn liked ltalians. Onc of his
most attractive works of non-fiction is his Excursions in Italy
(2838). Here his frank enjoyment of Italy and Ttalians and
carclul observation of the Italian scene make him the forerunner
of a long line of American writers who followed him later in
the roth Century. Cooper prefaced his book by saying that
it he had to give a reason why he had written on a country
so well known as Traly, «he might be puzzded to give any
other answer than that he loved the subject » and was indule-
ing his own recollections « possibly more than will please his
readers ». Later when he left Ttaly after more than a year
and a half, he reported that he ncver had left any country
« with one half the regret that I quirted Italy... 1 felt a rcluct-
ance 1o separatc that one is apt to experience on quitting his
own house ».°

Besides The Brave, which was well known in Italy after
1831, Cooper’s early reputation in Ttaly rested in good measure
on his sea storics. As the inventor of this genre, he was
properly appreciated by his Tralian readers, whose enthusiasm
required four editions of The Pilof between 1828 and 1839,
Coopet’s next sea story, The Red Rowver (1828), also found
ready publication in Ttaly. Truffi brought it out in 1833; but
the success of The Pilos was not repeated, and the novel was
not reprinted for twenty-live years. Nevertheless, The Red
Rover equals The Bravo in the total number of Ttalian editions
(twenty-one), but its success has depended on the transform-
ation of Cooper into a writer for children. Fourteen of the
editions of this novel have come out since 1909 and nine of

5. Fxewrsions in Italy (Paris, Baudry’s European Library, 1838),
pp. v., 325; published in the United States as Gleamings in Ewrope: Italv.
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them since World War TI. Curiously, The Pilof has never
become a child’s book, and the only edition of it since 1863
has been the previously mentioned recent scholarly edition by
Bianchi.

~ The popularity of The Pilot during its early years may
have owed something to Italian interest in the American Revo-
lution. All of the 19th Century cditions carried the subtitle,
« Racconto del mare relativo al tempi della guerra americana »,
and the same desire for political liberty that made Manzoni's
I Prowessi Sposi a critical and popular success during the
Risorgimento may have given Cooper’s use of the American
Revolution added interest.  This speculation is reenforced by
the forrunes of The Spy in Italy. As a novel about the Revolu-
tion, in which George Washington is exploited as a fictional
character for the first time, The Spy ranks among Cooper’s
leading titles in Traly. It was published f{irst in 1828, six more
times in the r9th Century, and it continues to enjoy popularity
as a children’s book.

In 850 at the cnd ol his career Cooper wirote that « if
anything from the pen of the writer... is at all to outlive him-
sell, it is, ungucstionably, the series of * The Leatherstocking
Tales” ».2 His cstimate was quite correct, if one judges Cooper
cither by criticism or by publishing statistics.  Ceriuinly every
Italian schoolchild knows « Calza di Cuoio » at least through
onc of the many juvenile adaptations. Out of the 148 editions
of Cooper published in Italy since 1828, nearly hall (seventy-
two) have been devoted to the adventures of Naly Bumppo.
All of the Leatherstocking Tales have been published in multiple
cditions, though The Deerslayer did not appear untl rgor,
bur The Last of the Mobhicans has been as popular as any other
twa titles put together. Several times publishers have brought
out composite juvenile editions of all or several of the Leather-
stocking I'ales in a single volume under such titles as Natty

6. Cooper's Waorks, Twreside Tidition (Boston, ITonghton Mifflin and
Co., 1876}, p. vi of vol contsining The Deesslayer and The Lot of the
Mobicans.
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il cacciatore and Tutte le avventure di Calza di Cuuvio. Cooper’s
reputation in ltaly will probably continue to rest on the Leather-
stocking Tales, just as it does in the United States.

Unfortunately for Cooper’s Italian publishers in the 1gth
Century, it was difficult to judge which of his novels most
deserved translation. As a result, the investigator of Cooper’s
fortunes in Italy encounters some surprises. For example,
among the eighteen novels which were translated into Italian
out of the thirty-two he wrote (in itsclf a rather impressive
percentage), one would not expect to find a version of Pre-
cantion {1820), Cooper’s bad first novel.  An imitation of Jane
Austen, the book is awkward and amateurish and best left
untranslated.  One is further astonished to find that The
Monikins (1835) was translated almost immediately. That
unbelicvably dull satire on England and America required such
close application by the reader that almost no onc could faish
it. It was a complete failure in the United Statcs, and one
wonders what an Italian reader could have made of it. In the
United States in the late 1830°s « the man who read The
Monikins » was a newspaper term for a queer character,
Another publisher’s mistake was Mercedes of Castille (1840),
one of Coaper’s worst novels. Ttalian readers might well have
becn spared that book, but nevertheless one intrepid Milanesc
publisher brought it out in four volumes in 1842,

At the same time, some of the novels selected for transl-
ation well deserved to be published abroad. One is not
surprised to find translations of The Heidenmaner and The
Headsnran, Cooper’s idea novels written in Europe and dealing
with BEuropean subjects. Ideas as well as adventure also
appear in The Bravo. One is not prepared, however, to
discover that L'he Headsman went through three editions and
was brought out by two different publishers at the same time,
Nor would one expect that The Two Admirals (1842), a little
known but rather good novel, would be discovered and
translated in 1854, a dozen years after the original publication
of the novel. The major surprise, however, is reserved for the
Ttalian publication of The Crater (1848), another of Coopet’s
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idea books. This novel, which enjoyed unexpected success in
Italy, was Cooper’s version of Robinson Crusoe. Two Milanese
pul blishers discovered this book and brought out simultancous
editions, abridged for young readers, in 1878 under the title
Il Robinson del Pacifico.  Still another firm I‘Elbbut.d [t in 1887;
but there the publishing history of The Crafer in Italy ends.
It is interesting that this novel is important enough to have
appeared recently in 2 scholar’s edition under the imprint of
the Belknap Press of Harvard University.

I

Despii{: the long acquaintance that Italian readers have
had with f.‘lUl‘!t‘T onlv a modest amount of criticism has
accompanicd the translation of his work. During the first
thirty years that his novels were available in ltalian his readers
knew him only as an American novelist. The novels had to
speak for themselves, and the translators apparendy felt neither
the urge nor the necessity to equip their versions with critical
or biographical essays. This fact suggests that there was a
ready warkel lor historical fiction and that readers did nor need
a rationale for doing what came naturally. It also may be
true that introductory material seemed superfluous because
Cooper usually mupﬂluﬂ his own prefaccs. Not until 1858 did
a Cooper novel appear with a critical and bingraphical {albeit

very bricf) preface by publisher or translator, and since that
date critical rnd‘remﬂ has appeared only now and again.’

The 1858 preface accompanied the second Ttalian transla-
tion of The Red Rover, Cooper’s novel about an 18th Century
American pirate. This is one Cooper novel that particularly
needs a defense 10 explain away the life of piracy of the chiet
character. Cooper himself exonorates his protagonist, rather

= 1 ipnose brief prefaccs i several eadly editions of The Piod
which diseuss only the difficulties of translating Cooper’s nautical tesmi-
nology but muke no value judements about his work.
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unconvincingly, from his criminal career by having him die
ultimately serving the American cause in the Revolution. The
Italian publisher of this novel in 1858 defended Cooper as
well as other romancers — from the « blue-stockings », to
whom novelreading corrupted the heart and debased the
imagination. Cooper, the preface argues, belongs with Scott
and Manzoni in the company of ennobling novelists who lift
up the spirit, exalt the imagination, lead readers to a true
anderstanding of history and to the love of virtue.

Hortunately, this introduction goes beyond an attack on
r9th Century prejudice.  The writer gives his readers what
probably was the first essay on Cooper to appear in Italy. The
points he makes about Cooper would find litle disagreement
among preseni-day critics. He praises Cooper for « painting
in vivid colors the virgin nature of the new world, the primitive
character of the Indians, the maritime life »# Furthermore,
Coopet is felicitous in his descriptions, faithful to his material,
and he treats « events of his national history so as to make
poetry of them ». This essay also contains a few biographical
details of Cooper’s life, |

Towards the end of the 19th Century, when Cooper was
beginning his metamorphosis into a juvenile author, Carlo
Segré wrote an essay on Cooper in a collection called Suggs
critici di lelicrature stranieve, 'This essay begins with the
nostalgic questions: who has not loved Cooper since his youth?
« Everyone has lived for a time with his heroes and heroines
in the sad and active events of war, in the fierce deeds in the
virgin lorests, in the battles, in the perils, in the victories over
the raging waves of the ocean »® This author in a rather arc-
ificial juxtaposition goes on to compare Cooper with Pierre Loti,
both being romancers of the sea, and finds Cooper, the older
romancer, greater and more powerful but Loti, the modern
type, more minute and penetrating,

" The essay is interesting in its defense of Cooper's right to

8. See Bibliography, The Red Rover, items 2 and ST,
9. Firenze, Successori Le Monnicr, 1804, p. 247
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make his people bigger than life, and it quotes approvingly
from Coopet’s preface to the 1850 edition of his 1__»1-*01‘]&5.1 In
this preface Cooper argucs that « it is th’e prJFﬂcgc of all writers
of fiction... to present the bean-idéal of their characters 1o the
reader. This it is which constitutes poetry, and to supposc
that the red-man is to be represented only in the squalid
misery... that certainly more or less belongs to his condition,
s, we apprehend, taking a very narrow view of an authot’s
orivileges, Such criticism would have deprived the world of
even Homer ».1°  Segré goes on to admit that Cooper’s style
and characterizations are inferior to Scott’s, but he believes
that Cooper’s principal merit is in invention. He concludes
with the hope that people still can take pleasure in the writings
of «old CDGPEJ.‘ L

Although Cooper does not seem to be well known among
university students, who confine their reading as much as
possible to contemporary authors, he has not been neglected
by the academic critics in their litcrary histories. Rolando
Anzilotei,”! for example, agrees with Scgré that Cooper is a
master of invention and first rate as a constructor of plots and
an unraveler of complications. He also agrees with Segré
and all commentators on Cooper that Cooper’s stylistic limita-
tions are serious. But despite the defects of style, the lack of
verisimilitude, conventional sentiment, and clumsy dialogue,
his hunters, his pioneers, and his Indians are memorable, and
Natty Bumppe is unforgettable. These are critical opinions
that American academicians also subscribe to.

Salvatore Rosati,”? to cite another literary historian, is in
general agreement with Anzilotti. He notes Cooper’s lack of
depth in characterization, his repetition of certain expedients,
and his suspension of the narrative for interminable conversa-
tions; but he also belicves that the Leatherstocking Tales arc

ro. Cooper’s Works, p.ix

11, Moria della leftevatura  americana {Milano, Francesco Vallardi,
19571, Pp. 28-29.

12, Storig della letteratura americana (Torine, Edizioni Radio Ttalfana,
1956), pp. 83-87,
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Couper’s most important contribution, and he stresses the
importance of Cooper as a pioneer in the sea story. He was
perhaps the first novelist to see in the organization of the ship’s
company « an image of society in miniature », Notwithstand-
ing all his limitations Cooper had the ability to tell a good
story, and the sea novel down to Conrad owes a distinet debt
to Cooper.

Cooper’s importance as a writer of sea stories is one of
the chiet points made by Rugpero Bianchi in the only scholarly
edition of Cooper now in print in Ttaly, His edition of IJ
Pilota {1964), the first published sincc 1868, contains a long
and thoughtful essay on Gooper. Not only is The Pilor im-
portant as the first sea novel to describe the movement and
maneuvering of ships, but it also trcats the topics dear to
Cooper’s heart: the frontier, the mythologizing of the Revolu-
donary War, the theme of the good savage. Bianchi goes
beyond Rosati’s brief trcatment of Cooper and finds him a
forcrunner of Mclville as a sea writer and concludes that Cooper
« belongs clearly to the same world of Melville, of Thorean,
of Mark Twain, anticipating solutions and directions which
these other writers would follow, often in an independent
manner but with an insistence and a warmth which places them
necessarily within the sphere of the same mentality, of a unique
tradition, of a common literary humus... Cooper is... typically
American ».  And he concludes that despite the attacks Twain
would later make on Cooper, as in his essay « Fenimore
Cooper’s Literary Offenses », Cooper was actually in the Amer-
ican grain, as was Twain himdelf. Furthermore, Cooper was
traveling down a road he did not know himself he was follow-
ing — towards rcalism. In The Pilot nothing turns out as.
the characters wish. The novel is both ridiculous and realistic,
but the miscarriage of plans forms a grim humor leading
towards realism — an aspect of the novel that the critics have
ignored.

13. Bee Bibliogtaphy, The Pilot, item 6, p. 67.
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\While Bianchi may be claiming 100 much for C-rmp;r.,
one tends to agree with Fernanda Pivano's essay on « ’i_;fh
Indiani di Fenimore Cooper », originally published as the in-
sroduction to her translation of The Last of the .f"'s'Ir}fJffmjts .'iﬂ
1946. Pavese, Vittorini, and the I1alian literati of the Tlnrues
did not discover Cooper at the same time they were discovet-
ing Melville and others, but Pivano tound h_im during _tha
war while she was shut up in a hotel room with a type-writer
on the hed and the war going on all about her.  The wotld of
Cooper « was not the America that Pavese had taught tme {0
read with favor, but it was all the same a marvelous world
in which were idealized digniry and courage more than power
and villany ».*  Pivano does not see Cooper through rose-
colored glasses, hawever, and notes that Cooper’s Indians are
Sir Walter Scott’s knights dressed in bucksking but what was
important for her at the time she translated the novel was
the feeling that Cooper belonged to the American tradition.
She found that Cooper interested her whereas Scott and Dumas
had lost their savor. She found in Cooper the same American
temper that runs through much of the literature of the United
States. This she defined as a « stubborn but at the same time
heroic force to free itself from the influence of Europe ».
American writers, she noted, seem to feel this as a personal
message. She found it in Whitman, Cooper, Ilawthorne,
Melville, even Irving and Poe, Tt occurs in the most disparate
writers, and while in Cooper it is not very strong, it never-
theless is present in The Last of the Mobicaus.

Certainly Pivano and other Ttalian commentators on
Cooper, both past and present, are correct in their penecral
estimates of the man and his work. A reading of Cooper is
necessary for a full understanding of the American tradition,
and while his novels are often creaky and somctimes exasperat-
ing, they cannot be ignored. Tn their best moments they well
repay study, and one hopes that several more Cooper titles

14. La Balens bianca e altvi miti {Milano: Mondadori, 1961, P. 97
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will follow Bianchi’s edition of II Pilors in well-translated
editions with adequate critical apparatus.  Certainly the
Leatherstocking Tales should be rescued from the present
exclusive popularity as rewritten and condensed stories for
children. A novel such as Satanstoe, which never has been
translated into Italian, might well be added to the eighteen
Cooper titles that already have appeared. Whatever happens
to Cooper in ltaly, however, one conclusion seems sure: he is
not likely to be forgotten. Some 148 editions of his novels
over a period of 138 years constitute artifacts too NUMerous
to be ignored by scholars, and his hold on the hearts of children
is a permafient hostage to the future,

BIBLIOGRAPIIY

Part T

BIBLIOGRAPILY OF ITALIAN EDITIONS OF COOPER

The tollowing biblivgraphy lists 148 editions of Cooper published in
Iraly between 1828 and 1964, T have seen mote than 8o per cent of the
titles listed. The others I have collected from  rolighle biblfographical
sources:  Artilio  DPagliaini, comp., Cataloge  generale della Tibrerig  italiana
dalllannn w87 e tto # véou (Milano, 1001); primo supplemento  dal
reun 6l tgro; secondo supplemsewnto dal rerr sl 1920; guaria supplemento
dal 1931 al v9go; Laura Gubinelli, « Bibliografia delle prime traduzioni ame
ticane 10 Italia dalla seconds moti del ryos al 1900 » (unpublished thesis
at the University of Rome); catalogues of the Bibliotces Braidense in Mi-
lanc and the Bibliotecs Nazionale Universitaria in Torino, From these last
sources I have included several books listed in the catalopues but which
now are missing from the stacks.

*Started items are those T was unable 1o see.

Precaution (1820

Precanziowe, ossia la scelta d'un wmarito. Traduzione di A. A Mi-
lano, presso la Ditta Angelo Bonfant, 1835. 16°, 3 vols.,
Vols. IV, V, VI, in Scelti romanzi storici di Cooper. 275,
285, 205 pp.
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The Spy (1821)

Harvey Birch. Romanzo storico relativo ai tempi della guerra
americana, Prima traduzionc staliana. Livorno, presso Bertani,
Antonelli e C., 7828. 87, 240 pp.” ;
L Spia. Romanzo storico relativo ai tempi della guerra ameri-
cana. Prima traduzione italiana, Napoli, Stampetia de’ Classici,
1835. 16, 2 vols.* _

Un Episodio della guerra americana. Versione di F. D. (5, Mi-
lano, presso la Ditta Angelo Bonfanti, 1836, 16, 3 wols,
Vols, XVII, XVIIT, XIX in Seelei romanzi storici di Cooper.
247, 253, 215 PP ,

La Spia. Romanzo storico. Milano, 1853. 167, 4 vols.®

La Spia. Nuova versione di M. Fabi. Milano, 1860. 16 . 2 vols.*
La Spia. Episodio della gucrra di indipendenza americana. Nus-
va versione di Massimo Fabi. Milano, Francesco Barbin Lihraio
Lditore, 1873. 87, 205 pp.

La Spie. Romanzo storico relativo ai templ della guerra di
America. Milano-Napoli, Editore Francesco Pagnoni, 1876. 167,
335 DP-

La Spia. Episodio della gnerra di indipendenza Americana.
Milano, Socictd Editrice La Milano, 1gco. 87, 188 pp.*

La Spiz. Romanzo per i giovani. Versione di Amilcars Locatelli,
Torino, Societd Editrice Tntcrnazionale, 1939. 87, 383 pp.
[Reprinted in 1955, 1960].

L'Agente segreto, Traduzione di §. Fuzier du Cagla. Torino,
Chiantore, 1941. 16", 250 pp. [Reprinted in 1549].

La Spia. Te avventure di Harvey Birch, Traduzione di Sandra
Vagappini, Milano, Edizioni Corticelli, 1953. 87, 267 pp.

La Spia. Traduzion: di Sandra Vagaggini, Milano, Edizieni
APE. c. ros0.

L'Agente segreto. Veorsione di Luigi Ardenzi. Milano, Editori
Fratelli Fabbri, 1957. 87, 156 pp.

La Spia. Traduzione e riduzicne di Deda Pini. Bolopna, Edi-
trice Capitol, r957. 8", 208 pp.

The Pilot (1823)

Ii Pilota. Racconto del mare relativa at teropi della ouerra
americana, Prima traduzione italiana, Livorne, presso Bertani,
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Antonelli e C.. 1828-1829. 16°, 4 wvols., 2486, 214, 104,
25L B

Il Pilots. Racconto del mare relativo ai tempi della guerra
americana. Prima traduzione italiana. Napoli, presso Gaetano
Nobile e C., Editori, 182¢. 167, 2 vols., 362, 320 pp.

i Pilota. Racconto del mare relativo ai tempi della guerra
americana. Milano, Antonio Fontana, 1831, 167, 2 vols., 283,
256 pp.

1l Filota. Racconto del mare relativo ai tempi della guerra
americana. Versione di I. D. G, Milano, presso la Ditta Angelo
Bonfanti, 1839. 16", 3 vols.,, 268, 264, 292 pp.

Il Pilota. Racconto del mare relativo ai tempi della guerra
americand. Milano, Libreria Editrice Oliva, 1868, 167, 4 vols.,
144, 148, 139, 100 pp.

I Pilota. Traduzione e introduzionc di Ruggero Bianchi. Roma,
Editoriale Opere Nuove, 1964, 127, 541 pp.

1'he Pioneers (1823)

Le Sorgenti del Susquebonna, ossiq § coloni. Romanzo storico
descrittive americano. Prima versione italiana, Milano, presso
Luigi Nervetti e (., 1828, 167, 4 vols., 214, 279, 238 260 pp.
Le Sargent: del Swiguchanna ossia i colowi. Romanzo storico
descrittivo americano. Torino, presso Giuseppe Cassone e C.,
%, d. 16, 4 vols, 192 J0¢ 181,102 O

I Pionicri. Prima versione dall’anglo-americano. Ad uso della
wiovent, Milano, Serafino Muggiani e €., 1879. 16", 3 vols,
TRN, Iaa, 127 o

I Piopieri. Milano, Guizoni, 1887, 167, 3 vaols.*®

Calza di Cuoin. Scconda edizione, Traduzione e riduzione di
Cina Sacchi Peregn e Giuseppina Ripamonti Perego. Milano,
S. A, Editrice Genio, 1040. 87, 101 pP.

Calza di Cuoio. Traduzione e riduzione di Cina Sacchi Perego
e Giuscppina Ripamonti Perego. Milano, 8. A, Editrice Genlo,
1946. 87, 127 pp.

I Pionieri, v le Svrgenti del Susquebanna, Romanzo, Tradu-
zione di Beatrice Boffito Serra, Milano, Rizzoli Fditore, 1954.
8°, 347 pp.

I Pionicri. Torino, Fdizioni Societa Apostolato Stampa, 1954.
8", 162 pp.
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I Pionieri. Torino, Societd Azionarla Internpazionale BEditrice,
1955. 24 , 320 PP :
[ Pionieri. Roma, Socictd Apostolato Stampa, ¢ 1960. 8,
218 pp.

The Last of the Mobicans (1826]

L'Ultimo de’ Mohicani. Storia americana del secolo XWIIL
Prima versione italiana, Milano, presso Giuseppe Crespi Li-
braio, n. d. 16°, 4 vols.,, 219, 214, 232. 20y pp. [Catalogue
in the Brera Library gives date as 1828].

L'Ultimo dei Mobicani. Milano, Oreste Terratio, 1877, 16,
4 vols., 142, 132, 145, 132 Pp:

L'Ultimo dei Mobicani. Racconte ridotto per i fanciulli da
Luigi di San Giusto. Torino, Paravia, 1907. 8", 410 pp.*
L'ultimo dei Mokicani, Romanzo. Versione dall'inglese di R F.
Milano, Casa Editrice Cesare Ciofli, 1920. 87, 318 pp.

L Ultime dei Mobicani. Traduzione e riduzione di Cina Sacchi
Perego e Giuseppina Ripamonti Perego. Milano, 5§, A, Edi-
trice Genio, 1940. 87, 118 pp.

L'Ultimo dei Mobicani, Traduzione i Maria Zucra. Roma,
Angelo Belardetti, Editore, 1945. 47, 258 pp.

L'Ultimo dei Mobicani. Traduzione e ridurione di Cina Sacchi
Perego e Giuseppina Ripamonti Pereeo. Milano, 5. A, Edi-
trice Genio, 1046, 8", 145 pp.

L'Ultimo dei Mobicani. A cura di Fernanda Pivano. Torino,
Unione Tipografica Editrice Torinese, 1946. 167, 490 pp.
L'Ultima dei Mohicani. Traduzione dall"inglese di Pia Tirelli.
Roma, Societd Apostolato Stampa, 1947, 167, 334 pp.
L'Ultimo dei Mobicani. Romanzo, Traduzione di Lina Ottino
[—'OE““_”' T"-,'Ii.]{inl:.'l_. Cavallotti Lditori, 1950, 167, 222 pp.
| Reprinted in 19s52].

L'Ultimo dei Mobicani. Traduzione di Simonetra Palazzi,
Milano-Messina, Casa Editrice Giuseppe Principato, 1952, 8°
324 pp. [Reprinted in 1961].

L'Ultimo dei Mobicani. Romanzo. Traduzione di Maria Gal-
lone. Milano, Rizzoli Editore, 1952, §7, 323 pp.

2

L'Ultimo dei Mohicani. Traduzione di L. Manfredi. Milana
« Carroccio », 1953. 8", B o r
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L'Ultimo dei Mobicani. Firenze, Adriano Salani, r953. 16"
:['9-2 pp

L'Ultimo dei Mokicani. Torino, Societs Asionaria Interna-
zionale Editrice, 1955, 247, 320 pp.

L'Ultzmo dei Mohicani. Traduzione di Emma Saracchi, Milano,
Fratelli Fabbei, Editori, 1057, 8°, 166 Dp.

LUltmo dei Mobicani, Torino, Societd Azionaria Tnternazio.
nale Editrice, 1958. 8°, 212 pp.

L'Ultimo dei Mobhicani. Traduzione di Romualdo Bacei. Fi-
renze, Casa ditrice Marzoceo, 1958, 8°, 208 pp.

L'Ultime dei Mobicani, I'raduzione di Rita Banti. Hirenze,
Adriano Salani, 1958. 8%, 152 pp.

L'Ultime dei Mobicani. Traduzione e riduzione di Cina Sacchi
Perego o Giuseppina Ripamonti Perego. Milano, Editrice
AM.Z., 1960, 87, 126 pp.

L'Ultimo dei Mobicani. Roma, Societd Apostolato Stampa,
c. rofc. 87, 277 pp.

L'Ultimo dei Mohicani. Romanzo, Narrato da Simonetta Pa-
lazzi. Torino, Unionc Tipografica Editrice Torinese, 1961
12, 2550

¥

The Prairie (1827)

La Prateria. Romanzo storico. Livorno, Tipografia Vignozzi,
1831. 167, 5 vols.*

La Prateria. Versione dall'inglese ad uso della gioventi, Mi-
lano, Casa Editrice Guigoni, 1886, 167, 2 vols., 144, 134 Pp.
la Prateria. Romanzo d'avventure. Traduzione di Fernando
Titelh, Milano-Verona, Mondadori, 1935. 8°, 48 pp.*

La Prateria. Libera traduzione di Gin Antelmi. Milano, Or-
lando Cibelli, Edirore, 1953. 16°, 272 pp.

La Prateria. Traduzione e adattamento di Romualdo Bacci.
Firenze, R. Franceschini e Figlio, 1953. 8", 103 pp.

La Prateria. 'Traduzione ¢ adattamento di Romualdo Bacei.
Firenze, R. Pranceschini e Figlio, 1953. 87, 104 pp. [Ttems s
and 6 are different cditions, each having been printed by a
different printer].

La Prateria. Torino, Societd Apostolato Stampa, 1954. §°,
72 pp.
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La Prateria. Romanzo. Traduzione di Beatrice Boflito Serra.
Milano, Rizzoli Editore, 1954. 8, 324 pp.

La Prateria. Torino, Societd Azionaria [nternazionaie Editrice,
1955. 24 , 298 pp.

La Prateria. Roma, Societh Apostolato Stampa, n. d. 87, 234 pP.
Nella Prateria. Traduzione di Rina Tillier. Torino, Socicta
Editrice [nternazionale, 1963, 8, 171 pp.

The Red Rover (1828}

11 Corsaro rosso. Romanzo marittimo. Prima versione italiana
di Francesco Cusani. Con note. Milano, G. Trufli e C., 1833,
16°, 4 vols., 219, 184, 190, 221 pp.

Il Corsaro rosso. Milano, presso I'Editore Carlo Barbini, 1858,
16°, 2 vols., 189, 175 pp.

Il Corsaro rosso. Milano, presso U'Bditore Luigi Cioffi, 1858.
167, 2 vols. 175, 172 pp. [Trems 2 and 3 carry the same
preface].

Il Corsaro rosso. Milano, Zanaboni, 1858. 167, 2 vols.* _
II Corsaro rosse. Milano, E. Salvallo Fditrice, 1871, 24,
3 vols., 191, 191, I9T Pp.

Il Corsaro rosso. Milano, Edoardo Sonzogno Editore, 1883.
4, 118 pp.

Il Corsaro rosso. Milano, Edoardo Sonzogno, 1884. 167, 324 pp.
Il Corsaro rosso. Nuova riduzione di V. Almanzi, Milano, So-
cieta Lditrice Milanese, 1900, 8", 439 pp.* [Reprinted in
gasl

Il Corsaro vosso. Versione di Francesco Cusani, Quinta edi-
zione. Milano, Casa Editrice Cesare Cioffi, 1920. 167, 320 pp.* :
Il Corsaro rosso. Romanzo. Prima versione italiana di Fran-
cesco Cusani. Con note. Quinta Fdizione. Sesto San Giovanni
(Milano), Madella e C., Editori, 1928, 16", 320 pp.

Il Corsaro rosso. Romanzo. Milano, Casa Tdierice Sonzogno,
1929. 4 , 106 pp. [Reprinied in 1931; see item 12].

Ii Curmruzf; rosso. I'h:iilamﬁ, _Casa Editrice Sonzogno, 1937, 4°,
106 pp. [A reprinting of item 11 but as part of magazine, I/
Romanziere Illustrato, No. 59 (Dec., 19371 )

fff Corsaro rosso. Trgdpzione libera dall’inglese di A, Locatelli.
T'orino, Societa Editrice Internazionale, 1ggqr, 8" 273
[Reprinted in 1951, 1955, 19581, b pp-
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If Corsaro rosso. Traduzione di Simonetra Palazzi. Torino,
Chiantore, 1949, 167, 252 pp, :

Il Corsaro rosso. Traduzione di Carlo de Mattia, Milano, Edi-
trice « Carroccio », 1951. 87, 94 pp. [Reprinted in 1953].
II Corsaro rosso. Romanzo d’avventure. Torino, A. Viglongo
e C, 1951. 8°, 233 pp.

Il Corsaro rosso. Versione di G. Toschi. Mi ]ano Ed trice « La
Sorgente », 1953. 8", 156 pp.

I Corsaro rosso, Traduzione di Giuseppina Taddei, Firenze,
R. Franceschini e Figlio, 1953. 8", 100 pp.

Il Corsaro rosso. Traduzione di Simonetta Palazzi, Milano-

Messina, Giuseppe Principato, 1954. 8", 245 pp. [Reprinted
in 1956].

I Corsaro rosso. Traduzione di Giuseppina Taddei. Bologna,
Editrice Capitol, 1957. 8", 100 pp.

11 Corsarp rosso. Romanzo narrato da Simonetta Palazzi. To-
rino, Unione Tipografica Editrice Torinese, 1959. 87, 160 pp.

Notions of the Americans (1828)

Il Pensiero politico nell'eta di Jackson. Introduzions di Joseph
Blau. Bologna, Societa Editrice II Mulino, 1961, Pp. 103-110.
[An anthology including a selection from Notions, Vol T,
263-271 [Philadelphia, 1828)].

The Wept of Wish-ton Wish (1829)

The Wept of Wish-ton Wish. Florence, Molini (Dante’s Head
Press), 1829. 167, 3 vols., 301, 317, 332 pp. [Cooper’s priva-
tely printed, limited edition].

Il Puritano d'America, o la compianta della valle di Wish-ton
Wish. Traduzione di Giovanni DBattista Carta. Con note. Mi-
lano, Dr’-asn la Ditta Angelo Bonfanti, 1835. 67, 3 vols,
Vols , XLI, XIIT, of Scelti romanzi storici di Cooper. 275,
28;’, 302 Pp.

The Water Witch (1831)

1 Pirato, o la fattucchiera delle acgue. Traduzione di Giovanni
Battista Carta, Con Hlustrazioni e note storiche. Milano, presso
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la Ditta Angelo Bonfant, 1835, 167, 4 vols. Vols. VIT, VIII,
TX, X of Scelti romanzi stovici di Cooper. 260, 261, 257, 261 pp.

The Bravo {1831)

Il Bravo. Storia veneziana. Milano, G. Truffi ¢ C., 1832, 16°
3 vols.®

If Brave. Storia vencziana. Milano, Antonio Fontana, 1833. 16°
z vols., 300, 277 pp.

Il Bmw. Storia veneziana. Seconda edizione. Milano, presso
Perelli e Mariani Editori, v843. 16”, 3 vols., 201, 209, 262 pp.
Il Bravo. Storfa vencziana. Seconda edizions. Milano, presso
Perelli ¢ Mariani Editori, 1843. 87, 321 pp.*

Il Bravo. Storia veneziana. Tradotta per la prima volts in
italiano da Paolo Olmy. Napoli, Andrca Testa, 1847. 16"
2 wols.®

Il Bravo. Storia veneziana. Quarta cdizione, Milano, presso
il Libraio Frnesto Oliva, 1853. 16°, 574 pp.

Il Bravo. Storia venesiana, Quinta edizione. Milana, presso il
Libraio Frnesto Oliva, 1858, 16°, 440 pp.

Il Bravo, Milano, Wilmant, 1869. 16°, 4 vols.®

Il Bravo, Storia venceziana, Milano, presso Francesco Barbini
Libraio Editore, 1869, 167, 4 vo 1., 140, 160, 170, 147 pp.
Il Bravo. Stosia veneziana, Milano, Fraielli Simonetti, n. d.
8, 478 pp.

If Bravo. Storia venczana, Milano, Simonettd, n. d. 167, 548 pp.
il Bravo. Milano, Simonetti, t871. 8°, 484 pp.*

Il Bravo di Venczia. Romanzo storico. Milano, Pagnoni,
el T

Il Brave. Storia vencriana, Seconda edizionc. Milano, Carlo
Simonetti, Editore, 1876. 16°, 348 po.

Il Bravo. Storia veneziana, Terza edizione. Milano, Carlo Si-
monetti, Editore, 1880. 16, 335 np.

1 Bmm. Storia veneziana, Firenze, Adtiano Salani, 1881, 8°,
327 pp.

Il Bravo. Storia wveneriana. Quarta edizione. Milano, Carlo
Simonetti, Editore, 1884. 76", 336 pp. [Type reset from 3rd
edition].

1l Bravo. Storia veneziana. Milano, Carlo Simonctti Editors,
1888. 167, 335 pp.*

r

r
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il Brave. Racconto storico. Firenze, Adriano Salani, 1902.
16", 320 pp.

1l Bravo. Storia veneziana. Milano, Societd Editoriale Milanese.
1906. 87, 312 pp. [Reprinted in 1970, 1914 ].

If Bravo di Venezia. Traduzione libera dall’inglese di A. Loca-
telli. Torino, Societd Editrice Internazionale, 1948. 87, 286 pp.
[Reprinted in 1953].

The Heidenmaner (1832)

L'Heidenmauer, o il campo dei pagani. | eggenda renana. Ver-
sione dallinglese di Gaclano Barbieri. Con note. Milano,
presso la Ditta Angelo Bonfanti, 1836. 16°, 4 vols. Vols. XIV,
AV, XV, XVIIL, in Scelti vomanzi storici di Cooper. 281, 262,
276, 251 pp.

The Headswan (18 33)

Il Carnefice di Berna, o I Abazia de’ Vignaiuoli, Traduzione
di Giovan Battista Carta. Milano, presso la Ditta Angelo Bon-
fariti 9894 16" g owislsy Vols Bo 0L T80 0 | Sealss. romarta
storici di Cooper. 284, 267, 334 pp.

Il Carnefice di Berna, o La Badia dei V ignainoli. Romanzo
voltato in Tealia da L. Masieri, Milano, G, Truff e e, AREa
167, 3 vols., 261, 206, 236 pp.

Il Carncfice di Berna. Romanzo. Nuova edizione riveduta sul
testo inglese. Milano, Carlo Simonetti, Editore, 1876, 12°,

376 pp.
The Monikins (1835)

Gl Scimmeiotli, Prima versione italiana, Milano, G, Truffie C.,
1836. 16, 3 vols., 242, 261, 214 pp.

The Pathfinder (1840)

Occehio di falco. Milano, Oreste Perrario, 1859, 167, 3 vols. *
L’Esploratore di semtieri. Racconto ridotto per i fanciulli da
Luigi di San Giusto. Torino, Paravia, 1901, 8°, 80 pp. *

II Baititore. Seconda edizione. Traduzione e riduzione di
Cina Sacchi Perego e Giuseppina Ripamonti Perego. Milano.
S. A, Editrice Genio, 1940. 87, 112 pp.

T R R R R R R RS
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Il Battitore. Traduzione e riduzione di Cina Sacchi Percgo e
Giuseppina Ripamonii Percgo, Milano, 5. A, Fditrice Genio,
1946. 87, T40 Pp.

Il Cercatore di piste. Traduzione di Maria Gallone, Milano,
Rizzoli Fditore, 1953, 8, 320 pp.

Il Cercatore di piste. Traduzione e riduzione di Jolanda Milani-
Lelli. Firenze, R. Franceschini e Figlio, 1954, 8", 96 pp.

Il Pioniere dei vivi pallidi. Adattato da Rita Banti. Fircnze,
Adrlano Salani, 1955. 167, 198 pp.

1l Lago Ontario. Traduzions di Maria Antonictra Cauda. Mi-
lano, Antonio Vallardi, 7955. 8, 151 PP

La Staffetta. Torina, Societd Azionaria Internazionale Edim-
ce, T055. 24 , 316 pp.

Tl Cercatore di piste. Traduzione di Jolanda Milani-Lelll. Bo-
logna, Editrice Capitol, 1os57. 87, 96 pp.

Il Pioniere dei wvisi patlidi. Tirenve, Adriano Salani, r9s59.
8, 149 pPp.

La Staffeita. Roma, Societh Apostolaro Stampa, n.d. 87,
225 pp.

I{ Lago Ountario. Tracduzione e riduzione di Valentina Biap-
concini. Bologna, Tdizioni Capitel, 1961. 8", 214 pp.

The Deerslayer {1841}

[l Cacciatore di fiere. Racconto ridotto per i fanciulli da
Luigi di San Giusto. Torino, Paravia, 1g9o1. 8, 88 pp.
Ammazzafiere. Seconda edizione. Traduzione e riduzione di
Cina Sacchi Perego e Giuscppina Ripamonti Percgo. Milano,
S. A. Hditrice Genio. 1040. 87, 104 pp.

Ammazzafiere. Traduzione e riduzione di Cina Sacchi Perego
¢ Giuseppina Ripamont Perego. Milano, 5. A, Editrice Ge-
nio, 1043, 8, 112 pp.

Lo Sterminatove di daimi. Romanzo davventure. Traduzione
di Maria Gallone, Milana, Rizzoli Fditore, to57. 87, 337 pp.
Uecisare di daini. Totino, Societd Apostolaro Stampa, 1952,
8", 244 pp.

Stermina-cervo. Firenze, Adriano Salani, tg33. 167, 176 pp.
Il Caceigtore di dammi. A cura di G, Burdese. Milano, Edizio
ni Piccoli, 1955. 87, 176 pp.

Uccisore di daimi, Toribo, Suvcietd Azionaria Internasionale
Editrice, 10s55. 247, 315 po.
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Stermrina-cervo. Traduzione di Rita Banti. Firenze, Adriano
Salani, 1957. 8, 150 pp.

b 7 ] i e S,
L'Imbaoscata. Bologna, LEditrice Capitol, 1g57. 8

, 88 pp.

The Two Admirals (1842)

I Due gmmiragli, Romanzo marittimo, Prima versione italia-
na di Guglielmo Villarosa, Napoli, Societa Editrice Parteno-
pea, 1854, 167, 2 vols.

The Crater (1848)

It Robinson del Pacifico. Prima versione italiana per cura
di Fzio Colombo. Ridotto ad uso della gioventli. Milano, Se-
rafino Muggiani ¢ C., 1878, 167, 2 vols., 124, TI7 pp.

1l Robinson del Pacifico. Versione di E. Colombo. Milano,
Bictti, 1878. 16", 180 pp. *

I Robinson del Pacifico. Traduzione di E. Colombo. Milano,
Guigoni, 1887, 16", 2 vols., 110, go pp. *

Leatherstocking Tales (Composite Editions)

Natty il cacciatore. Cingue racconti ridotd per la gioventl
italiana dai « Leatherstocking tales » di Cooper, Milano, U.
Hoepli, 1888. 8", 176 pp. *

Raceonti di Calza-di-cuoto: L'Ultimo dei Mobicani, Lo Sco-
pritore di Tracce. Milano, Antonio Vallardi, r930. 87, 248 pp.
Tutte le avventure di Calza di Croio. Traduzione e riduzione
di Cina Sacchi Perego ¢ Giuseppina Ripamonti Perego. Mi-
lano, S. A. Editrice Genio, 1938. 8°, 4 vols. bound as onec:
107, 104, 112, 118 pp. [The fiest o1 pp. is The Pioneers
but without title; then follow Ammazzafiere, Il Battitore,
L'Uliimo dei Mobicani. The Prairie is not included].

Tutte le avventure indiane. Traduzione e riduzione di Cina
Sacchi Perego ¢ Gluseppina Ripamonti Perego. Milano, S. A.
Editrice Genio, 1946. 87, 535 pp. [A new edition of item 31.
Avventure coi pellirosse. Traduzione e ridurzione di Cina Sac-
chi Perego e Giuseppina Ripamonti Perego. Milano, §. A.
Editrice Genio, 1946. 8", 255 pp. [Contains Calza di Cuoio
(The Pioneers) and Ammazzafiere].

Nel Monda degli indiani. Traduzione e riduzione di Cina Sac-
chi Perego ¢ Giuseppina Ripamonti Perego. Milano, 8. A
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Editrice Genlo, 1946, 8°, 282 pp. [Contains I Battitore and
LTltimo dei Mobican:].

Parr 11
BIRLIOGRAPHY OF WRITINGS IN ITALTAN ON LOOPER

The following checklist is not intended to be cxhaustive. It does
not list items that contain very brief comments on Cooper, and it includes
only items that came readily to kand from the yesources of the major
libraries in Milan.

Anzriorrl, RoLanno. Storia della letteratura americana. Milano,
Francesco Vallardi, 1957, Pp. 28-2¢9.

BaLpiNt, (GABRIELT, Narratori americani dell’8oo, Torno, Edizioni
Radio Italiana, 1957. Pp. 7-8.

Berti, Lutct, Storia della letteratura americana. Milano, Tstituto
Editoriale Italiano, 1950. Vol. I, pp. 146-154.

Brancii, Ruseero, ed. and trans., I Pifora. Roma, Editoriale Opere
Nuove, 1964, Pp. 11-29.

Tzeo, Carvo, Storia della letteratura nord-americana. Milano, Tidi-
tricc Nuova Accademia, 7557, Pp. 206-216.

La Piana, AncrriNa, La cultura americana e U'lialia. Torino, Giu-
lio Einaudi, 1938. Pp. 237-250.

McKenzig, KenneTH, Confercnze sulla letteratura amerivang. Barl,
Giuseppe laterza e Tipli, 1922, Pp. 42-47.

Prvano, FErNaNDA, La baleng bianca e altri miti. Milano, Arnoldo
Mondadori, 1961. « Gli indiani di Fenimore Cooper», pp.
97-102.

Pravirorion, Giacomo, Storig aniversdle della letieratura. Torino:
Unione Tipografica Editrice Torincse, ros1. Vol. ¥, pp. 370-
RS

RosATr, SALVATORE, Sloria della lefteratura americana. lorino,
Ldizioni Radio Italiana, 1956. Pp. 83-87.

SEGRE, CARLO, Saygr critici di letterature siraniere. Firenze, Suc-
cessori Le Monnier, 1804, « Cooper e Loti », pp. 247-286.

Sonina, Luicy, Sioria dellg letieratura amevicana, Roma, Casa Bdi-
trice Libraria Corso, 1946. Pp. 71-72.

STRAFFORELLO, GUSTAVO. Letferalura americana. Milano, Ulrico
Hoepli, 1884. Pp. 103-106.

Jamrps WooDRESS
B



	RMSDIGILAB_stam11_0055.pdf
	RMSDIGILAB_stam11_0056.pdf
	RMSDIGILAB_stam11_0057.pdf
	RMSDIGILAB_stam11_0058.pdf
	RMSDIGILAB_stam11_0059.pdf
	RMSDIGILAB_stam11_0060.pdf
	RMSDIGILAB_stam11_0061.pdf
	RMSDIGILAB_stam11_0062.pdf
	RMSDIGILAB_stam11_0063.pdf
	RMSDIGILAB_stam11_0064.pdf
	RMSDIGILAB_stam11_0065.pdf
	RMSDIGILAB_stam11_0066.pdf
	RMSDIGILAB_stam11_0067.pdf
	RMSDIGILAB_stam11_0068.pdf
	RMSDIGILAB_stam11_0069.pdf
	RMSDIGILAB_stam11_0070.pdf
	RMSDIGILAB_stam11_0071.pdf
	RMSDIGILAB_stam11_0072.pdf
	RMSDIGILAB_stam11_0073.pdf
	RMSDIGILAB_stam11_0074.pdf
	RMSDIGILAB_stam11_0075.pdf
	RMSDIGILAB_stam11_0076.pdf
	RMSDIGILAB_stam11_0077.pdf
	RMSDIGILAB_stam11_0078.pdf

