A POSSIBLE SOURCE FOR ELEMENTS
IN THE PORTRAIT OF A LADY

One of the many valuable services of Professor Oscar
Cargill’s book The Nowvels of Henry James is to summarize
etficiently the sizable body of criticism showing that James
used literary and reallife sources for many of his fictional
characters and situations. We are reminded, for example, in
the chapter on The Portrait of a Lady thar Tsabel Archer deri-
ves tn part from two George Eliot novels, {rom eatlier Jamesian
heroines, from James's beloved cousin Minny Temple, and
[rom aspects of the personality of James himsclf when he was
vounger. Further, Gilbert Osmond, we are reminded, may
owe something to a couple of Eliot characters and to James's
real-life Ttalianate American friend Trank Boott. Professor
Cargill also points out possible literary sources for some of the
general plot situations in The Portrait of ¢ Lady!

Peeling sympathetic with much of this type of criticism,
I should like to support it, if 1 may, by sugmesting a reallife
sitwation, undoubtedly known to James, which he may have
transmuted into part of the plot of The Porirait of a Lady.
I refer to the manner in which Caspar Goodwood leaves Rome,
accompanying the mortally sick Ralph Touchett as a kindness
to Isabcl Archer Osmond, the object of Goodwood’s hopeless
love. Ralph decides to take the train from Rome, presumably
via Paris, home to Gardencourt forty miles from London. The

1, Oscar Carcier, The Nowvels of Henry James (Mow York, 1961),
pp. 78-g2. For Boott, Italy, and James, see Lrow Enrr, Hewry James: The
Congunest of London: 18700887 (Philadelphia and New York, 1o062), pasiim.
Edel sugpests that Boott's daughter Lizzie, who spent all but the first veat
of hor first nineteen vears in ITtaly, was the model for Gilbert Osmond’s
daughter Pansy in The Porirait of a Lady (Eper, James, pp. 1og-11).
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two men—with Henrietta Stackpole, to be sure *—hope to

« ttavel northward... as soon as the first mild weatker would

ﬂ"Gw It » .‘J"

Now, during his first visit to Rome, in 1869 — or i not
at that time, then surely when he returned to live there for

several months at No. 101 Corso in 1873 and 1874 — Henry

James met Louisa Ward Crawford Terry,* the widow of Tho-

mas Crawford the American sculptor who had left his home
at Villa Negroni in Rome to die at the age of torty-four in
London of eye and brain cancer in 1857 (just twenty yeats
before Ralph Touchett's death *). Louisa had remarried four
years later. When James met her, she was the wite of Luther
Terry,® an American painter long resident in Rome and an old
friend of the Crawford family there” James later became a

2. Miss Stackpole probably owes someting to the sculptress Harrist
Hosmer {1830-1008), the Massachusetls-botn anatomical stadent wha ‘n 185z
went to Rome to study sculpture, working thers undet John Gibson from 1853
to 1860, Thomas Crawford, about whom T write later in my text above, was
oftended by her freedom of action. William Wetmare Story, another American
sculptor in the circle which included Crawford, also found the behavier of
this redourable seadirice 1on free and easy; see Hesey [ames, Willion Wesmore
Story and His Frignds (2 vols; Boston and New Vork, 19030, 1, 255, Tames
met Miss TTosmer at the sumptuous Palazze Barbering apartment of the Szorys;
sce Bdel, fames, p. 93, Tt is strznge thar Nathaniel Hawthorae when he met
Miss Hosmer in Rome in May, 1858, should have judged her more liharally
and fairly than did his younger contemporaries.

5. Hewey Jamps, The Portrait of ¢ Lady, ed. by Leow Enern, Riverside
Edition (Boston, 1956}, p. 406,

4. See Leon Eper, « Introducrion » to Roderiok Hudvon by Hesey
Janes, Harper Torch-hooks (New York, 1960}, p. x; and EoEr, James, p. g2

5. Ralph dies in 1877 if we accept the persuasive chronology pn‘senied
in M, E. Grenanorr, Beverry T Rawn, and Frawcruz Varvo, « The Time
Scheme in The Portrait of a Ladyws, Awerican Literaiare, XXXIL (May,
1960), 133, ‘

6. For the best brief account of Tuther Terry, sec Louise fiarL Tusro,
Three Saints and a Sinner: Julia Ward Howe. Lonita, Aunie and Sam Wara
(Beston, 1956), pp. 27174,

7. Letters in my possession prave thar Crawlord knew Terry at leas:
as earhi as the summer of 1853, From Villa Negroni in Rome on July
1853, Crawlord wrote his wite, then vacationing with their children at Tnter
laken: «I am grateful 1o Terry for his kindness and attention to you all
on the road », On August 7 of the same vear he wrote, « Thanks, dearest
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casual friend of Francis Marion Crawford, the novelist-son of
Louisa and her first husband. F. Marion Crawford had been
born in Bagni di Lucca and was later to live, write, and die
in Sorrento.” In his Notes of a Son and Brother, James writes
of him as « my eminent friend » and « The most endowed and
accomplished of men ».* But it was probably from the Terrys
in their Palazzo Odescalchi apartment 1 that James learned of
Luther Terry’'s Goodwoodlike act of kindness to Thomas Craw-
ford. The sculptor was mortally sick in Rome in January, 1857,
When he decided to go to Paris for medical aid, his friend
Terry offered to accompany him. As Crawford wrote his
wifc, then vacationing in America (rather like the independent
Lydia Touchett), « You will be glad to learn that Terry has
made up his mind to go as far as Clivita] Vecchia with me
and maybe to Paris, as he savs he always gets ill in Rome
about Feb[ruary] ». Crawford continued, « I shall be very
glad to have his company certainly though I shall be dread.
fully bored if T discover that Terry only gives me his company
because many persons desire that 1 should not go alone ».!
Crawford sounds a little like a naive Ralph Touchett, who in
February more candidly responded to Miss Stackpole’s gene

Tou, for transcribing Terry’s art notices ... Terry is a very sensitive fellow ...
I hope he may feturn to Rome with an Eldorado in his purse and a wifey
to keep it in order for him. T shall be glad to thank him in person for his
kindness to vou all during the journev». lor a gencral account of Terry’s
relazionship with the Crawlord family, see my Thomas Crawford, American
Scalptor (Pittsburgh, 1964}, pp. 143, 172, I77, I79-31, 184, 186

8, For an excellent hrief sketch of Francis Marion Crawlord, see Ri-
ciNa Sorws, « Rome in T, Marion Crawlord’s Novels », ltalica, XXXIII (De-
cember, 1956), 280. The moest complete survey of F. M. Crawford’s fiction
is in Arruur Hobsox Quinn, Awerican Fiction: An Historical and Critical
Survey (New York, 1036), pp. 385-403.

9. Hemry James, Nofes of a Son and Brother, in his Antobingraphy,
ed. by Frenpzick W. Duree (New York, 1g56), p. 531

ro. 'The Palazzo Odescalchi is located in the Piawea dei Sant Apostoli,
oppasite the Palazo Colonna; see Eper, James, p. 8o, Isabel Archer’s Palazzo
Roceanera may be partly based upon the Palazzo Antici Mattel, off the
Via Botteghe Oscure; sce R W, Svariman, The Howuses That [ames DBuilt
and Other Literary Studies (East Lansiog, 1961), p. o,

r1. Thomas Crawford to Louisa Ward Crawford, Rome, January 13,
1857, in my possession; quoted in part in my Crawford, p. 175
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rous offer to help him north from Rome, « I notify you then that
I submit. Oh, I submit ».”* Crawford too submitted, writing
to his wife ten days later from Paris, « The good Terry has
made up his mind to pass at least a month in Paris, and so
concluded to come on all the way with me ».%* Another slight
similarity is the fact that Ralph ar first demurs, saying, «1
shall have people [servants| with me »,® while Crawford, in
the report from Rome to his wife about Terry, added, « T take
the Venecrable St. Giuseppe [his most faithful servant], who
is much pleased to be gerting the trunks all packed...».™
Further, we later read that Ralph « arrived more dead than
alive » and that his mother Lydia, « who had just returned from
America », was with him at the Touchctr estate outside I.on-
don.® As for Crawford, he had a paralytic attack in Dijon, on
the way to his destination:” and his wife, who had been sum-
moned from America, soon joined him in Paris, at which time
Terry naturally dropped from view as thoroughly as but longer
than does Goodwood, who after Ralph’s death returns with
a proposal infinitely quicker and more dramatic than Terry’s
much later one to Louisa in Rome.

There are minor comparisons as well between characters
and situations in The Portrait of a Lady and the lives of Craw-
ford, Louisa, and Terry. Crawford was an expatriaie of as
long standing as Gilbert Osmond, but he had a personality
and a genius twenty times as worthwhile® Touisa, once onc

12. JamEes, The Portrait of a Lady, p. 407.

13. Thomas Crawford to Louisa Ward Crawford, Paris, Janvary 23,
1857, in my posscssion; queted dn part in my Crawford, pp. 17080,

14. James, The Portrait of a Lady, p. ao7.

15. Crawford to Lonisa Crawford, January 3, 1857

16. JamEes, The Portrait of a Lady, p. 436.

17. (rarg, Crawford, p. 17o.

18 I have shown in « Roderick Hudson and Thomas Crawfotd s, Asre-
rican Quartely, K111 (Winter 1961), 496-304, that James probably used certain
aspects of the persopality and carcer of Thomas Crawlord for part af his cha-
racterization of Roderick Hudson. Tn addition, 1 show in « Tames! THE
NEXT TIME », Explicator, XXI {Decemnber, ra6z), 35, that cartaity e
Crawford’s son T, M. Crawford were probably in the mind of Jaumes when
he wrote his short story « The Next Time s, :
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of « The Three Graces of Bond Strect » ¥ in New York City
{along with her sisters Julia Ward Howe ® and Annic Ward
Mailliard, who like Isabel's two sisters crossed the Atlantic
Ocean to visit their newly married sister once she was ensconced
in Rome), had all the lithe charm, intelligence, wiltulness,
and spiritual strength of Isabel; further, exactly like Miss
Archer, she was an heircss who braved family objections to
marry as she chose and then to settle in Rome.

Obviously James's purpose in producing The Porfrait of
a Lady was not to write veiled biography but instead a highly
imaginative novel. And so there are many differences between
possible source and finished fiction. Tsabel made a miscrable
marriage to an cffete snake, whereas Louisa married an artist
who was consideration itself both as husband and as father
and who carned great fame in a short lifetime, And Good-
wood undoubtedly will suffer delavs perpetual after the close
of the novel, while Terry did not. Siill, Luther Terry like
Caspar Goodwood considerately helped from Rome a man who
later died in London; and he did so partly because he knew
that it would please a gentle woman,

RoBeRT L. . GALE

1. THARD, 1fhree Saints and a Sisner, p. 3.

20, James wsed Julia Ward IHowe as the model for his picturesquely
ugly central character in his short story « The Beldonald Holbein »; see The
MNotebaoks of Hewry Jasies, ed, by F, O, Marraiesseny and Eeswere B, Mur-
pack (New York, ru47), pp. zoo-01.
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