HENRY JTAMES AND THE INTERNATIONAT
THEME TODAY

Henry James, the master of (he international story, dc
fined its subjece as « @ conflice of manners; a general theme
dealing for the most part with the bewilderment of the Ame-
sican, of either sex and of almost any age, in presence of the
‘European order’»!. From Washinglon Teving’s The Sketch
Bopk in 18zo to William Styron’s Set This Howse nn Fire in
1360 the atovy of the Awmerican in Europe has had a long and
hotorable history. Yet Amoricans had hardly begun to develop
the form when Alexis de Tocgueville came to the United Sta-
tes in t831 and prophesied that some day both the Old World
and the New would face a common fuiure ambiguously full of
promise and menace. It is worth reflecting on the past and
prospects of the international novel in the light of this predic
Hon.

From its earliest tentative beginnings « bewilderment »
has been the keynote of the international theme. Washington
Trying, « half wenturing, half shrinking, surprised at his own
good fortune, and wondering at his own temerity », confessed
in the last patagraph of The Sketch Book to an uneasy solici-
mude for his Inglish audience, a pious respect which deprived
him of « that case and confidence which are necessary to sue-
cessful excrrion », When his persons. Geoftrey Grayon; Gent.,
steps upon the ground of his forcfathers, he fecls that he is
« a stranger in the land », So also Herman Melville's young

1. Jamus, The Aw of the Napel, Critical Prefages, intzo, R, P,
Bracesie, New Yotk, Sonbrer's, 1934, p. T3Z
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sailor in Redburs s disconcerted to find that his father’s guide-
book to Liverpool is obselete and irrelevant to his son’s stag-
iering discovery of poverty and vice in forelgn ports, fust as
innocent Hilda ia Nathaniel Hawlhome's The Marble Fapn
sugcumbs to « hearesickness » in Rome at discovering « that
dismal certainty of the existence of cvil in the wotld ». Bewil-
derment could even be, as Fenimore Cooper dramarized it
in Home As Fownd, the shock of good Americans retuming
from Italy to find that theit native country appears more bi-
goted, commercial, snobbish, and philistine than they had re
membered it in the glow of their patriotic republicanism.

The promise of the international story is thar bewilder
ment can lead to an cnrichment of consciousness. 1 our catly
writers this development is only incompletely sugpesied. In
Redburn it seems to be more the voice of the author than of
the narsator, 4 penteg] bov with a sundayschool morality.
when he save: « We are blind to the teal sights of this world.
deaf to irs voice. and dead to its death ». Pxperience has edu-
cated his eves and his sympathics at least to the extente that on
his return vovage with a horde of suffering immigrants his
pastaral vision of the shore is qualified by the gtim fever-flag
that the quarantine officer fies on Staten Island. Bur Redburn
is still very much of 4 schoolboy for all his experience. Simu-
luzly, the Effinghams of Coopcr’s novel never really succeed
in inteprating their quasi-aristoceatic standards of taste and
decorum with their republican political principles. They are
too withdrawn, too disdainful, and too fastidious o be accept-
cd as Jeaders in Templeton. New York, and the heroine can
only find a suitable partner for martiage in a man who tums
olt 1o be her cousin, It is a8 if the insights parneted in Eure-
pe wete a family heirtloom as insecurely held as the Point on
Lake Otsogo which the townspeople have taken over for their
owin use during the family's absence. Even in The Marble Foun
the American artists, Hilda and Kenyon, aré not basically chan-
ged. Hilda's: ¢ severity of innocence » is softened by sorrow
anil its burden lightened by confession in the alien church of
ot, Petct’s, but she remains impervious in her righteousness to
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the datk teurhs which TTawthome sugpests are intimated by
the crime of passion committed by the Eutopeans, Danatello
and Mitiam. Kenyon has ceased to be «a man of mathle » and
learned to love Tilda. He can even propose to Iilda that sin
and sorrow arc ¢ merely an element of human education »,
but when she remains adamant against the heresy, Kenyon
hastens to insist that he « never did believe it ». When the
homeward bound Americans last meet Miriam m the Pantheon,
she raises her hands in a gesture of benediction but « those ex-
tended hands, even while they blessed, scemed to repel, s if
Miriam stood o1 the other side of a fathomless abyss, and war-
ned them from its verge », Only Donatello is changed; the tran-
sformarion of the Americans is finally muftled,

Havthorne's smiting of the effect of Lurope on his Ameri-
cans was poetically just. Tn his essay on his predecessor James
sugsested that it would take the tragedy of the Civil War to
make the world seem to the American «a more complicaied
place than ir had hitherto seemed, the future more treacherous.
suceess more Jifficult ». It was a lesson that his own art was
elaquently to teach, Neither Cooper, Melville, notr Hawthorne
had sufficient Furopean experience ot attistic inclination 1o-
wards the novel of manners to exploit to the fall the possibili-
ties of the international theme. Cooper was more interested in
home ag found than in Hurope as discovered, and his European
novels were safely ser in historical periods antedating America.
Melville’s English orphan, Hacry Bolton, is a5 unconvincing a
chatacter in Bedburn as his anthor's melodramatie sketch of
the gilded vice of Londen, which he had not actually seen.
Hawthorne's Rome, in its historical complexity and artistic
abundance, is magnificently zhere on his pages, bur his Euro-
peans are deliberately deawn from artistic legend and romantic
convention — the Arcadian faun-like Donatcllo of neble Italian
ancestry, the AngloTtalian-Jewish Miriam, a «Dark Lady »
associated with Guido Reni's « Beatrice Cenci s, Sodoma's
& Judith », and William Wetmore Story’s « Cleopatra ». None
of these early writers were themselves deeply fascinated with
the American response to Europe as a central subject. lrving’s
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fiction invented American folldore from Furopesn examples,
as in « Rip Van Winkle » and « T'he Headless Horseman »,
Cooper found his artistic fulfillment in he preat saga of Natty
Bumppa:; Melville found his in the metaphor of the sea voyage;
atid Tliwihorne was ar his best in exploring the Puritan past
as & resource for the ¢ romance ».

It yeas left to Tenry James to bring to the international
theme a cosmopolitan experience and a technical craft deeper
than that of anyene (including Howells) who pteceded him,
He chose to live ghroad because be could lind in « the denser,
vicher, warmer European spectacle » that « accunmlation of
histiiry afid custom » — that « complexity of mapners and
types » — which formed « a tund of suggestion for a novelist ».
‘I'he hero of his first story « Travelling Companions » {(1870)
rranscends his romantic attitudinizing by his ability o respond
lo the Roman Campapna with «a mingled setsc of exaltation
and dread » This Jamestan vision undermines the smug com-
plagency implicit In the American conviction that the New
World was unambiguously the land of hope, freedom, and pro-
presy, To o across the Adante was to discover that going
backwards in time was to become avware of both exaltation and
dread and to find that some values had been lost in that forward
movement of history of which America seemed 1o be the wvan-
euard. Above all, it was to reasess experience iwelf.

The dialectic which Tames developed out of the encounter
of the American with the European scene was svmbolized in a
piece of sculpture discussed in his sccond novel, Roderick
Hudson. 1t is the ligare of a young man drinking water from
a cup. The narrator asks its maker if it is a symba) of anything
in patricalar. The sculptor replies:

o4 Ry ey vouth, you know: he's innocence, he's health,
he's strenpth, he's curiosity. Yes. he's a lot of grand chings »

« And the cup is alzo a symbol? »

« The cup is knowledge, pleasure, experience. Anything of
that kind »,

« Then he's drinking very deep », satd Rowlaad.
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Hudson gave an approving nod. « Well, poor wreich, you
wouldnt have him die of thirst, would you? » 2.

James's Ameticans, like Hudson himself, seek their experience
on BEuropean ground. The experienee is olien a disenchantment
because James knew that part of the « complex fate » of being
an American was the need to fight against « a superstitious
valuation of Europe » °. To be foreed to awake from @ romantic
dream of the Old World is the common fate of many of his
characters — aof the incorruprible Madame de Mauves, who
marries into a thoroughly corruptible French family out of a
deluded fascination swith aristocratic pedigree; of the imaginative
Isabel Atcher, who is « grousid in the very mill of the conven-
tional » by a loveless marriage to a fake cosmopalitan; of the
tetived businessman, Christopher Newman, dazzled by the ela-
borate education af an Anglo-French beautv, « fashioned for
exalted social nceds », whose mibal loyally o her family is
stronger than her love for the American; and of the invalided
heiress, Milly Theale, who is grossly deccived by English
{ortunc-hunters.

James endures, however, because he never let his dialectic
become g static contrast of opposites suitable for pattisan pole-
mics. He knew that America’s « passionate pilgtims » had
their counterparts in « passionless pilgrims » who were disposed
to treat Furope like «a vast painted and gilded holiday oy,
serying its purpose on the spot and for the time, but to be
relinguished, sacrificed, broken and cast away, al the dawn of
any other convenience ». If in cerfain contexts his Americans
had « the grace of vouth and intocence and freshness », in
differcnt contexts these gualities were the provincial lmitations
of those « almost incredibly araware of life — as the Hutopean
arder cxpressed life » . Both sides of James's international

3. Roderick Hudsos, inteo, Luoy Torn; Revo ed, New York, Hasper
Torchbook, 1960, p. 36, :

1. B . Marmiomssey, ed. The Jamey Family (Rew York: Enppf,
Ioq7), B 2o
: 40 The drt af the Nevel, pp. 187, 189,
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cquation are ambiguous for he was always conscious of « the
virtues that go with certain defects, and the delects that go
with certain virtues ». For that reason his stories can never be
psed to settle an argument about the superiority of one side
of the Arlantic over the other, « Being a cosmapolite is an
accident », he said of himself soon after settling down in
Lopdon, « but one must make the best of it »°. Making the
best of it was maintaining a scrupulous objectivity.

No doubt, as Quentin Anderson has insisted in his The
American Henry Jomes, these stories still have power beeause
American and Furopean mannecrs are often treated not for
their own sake but rather as « a device [ar enforciog ‘a poinl
about our relation to outselves ». But if they exploit social history
tor moral and psycholosical purposes in order to express an
ideal of developed conscionsness, it does not Tollow that @ the
actual plurality of pasts, the actual discontinuities, the sharp
reminders of human limitation history comtuing, meant little 1o
a man endlessly weaving a web of aesthetic and moral ordet » ©
Certainly i is ane of the myse poywertul meanings of the inter-
national theme as James developed it that the free spirit disco-
vers in the Old World only at painful cost the necessity of
learning 1o face the limits of lite. The archetypical Ametican,
Christopher Newman, is precisely defined by hiis « democratic
assumption of every one’s vight to lead an easy life » and his
sense of the wotrld 48 « a great bazaar, whete one might stroll
about and purchase hundsome (hings . , . ». There is something
i of 4 judgment on him in his being forced to sec the woman
he longed to marry shut herself up for lifc in a Carmelite con-
vent, the symbol of all those forces in the Old Woeld which the

—p

JIJ New had proudly tejeeted, What Newman, leatns is that even
i the happy atizens of the brave New World are not imrmune to
:1' a failure and a sorrow that have no remedy. This discovery s
i just as important to the story’s meaning as Newman's sood-
]
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5. Poriraits of Plages: Buston, Houghton Mifflia, o7z, o 75,
6. The American Henry James; New HIIUJ-IEWTCLT Burger's University
Presy, z457, pp. 23, 26.

=



HENEY JAMUES AND THE TNTRENATIONAL THEME TODAY 287

tatured refusal to take revenge. Similarly, Isabel Archer, in The
Porirait of w Lady, wanrs 1o live out her dream of « the free
explotation of life » bur she is forced to take the « poisoned
drink » of « the cup of experience » and find in resigned accep-
tance of her barren muarriage the grandest response which she
cati make to her fate,

Knowledge, pleasure, expetience — these phases of James's
dialeciic are nor arbitrarily identified with Burope. The record
of history, the abundance ol art, and the social complexity are
genuine characteristics of a world which has been shaped by
forees antedating che lormation of America. If Burope seems so
often to be a school of limiration this American prejudice has its
reasons. |he power of aristocratic families, the importance of
manners; the force of adition, and the persisience of poverty
— these aspeets of Eutopean lile are not at all mychical, The
question which history naw poses is whether or not the contrasts
upon which James depended for his treatment of the interna-
ional theme are increasingly obsolete.

In his travel essays James usnally plays the role of the senti-
mental tourist, « the irresponsible stranger », who cultivates the
pleasures of the picturesque Old World. He was too self-con-
scious, however, to ignore the trick of perspective upon which
this point of yiew depends.  In the wonderful crooked. tvi-
sting, climbing, soating, burrowing Genoese alleys », he exulted,
« the traveller is really up to his neck in the old Ttalian sketcha-
bility » 7. Yet the sight of the people «fot cver moving to and
fro or standing in theit cavernous doorways and dusky, crow-
ded shops, calling, chattering, Taughing, lamenting, living their
lives in the conversational Ttaliar {ashion », save him a strong
sense of « possible social pressure » ¥. The experience put the
habitual stance of the reutist in g f{resh lght:

A traveller is often moved to ask himself whether it las been

worth while to leave his home — whatever his home may have

7. Ttalian Hoursy New York, Grove Press, roprint of Igog ed., pl 114
B, dBM., P 115
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been — only (o EnCOLNTEE DEW fartms of luman suffering, only 1o be
ceminded that teil and privation, hunger and sorrow and sordid cf-
fort, are the portion of the mass of mankind, Lo wravel Is, as i were,
te go to the play, 1o attend a spectacle; and there s something
heardless In stepping forth into foreign strecis to [east on « chatae
rer s when character consists simply of the slightly differsnt costume
e which laboor wnd want present themselyes *.

Tames was comforeed by the thought that « proof of extre-
mé and constant destitution » in Italy scemed to be compen-
sared for by the people’s « chviable ability not to be depressed
by circumstances », but he added the warning that & our obser-
vation inany foreing land is extremely superficial ». His remarks
were not, fortunately, « add regsed to the inhabitants rhemselves,
wha would be site fo exclaim upon the impudence of the fancy-
micture » % Tle had proof of his own indulgence of the tourist’s
fallacy in romanticizing the figure of a whistling [talian youth
who tuened eat in fact o be « a brooding young radical and
communist, lilled with hatred of the present Ttalian government,
rupring with discontent and crude nolitical passion, professing a
vidienlous hope that Ttaly would soon have, as France had had,
het “’8g 7, and declaring that he [ot his part would willingly
lend o hand to chop off the beads of the king and the roval
family ». This « unhappy, underfed, unemployed youngs man »,
whom James had taken for a symbol of « seasuous optimism »,
was « operatic only quite in spice of himsell » 1, These defla-
tionary obscrvations, however infregquent in his travel-essays,
point to (hat heightened sensitivity to the American danger of
making « a supetstitious valuation ol Tlurope » which linds such
sich docamentation in his international stories.

Like most travellers, James tesponded nost cloguently to
the historical and areistic record of the Enropean past, but he
did not lack an eve for the present — if ouly for its contrastiog
effect, Lhe « promprest moral » of his revisiting of Ttaly in 1877

o. e, po IT5-1,
1o Tr‘z:ui, . IT6.
7. Ihid; po 117,
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was « the accomplished schism between the old order and the
new » ¥, The disparity was sad and cruel:

That the people who bul three hundred years ago had the best
taste in the world should now have the sorst; that having pro-
duced the noblest, loveliest, costliest works, they should now be
oiven up to the manulaciure of objects ar onve very ngly and
paltry; that the race of which Michel Angelo and Raphael, Leo-
nardo and Titian were characteriste should have no other title o
distinction than third-rare gemre pictuscs and caichpenny statues
all this is & frequent perplesity to the observer of actual Tralian
life. The flower of « greal » are in those Jartst years cpised to
Blooim wery powerfully anywhere: but nowhers doss it seem o
drooping and withered as in the shadow of the immortal embodi-
ments of the old Ttalian gening 42,

Signs of the degradation of taste were everywhere — in his
lodgings, the shops. the dbess of the wamen, the decoration of
cales and railway-siations, and « the hopeless (rivolity of every -
thing that pretends to be a work of art », Modera crudity see-
med o have run tiot over the relics of historic greamess.

James did not draw from this invidious contrast the usual
iwidious conclusion that the ignoble present was best igngred,
The traveller, he counselled, should think of Taly, at least for
a while, « as panting boih Tor u future and for 4 balance at the
bank; aspirations suppusedly much ar variance with the Byronic,.
the Ruskinian, the artistic, poetic, aesthetic manner of consider-
ing out eternally attaching peninsula ». After his first flood of
iritation with the prosaic present, he could well imagine that
« Youngz ltaly, preoceupicd with its economical and political
future, must be heartily tired of beitg admired for its evelashes
and its pose ». Surcly there was a limit to the Tralian Lolerance
for the foreigner’s « insufferable assthetic patronage ». James
did not pretend to like the face of the future; but it was worth
respectful attention that historie Ialy had ltself been an ardently

b e TR o T 5 ot
r3. Fhids pooana
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mereantile country, and it might one day become « united and
prosperous, but altegeiher scientilic and commercial » . It was
important therefore to note small signs of the future: « There

is a borse-car trom the Porta del Popolo to the Ponte Molle,

and the Toscan shrines are fed awith keroseae s .

Now that horsc-cars and kerescne themselyes are picm-
resque reminders of thar mote leisurely Furepe ot the aineteenth
century which the contemporary traveller often sadly misses,
iois time 1o ash if the intetnational theme has fiot become
plaved out, itsell a relic of an eatlicr stage of American-European
redutionships, While James had a consuming nostalgia for « the
golden ait » of thut Traly which Hawihorne had breathed before
the Civil war, along with Willlam Wermore Story and the
ather American artists living in Rome and Florence, we can
only teel nostalpia tor James's pilprimage in 1869 when he
went recling and modning through the streets of Rome in ¢ a
fever of enjoyment ». covering in live hours (without any
breaktast) the Forum, 5t. Peter’s, the Colosseum, the Cam-
pidoglio, the Castle of St. Angelo, and the Pantheon. Jet-fatigue
it nothing clse; has ruled out such heroism.

James himself had his doubts alsour the international the.
me when he wrote the prefaces for his New York Edition.
« Their author, I am quite aware »;, he confessed, « would
semm struck with no possibility of contrast in the human Jot so
great as that encountered as we turn back and forth between
the distinctively American and the distinctively European ol
look ». He was inereasingly impressed, however, with ¢ the
mulriplicd symptoms among educated people, from wherever
cdrawen, of 4 common ntclligence and 4 social fusion tending
to abridge old tigours of separation ». There was, to confound
the novelist of manners, an incteasing mixture of manncts,
Iven his own late werls, The Wings of the Dowve and The
Colden Bawl, tor all their involvement of American with Buaro:

4. [hid. pp. 1irnz,
5. Ieid, p, 114
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pean characters, did not, he felt, fall into the category of the
international novel, They dealt instead with the idea of some
« eventual sublime consensus of the educated » in which direc-
tion lay « the personal drama of the [uture » 9. Teday any such
consensus would appear to lie in places where James was not
cepuipped o explore—perhaps among physical scientists and
among radical vouth who share 3 common tistrust of establi-
shed powers and historic ideclogies. At the same time the
cstablished order on both sides of the Adande would seem
illusirate an eyen ereater ghrideement of « old rigours of se-
paration » than anything James expcricneed,

Sociologists on both sides of the Adlantic are busy wying
to deseribe a New Lurope. In the winter of 1964 Daedalus,
the Journal of the American Academy of Arts and Sciences,
devaled an entire issue to this portrait. The results shatrer the
old Eumiliar itmase bevond recognition, In Burope from 1940
to 1943 some thirty million people were transplanted, to be
followed after the war by the uprooting of twenty-five million
mare, In Ttaly since the war a million and a half people per year
change their 1owns of residence ¥, The fastest growing class on
the contitent is the new middle class of the scrvice sector of
the economy, such as civil scrvants, tax officials, and bank
cletks. The school is replacing the family as a ticketr to the cor-
ridors of power, and one out of three sons of manval workers
now rise to nonmanual occupations in all those Buropean coun-
rries where mobility studies have been made, There are, in
facr. more children of werking-class tamilies in Europcan par-
lizments than in the American Comgress, A new system of values
is spreading in Furope: the replaccment of «ecohesive feelings
and groupings » by the modern ethos of ambition, work, and
individual success ¥, Eeeo, the New Lurope.

nfs,  THEAre af the Nopel, pp, 108, 202

17. AnEssanozg Przsopno, « 'The Individoalistic Mobilication of Ta-
rope 5 Dlaedalns, o3 (Wianter, 1064], 205, 208.

8. Rurr Dimpesvorr, « HRecent Changes in the Clasé Strocture of
Burctean Soeccd s, i, po. 200, 245, @54, 282,
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On the American side of the international equation the old
symbols no Jonger hold true. The nadonal republic is too eld
and the guilt of power too evident to speak of an innocent New
World, James himself was {ascinared by the massive influs
of immigrants from southern and eastern Europe which chal-
lenged what he called « the old sweet AngloSaxon spell » 5,

and the most original volcss in our literature today arc likely

to be Jewish. Bernard Malamud is even telling storics about
Jewish passionare pilgrims abroad, As that « puritan » prudety
which Tenry Miller did bis best to outrage trom the perspee-
tive of Parls, it iy sullicient to pole thal he himselt rerurned
to California and thar his books are now on the tacks in every
drug-store {rom Poreland, Mains, to Portland, Oregon. The
independent American girl who lives in the pases of Howells
and James may still be observed abroad, but it is a long way fram
Bamsy Miller 1o Lelita,

Surely the bell has tolled for the polar view of the rela-
tionship between Amcrica and Eutope, And yet ... No Lavel
ler will think so. Even the sociologists remind us thal in 1437
only 20% of the households 0 Traly owned a car, a washing
machine and a refrigerator, those mass consumpriol items
which are <o commion i America, (Hor workers the figure drops
below 2%5). Fram oncthitd to two-thieds of those who said
that they would ke 1o own themi some day did not think
that they ever would, « Around rovo things will improve »,
according Lo Lhe sociologist Alessandro Pizzertio, % but when
the first men have linded on the moon or thereaboot; almost
half of the families in the richest countries in Europe will still
not own an automobile. There would not be anything serious

about this i it were not for the fact (et the other half ol

)

own one, or more » % ‘Lhe craveller from Los Angeles or

New Yotk City may recognize the guantity of traffic in Rome,

but its gquality will have a Serelian anarchy which he bas never

i O Tames and the Immistetiis see ty discesston in The Ameerivas
Imiage of she CHd World: Mew Yorlk, Tacper-and Rowr, 1963, i 13235,
20, « The Individualistic Mohiliztion of Fuarapes. Deedalur, p. 215
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seen before, Banking will sezm Lo be conducted by rules laid
down by someone with the Flotentine subtlery of Machiavelli.
Television will be relveshingly quict and oddly static. In the
public schools the children will weat Victorian smoeks and get
Victorian cuffs on the head when they de not pay atiention.
The food and the serviee in the testauranis will still be as
sood as Howard Jolinson’s is had. The church, he will find, is
still the most glorious and central building in town. There will
he differences, in shorr. even in the similarires themselves, in
addition to many of the old familisr conteasts, Tn one day the
¢raveller in Rome can cat in the Ghetto, surronded by Renais-
sunce palaces, at a cafe called « Veechia Roma» and have
another meal it the very modern subnitbs of EULR., surrounded
by dead-white fascist architceture, ar a cafe called « Veechia
Ametica » where the head-waiter wears a badge and 2 stx-gun.
Lncredibly, the food will be sood at both. '
The New BEurope and the Old World, scrangely mixed,
will compel the traveller to (lail about in seatch of now categories
tr comprehend what is happening around him, It is not that
Cooper, Melville, Hawthorne, and James will seem to be
entirely irrelevant, The puzeling fact 1s that they will seem
bath relevant and ireclevant ar the same time. Our categoties
of description [or America and Europe arc too convenicnt and
too invidious. Technocratic America, cultured Burope; Ameri-
can missionary diplomacy, European rea/policik; American net-
vausness, Duropcan contentment — these are still favorite
European tetms. The favored American formulas are egually
self-congratulatory: American pragmatism, European rigidity;
Amcrican hope, European despair; American individualism,
Firopean bureacracy. And thete is never any difficulty in finding
evidence to support these facile comparisons. If we emphasize
instead the historical changes which have Hattened out familiar
differences, we are still tempred to describe them as the Ame-
ricanization of Earope, or vice-versa, Even the concegption of
an Atlantic Community, which [ound favor in the days of
Truman and Acheson, is flawed by its origin in the strategic
needs of a temporary alliancc against an immediate Sovier

|
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threat and failed to take into account the persistent differences
among the Atlantic powers in thelr necessities and their
perspectives. The relutionship berween America and Europe
seerns to be subjeet to this law; if we assume disparity, hisrory
will svon impress us with signs of parity: if we assume parity,
history will soon rebuke us with signs of the persistence of
disparity.

It is impossible in this dialogue within the Atlantic world
to find a neuttal platfortn outside of the actuality of being Ame-
rican or European, But & reasonable approximation to objectivity
can be found in the reinforcing prophecies of Alexis de Tocque-
ville, a Trencliman who apprecioted America, and Henry James,
an American who apreciated Burope, Topether they illuminate
onr social future and its consequences for the international noyvel
Tocqueville's vision was suggested by America only in patt.
In many tespects the United States scemed to him ta have
builtdn safeguards apainst the dangers which he considered to
be implicit in the modern world of greaty increased social
equality. « I wished to set omt the general tendencies of
democratic societics of which no t:n:rmpli:-Le example vet cxisis »,
he wrote John Stuart Mill 2, If both sides of the Atlantic now
seem o provide evidernce For Tocqueville's fears, as well as
his hopes, it is not because America is Europe’s Futare but
because ncither America nor Hurope have vet (ound stable
solutions: to the demanding problems inherent in the task of
cstablishing freedom and equality within a humane cvilization,

The new world of modern times, Tocqueville predicted,
would face four main danpers: the « virtuyous matcrialism » of
avid consumets; the withdrawn, privatized « individualism » of
those who preferred their family and fricnds to the tesponsi-
hilities of public affairs; the conformist Llunkmg of those who
feared to challenge thc « tyranny of the majority »: and the
demoralizing tulelage of a paccroalistic Cerrtr-ahzr,:l administra-
tion, In such a world men would tend to regard « every new

2. ML € M. Smansow ed,, r'r:]f_?”iiasr_ *'!..rs and Resmn o Alesty

de Tocguerdle; Tondon, Macmillan, 1561, 10, 62,
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theory as a peril, every inpovation 4s an irksome toil, every
sucial improvement as a steppingstone to tevolution; and so
rcfuse to move altogether for fear of being moved too far» i
1t is wotth emphasizing that Tacqueville did not seek to solve
the problems of the futare by tecommending a facile synthesis
between the best features of aristoeratic Eutope and democratic
America, He aimed instcad at the goal of elaborating « a new
scicnee of politdes for a new wotld ». He wished to arm Euro-
peans and Americans alike with a « salutaty fear » which keeps
« watch and ward for freedom %,

This eonyergence of America and Eurape on the problems
which Toequeville foresaw does not, however, invalidate the
intetnational theme as a tesource for fiction, Tt requires instead
the originality to discover new categories for inteypreting it
TJames was shocked by the coming of the First World War 1o
reconsider the validity of his own artistic purposc: « The su-
biect-matter of one’s own efort », he wrote Hugh Walpole
in 1o15, «bas become ifself utterly treacherous and false —
its relation to reality utterly siven away and smashed, Reality
is a world that was to be capable of ghis . .. » 2. But the Master
of Lamb House in The Princess Cayamassima (18386), had
Limself dramatized the effect of « sociely’s not knowing, but
otily guessing and suspecting and trying to ignore, what * poes
on ' irreconcilably, subversively, beneath the vast smmg sur-
face » 2 Pyrthermore, before the war he had already antici-
pated the dramatic possibilities inherent in the waning of the
old contrast between aristocratic and artistic Furope, on the
ane hand, and democratic and provineial America, on the other.
This familiar polarity was, he fels, too much like saying that
there were differences between « fishes and fowls ». The new
internatioral novel would have a far mote subtle subject. ¢« We
may strike lights by opposing arder o order », he pointed out

2. MSpe Demsocracy dn-Aseertvsy 11, Teok 3, Chap. 2

r2,
23, Prrey Lurrock, ed, The Lettors of Hewry Jomes; Londen, Macmil-

lun, 1oz0; 1T, 462
24, The Arpoof the Novel, pp. 7775
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in his preface to The Spoils of Povnton, « one sore to anather
sort; for in that case we get the correspondences and equivalents
that make differences mean something; we got the interest und
the Lension of disparity where a certain parily mav have been
in question » =,

Now that we have regched the point on both sides of the
Atlantic where we can say that a cesfuin patity is in question,
we necd novelists who can find their subject in « the intersst
and the tension of disparity » which will continue to gualify
our common fate. Sociologists as prescient as Toegueville may
faretell that condition in seneral terms, but only novelists as
perceptive as James cah show us in particular how both the
parity and the dispirity of our lves influence the individua!
meaning of freedom and limitation, of the pursuit of happiness
and the aceeprance of sorvow. Viewed in this light, the interna-
tiopal theme can be, in James's phrase, « the persondl drama
of the furure » for the novelist of manners.

Certeinly the ficw international novel could illuminate out
condition; but would it also represent an artistic gain? Tt would
be easy (o drgoe that the most vital tradition of American
writing has been in the direetion of the exploration of inner
consciousacss, of what William James called « the subliminal
scif ». By thar standacd the novel of manners may seem pe-
tipheral and superficial, It is true, as Tocquevills prophosice,
that poets living in democratic times would «search helow
the external surface which is palpable to the senses in order Lo
tead the ioner soul » and so devore themselves to « setuting
of the hidden depths in the immaterial nature of man ». The
results have been much like whar he predicted; « immense
and incoherent imagery, with exagoerared descriplions and
sirange creations », thar « sometimes make us regrer the wotld
of reality » . The promise of the international theme, as Red-
burn, The Marble Paun, and James's stories proved, is that it
may bring the novel into the wotld without Toss of that sense

25, Thid. p. 133
26, Demucrary i Avieriea. 11, Chaps, g amd IR
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of the self which has given American writing its peculiar power
from Walden to Herzop, 1 philosophy begins in wonder, the
international story begins in bewilderment. The current mixmure
of parity and disparity in the European otder provides a foil
for consciousness in the rich possibilities, for both comedy
and tragedv, of the bewildering shocks that can engender that
exploration of persenal and national identity which the classic
American writers have traditionally claimed as their native
rerritory.

Rome, Dlorence, Venive, Paris, London — these cities
as: they live symbolically in James’s fiction are proof that his
treatment of the international theme has a close kinship with
Hawthorne's definition of the « romance » as «a noutral ter-
ritoty, somewhere between the real world and fairy-land, where
the Avtual and the Imaginaty may meet, and each imbue itself
with the nature of the other » 7. Today, for the Amecrican
abroad, the myth of the Old World and the actuality of the
New Europe seem strangely intetpenerrated, a neulral territory
still in the frontier stage of imaginative exploration.

CUsHING STROUT

27, See & L'he Cuswomm Hovses, intra The Searfor Leifer. For James's
romantie fmage of Italy in his ireve! sssavs and hus symbelic weatment of
Ttaly in his feton sce Urappmvo Mermes, « LDlesperienza italiang di Hemry
lamess,  Staelf Americant; 6 (1066), 225253
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