« YOUNG GOODMAN BROWN »
LIBRETTO IN ONE ACT BASED ON THE STORY
BY NATHANIEL HAWTHORNE

Observations we shaved in first developing thiv vpera™

This was to be an opera about man’s insatiable curiosity
about the nature of fear and the unknown. Man’s enormous
conceit and self-centeredness which in most situations is self-
sufficient, here becomes his major flaw.  Just this once Brown
thinks that he can go into the woods and get back the same as
he left, unscathed. Curiosity at first is all that spurs him on.

As he goes into the woods, he meets himself face to face
and recognizes that he too is evil, has all the potendial for
evil. Only in solitude can he admit to himself his evil
thoughts and hence make way for the Devil, and like Faust, he
does prepare for evil.  BEvil, like good, comes only when one
prepates for it.

The crux of the drama is that Brown must make all the
major decisions himself. Exterior evil he can cope
with. Whar he didn’t count on was evil from within. And
his evil is that he condemns everyone else who falls short of the
image of what he thinks they should be (of what he thinks he
himself is). This is pride of the worst form.

He goes into the woods « just this once », but what really
works as the point of no return for him is when the one person
he loves most falls short of his image of her. He cannot make
it on his own self-resources. He resources. He has putall peo-

* The music of Yaung Goodman Brown is by . James Haskins: The Opera was
first pecformed in March 1972, Wilmingeon University, Wilmingron Ohio.
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ple on trial and now he is ready to believe the worst of all men,
vet he thinks the best of himself since he chooses to make the
tinal judgments.

This opera was first conceived when we wrote The Cark
Of Amontillado. We thought of these two works as compa-
nion-pieces. Bur other projects got in the way, especially
Symponky N. 3, And Man Creéated God In His Own Image.  Se-
veral years after Amontiflady. the conception of the work had
undergone numerous changes.  We troubled over the text se-
veral times during 1969-70 and only in the summer of 1970
did we finally « force » it to the surface. It was mud-August,
1970 that we started into it about 10:00 a. m. and worked into
the afternoon and evening not really getting to the hearr of the
problem. It looked as hopeless as the other times we met at
his home and in Cincinnati where he was studying. It looked
as hopeless as the other meetings we had had earlier to define
our intentions with this work.  Yetby 11:00 that night things
began to fall into place and we started to write the final draft
together. First Jim had an idea, then [ had one, and we work-
ed and reworked the text uncil it was finished. Next we
worked out the lighting, staging, orchestral resources and by
the time we finished at 3:00 a. m. we had all the material in-
cluded here. The music was complered and scored in Ja-
nuary, 1972,
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1 - PROLOGUE

Serting: The Village of Salem. The wt i to be very simple.  Bare
stage.  Scrim bebind which the Witcher' Subbath and the Salem Chuveh see-
nes ave to lake place.  Duving these scenes there it an altar-palpst ar a
prop.  From the sorivn back the stage it rabed 15 feet deep, 3 feer ar upstage.

(Lights up an two gosips, Stage Left, Avea I)
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First Gossip; They put him into the ground today.
SecoND Gossie: - He was an odd one, Old Brown.
FIRsT (GOSSIP: Never was the same after that crazy spell he had

a5 4 young man.

* ok k

(Lights down quickly.  Lights up on Avea 4. Brown is seen just lo-
aving his bouse, stops, tuvns to kiss bis wife, Faith, at the doov.  The cortumer
will be black and white, simple.  The set should be davk enough 1w that
Brown's davk dress makes bin seem to be a part of the darkners into whick
be will vanish at the end of the scene, and makes Faith seem suspended in aiv
with the white collar she wears against her darvk drest.  She bas a pink rib-
bon in ber hair and the subile bint of wensuality is there. Faces must be clearly
fighted),

BrownN:  (as be Eives ber) Tonight. This one nighe only, and then...

Farrw;  Stay with me this night, The morning will be soon enough
for travelling.

Brown: 1 must go tonight!

Farrd:  (in mild tervor) But why this nighe...of all the nights of che
year?

Browx: Tonight. I must go this night. There can be no other.

Farra:  (Simply, divectly) Stay.

Brown:  Already there 1s doubt berween us. Three months we ate
one. Is it all undone with this one travelling?

Farrw: It is not for me to say. (With no emotivn) God bless you
then., May all be well when you return. (She sayy this rnno-
cently envngh).

Brown: - (Quickly What do you mean? (Then, after no reaction from
ber) Go in
And say your prayers
And go to bed at dusk
No harm shall come your way.

Famin But you
When you dissolve into thar darkness
And the color of you is gone
Will God paint you back again?

BrowN:  (Har been walking toward the davk line which ir the forest, turnr
Just at the edue of the wovds, to Area 2)

I should not leave her this way
It would kill her to know the way this night walks on.
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Yet after this night
Beyond the corner of my longing
[ will nevermore leave my poor little wife.

(He turns and vanishes inte the fovest. When the lights come up once AL,
ihe village is bidden behind a sorim on which will be projected images duri ng
the performance),

IT - JOURNEY INTO THE WOODS

(Lightr ap on Brown alone in Avea 2. As be moves Surtively about
searciing for womeone, lights suddenly appeav on Satan in Area 6),

SATAN:

BrowN:
SATAN: -
Brow:

NATAN:

Brow

SATAW

You are late!,

(Starsded) Oh! ( They bave met before)

I expected you sooner,

My wife kept me back. 1 had to explain.

Ah, Faith (marething between pity and saveasm,  Brown turns

fo 40 back). Stay with me - a lirtle while, Later, if . . .

But no one, none, of my family

Ever stayed with you - here -

(1% Area 2) Ah, no you say, so you say.

Evetybody walks this way sooner or later,

(Seronger) Your grandfather, when he whipped the Qua-
ker ker woman

Through the streets of Salem, had my help.

Knew me.

(Stromger) Y our father knew me when he ser ablaze

The Indian home of King Philip,

It was my pine branch, rooted in flame,

That sent the violent fire into the

Darkest folds of their savage hearts.

(tare lyric)

Many an evening did we walk the lovely darkness

Of my woods

Your father

Your grandfather

And I

And I would, for their sakes,

Help you.



Bromwe -

SATAN:

Brow:

SATAN:

Brow:

SATAN.

BrowN:

SATAN:

Brow:

SATAN:

Brown:
SATAN:
Brown:
SATAN:
Brow:
SATAN:
BrownN-
SATAN:
Brown:
SATAN;

BrowN:

SATAN:
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Why have they never told me?

Why have I never seen it in their hearts?
Perhaps you've never looked.

Never looked?

Would you have believed?

T

Would you have believed? (driving the guestion home)
Yes o maybei .

(Picks up doubt) Ah, maybe. Probably not.

(N anvier)

Had you been there

Would you have seen more carefully?

How all, all of your people have eaten with me.
(Disbelreving) All? All?

Alll

Grandfather?

All!

The Deacons?

All!

Father?

All!

Teachers?

(Laughs) Come with me

I will be the first teacher to show you truth.
No, I sull have my wife

I would not break her heart on your granite shores.
(Kindly Ah, nor would I harm your poor Faith,
(Now be manager his game & new way).

Il - THE TEMPTATIONS

(Goody Cloyse enters Stage Left, pauses on naked stage D. Lighting

Area 8}

Brown.

SATAN:

(Seeing her) What is she doing here?
Goody Cloyse. At night and here.
She taught me God.

You know her. Good.

Let us go to her.



124

Brow:

ALLEN | KOPFENHAVER

(L1ke pulling bis band out of five) No!

(Then guicter) 1 will wait here,

(Draws to the side in darvkness where be is seen only as a dim
hetede)

I would not want her to see me here.

At night and here.

(Satan moves between Arvea 5 and G near Cloye but he will be
stlbouetted. Brawn stays in Avea 2)

NATAN-
Browm:

S0 be it.  Wait here. [ will recurn.

There. 15 1t thar she knows hum?

| cannor hear, 1 dare not move. My God,
Is she one of them?

She speaks with him as if she knew him.
At might and here.

(Satan returns to Avea 2. Cloywe moves up vamp 1o A2)

SATAN:

My mind is set

I can go no further

I do not care if she chooses death.

I must return home.

(Again, kindly). Sit a moment and rest.

When you are refreshed, here is my srick to help you.

(A3 be says this, he veacher out his stick which is transformed into a inake
which moves off rtage).

Brow s

(fnto Avrea 3)

What world is this?

How am I betrayed?

Lite rushes into death too easily in this darkness (Puasel
What?  What comes this way? Why-

(A procersion will move thvough.  Eventually we hear them humming

a by,

Minister and Deacon are fivst to move through lehting Avea 8,

then they move up the vamp to the platform Area A2. The Minister goes

to palpit).

Who 1s that? No!
Not the minister himself - certainly no.
And the Deacon. It cannot be.
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At night and here,
[ cannot make them out.

Yet, those voices. It must be them.
At nighe - here!

Not even this. No
I cannot follow after.

Now. Now. Now. [ must turn back.

(Chovus must mave in on the beels of the Minister and Deacon and fill
the A2 and A3 platforny. A few on incline C).

What is that sound? What more can come of this night?
No more. | will see no more.

I am going back. Now.

What have I seen? Do I see?

(rone, it is gone.

No! It rushes in upon me.

Why have | opened these dark doors?
Gone again? Good. Gone!

Aigh! No, no more. Stay away.
Love your darkness

Only never let me know.

(The ribbon Faith woeve in ber bair in Prologue drops into Area
5. Brown seer it fall and moves over to pick it up.  From then on be has
it clutched in bis hand up i the moment of his death)

My wife?
Y ou
Also??

(After a long pawse, be twrns and sees Satan in the dark corner of the
stage.  Moves foward bhim.  Now be cannot go back.  To Satan who i
sl in Avea 6.)

What are you doing to me?
Now I must go omn.

(1.ights down on Avea 6. Satan exiti.  Red lights up on larger Area
7 behind scrim)
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1V - THE WITCHES SABBATH

Muic: As they approach, we hear the music in the distance that i like
a hymn, familiar (If will be a tune that was part of the fabric of music when
Brown laft Faith in fivst scene, and will be the hymn that is sung in the church
in Salems later oni.  As we enter into the icene, the mng getr fuller, more
filled with senie af viclence, @ witches choris on twhich we bear supevimpored
Brown's nwn cry of despair, a cry out af the desers,

This #5 the center of the apera, the point of no return for Brown,  If
Flight scene it wied it mevger into thii one.  Brown i5 sithouetted against this
scene and i not actuwally lighted himself.

The itage has been davkened when Brown found the ribbon and fain-
ted.  Now ar Brown begins to regasn consciousness, the light too cones up and
bhe finds himself in the midst af the Sabbath revel.  He pully bimelf slowly
to bis feet, and having adiusted to thiy scene, having realized the whole of
i, e singi against the chovu

Crorts: Listen to the Masrer’s call
« {rive your hearts to me
Whether you be grear ar small
Know that I will touch you all »
Listen to the Master’s call snight

Soon the night will cover day.
Darkness follow dawn,

Follow in His steps, the Way,

Tao the end, rejoicing say,

Listen to the Master’s call Tomight,

(The lines of Brown and the Chorus ave to be sung together ar tndicated)

Brown: What hell is here?
Cnorvs: Know that all chy friends are here

Brow~N:  What cove of hell?
Crorus:  Gathered in this feast tonight?

Broww:  What lone-li-ness?
Cnorus:  Gathered now from far and near
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CHORUS:  We are one without a fear.
Listen to the Master’s call mnight

BrowN:  (Firally, exbansted): The World is not God's!

(Now the minister that Brown bad known, the one who will give the
sermon i Scene VI, moves upstage left to a flat vock which be stands upon
to sermonize,  Just as he will be vemarkably guiet in Scene VI, 50 beve be
is filled with fire and venom).

MinisTER: Children of Darkness
Once again we've thrust ourselves into the dark places of

the earth.
Rich with fire, burning with intensity.

When he made light and dark he separated them
And we have come to know the wild blood of fire
When it fills our beings with life!

That fire - there - is what transforms us,

Thar fire and that tree!

These have made us gods knowing good and evil
And loving both!

CHorus:  Yes, both!

MmisTer: Why do you think he warned us away?
Becausc we should become gods
Instead of only men.
Now you are gods. Taste of the fire!
Now you are rich in your pride
And your pride 15 good

CHorus:  {Rausher to altar to drvink of the fiery blood-like substance, animal
i their movements)

Mmvistrr: Know that there is nothing to be held
back from you.
You have dared the Darkness
You have challenged che night
And have won. It is good! It is good!

Cuorus:  {Taker up the chant) It is good! It is good . . . .

MiNsER: {Brings several coupler whom Brown knows to the altar, and be
i5 shocked by it, but be is fast drifting into his deepest cymicism).
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All have been blessed with this fire and this fruir

And all are one in this grear and darkening secret.
Al Al Al

(This becomes @ ilow, then gradually puliating chant that dvaws Jirit
one couple, then anothey, and another up to the altar.  They finally draw
apert, stilf chanting, to reveal Faith standing theve.  Ondy then duer Brown
reafize it i Faiih.

Brown:  Paich! Even you!

(Faith doer not speak but finally turns from bim and advancer toward
the altar and waits, ber back to hin. The chant continues. He seems unable
to do anything,  Finally he takes a fivst slow step toward ber, then anvther
as the chant turns 1o frenzied trinwmph.  He getr caught up in the chant),

Brown:  Alll Al AN (Turns toward the audience in anguith from
Faith but with dowble meaning as be addresier the audience) T condemn
you all!

(He stands there in tvars, his body shaking.  Dustant blackons for 5 1e-
conds,  Scrim up).

V - POST-SABBATH

(Brown is alone on stage. s guickly as this can be managed the lrghis
stould came up on Brown, a pale wabed-out, deadly noo niight, a tubercdar
light of the wasicd wul in a dead world  "The music beve iv EFARIPAYERT df
i qvas thickly vich just @ momens before.  Now i1 is the music of Schankerg's
Pierrot but mot neceivarily that discordant or unnevving, 1 must be manic
nf tervible dov el mwstalsia,  He can nevermore be bemelf and he bar in
effect, becanie of biv own activn, willed these people tn be evil 12 is as tf be
bad in a moment of idle curiosivy pushed the bution that teaped all bumanity
off the fate of the carth and nsaw be ic alone to realize what he's done, and
what be can nevermare unds,  This, exclusively Paniumime, and bl actiony
CORSENEHLC af Ye-emactmient of the ot afr to Bhis moment, in a senie a velivong
his life befure he drowns spivitually,

Bvown starts from his porition uf fears of the last scene, moves out re-
luctantly, slowdy into the circte o i light. e stage sboutd be intensely dark
and the edge of the circl of fight clearly marked 1o that as be woves beyond
the edge uf the cercle he ¢ learly iy dipping ino davknen, A the dunce progremer
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the civcle gets smaller and smaller, his movement move frantic until he is as
1t were Irapped in this tube of light and as if strangling be collapses and the
light poer out).

VI - THE RETURN TO TOWN

(This scene i fairly well lit and we see the interior of the church with
a layout the same a5 the fovest scene.  The stone becomer an altar with cloth
and candler.  The vock on which the minister sivvd becomer an enclosed pul-
pit now.  The congregation enters, much move subdued now and singing o
hymn, the same tune ai the night befove but now the muvic is more « reli-
giows » - barmonically implified. 1t iv a procesional and by the end of the
hymn they ave all seated,  Brown enters upon this scene and is shocked by
the « transformation » and takes bis place by the side - Avea 6 - awe-struck,
separated from them by a blood ved spot light from overbead.  Ihe men in
the choras kneel in orderly vows, bats on beads, women bave no hats
heve.  The men's top hats are to be worn at the belt ay a sexual yymbol during
the Witcher' Sabbath),

CHorvus: Listen to the Master’s call
« (vive your heart to me
Whether you be great or small
Know that [ will couch you all ».
Listen to the Mascer's call foday.

Soon the night will cover day
Darkness follow dawn

Follow in his steps, The Way
To the end, rejoicing say

Listen to the Master’s call foday,

Know that all thy friends are here
Gathered in the feast today
Gathered now from far and necar
We are one with thee today
Listen to the Master’s call fuday.

(The chorus settles into theiv pews and the sermon beging)
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MizisTeER: Children of God

The text for this glorious dawn of God is the first word,

« In the beginning God created the heaven and the
garths.

All was darkness uncil the Spirit of God

Moved upon the face of the world.

And the cranstorming light was upon us.

That light God divided from the darkness,

Know in your deepest heart that che light was good.

Not the light of fire, nor the light from any other source

Bur God's light - there - the eye of God - in God’s heaven,

Then it was he told - warned man

Of the most dangerous sin of all

To want to know whar God knows

For he touched that tree of the Knowledge of good and
evil

And he told man - All things have [ made for Thee

But this one thing have [ forbidden thee.

For in the day that thou eatest thereot

Thou shale surely die.

The story we all know since

Each of us in our pride has eaten that fruic

We know pain, and we know love

But we also know dearh, for thar oo

We have bought with our pride.

The serpent said,

« Ye shall be as gods, knowing good and evil ».
Bur gedr not Ged. And like the gods of earth and sky,
The gods of fire and brimstone, we are not God.
Nor shall we know God,

The sceret will 15 not to be divined.

Nor all our searching the forescs of our dreams
Shall find him ourt.

We have eaten thereof
And we know - we are naked.
Only God - this light upon the altar of our souls -

Can help us to subdue the wilderness wichour
And the old Adam within

Amen.
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(Brown moves to Area 5. Though be believed what be said. the mi-
nister fails to convince Brown who remembers so much of this tw iranic tevins
from the night befove, and Brown rushes out of the batilding pust as the con-
gregation finisher with the « Amens » and bums the bymn from before softly,
with feeling),

Lights down smmediately bebind scrim, up on Brown only.  He shri-
vels up in o heap center stage and dies in a fetal position with Faith ne-
arby.  She turns frome bim in borror a5 be i dying. At this point she is to
do a guick change, back to audience, make up her face briefly to loak
old.  Lights down 1o this avea is dimly lit but visible enouph to see Faith's
Face.  When area is dim she turns to stand over bim as if he it in the ora-
ve.  Lights up vame time, low intensity on Area 3 for € 7 OISES,

Gossie 1: He was an old one, Old Brown.
Gosste 2: Never was the same after that crazy spell
he had as a young man.
Grossie 1 Must have been something he inherited,
Gossie 2: Must have been.

(Blackaiut - end of opera)

Noter on Alternate Production

In its first production, the opera was given conventional staging,
1 e. full cast of singers and orchestra and a stylized set.  When we
first envisioned the work, we thoughe of another manner of pro-
ceeding, though a more costly one.

Since at the very core of the story Hawthorne wrote is the que-
stion of whether or not Young Geodman Brown has becn dreaming
all this, Haskins and I thought that the best handling of the work
would be to stage the first and last scenes (plus the ewo gossips’ sce-
nes) normally with cast and set.  Bur from the moment Brown en-
ters the forest he is to be on a completely empty stage, alone.  All
the people and actions of these scenes is to be filmed beforehand and
the music of these scencs pre-recorded with the film.  Against this
Brown acts and sings hisrole, and a small chamber orchestra of about
seven players plays against the taped sounds. The film once made
could then be loaned with the score, the actots approximating the
costume and size of those on the screen.  The total cast of the initial
film prevented us from doing the work as we would have preferred,
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Cavtanes

Basic Puritan costumes, black, white collars, tall black hats for
men, white bonnets for women (Though it must be mentioned that
this costume for Puritans is a 19th century invention, not actually
Puritan, it is the costume preferred for this work),

Saran wearts a tloor length black cape closed at the chroar, black
leotards, and a huge broad-brimmed har falling at the back.

Murical Rerowurces

Voices (2()).  Faith is a soprano.  Brown 15 a baricone.  Sacan is an
alto with depth in her voice. Minister is a decp bass speaking
voice.  He does not sing.

Chorus -Soprano, Alto, Bass with soprano and mezzo soloists from
chorus.

Pre-recorded rape: A) Sounds generated from: suspended
cymbal, glass-bowl, sanza, recorders, smashed glass, human voice; 58)
2-channel deck, 2 speeds. Second 2-channel deck (one or two
speeds).  Tape deck with reverberating device; € Tape deck ope-
rator.  Tape deck should have 2 large speakers preferably in the
pit.  Operator must be able to read a musical score.

Orchestra (24), 2 flutes (first doubles piccolo, second doubles
alto flute), 2 oboes (second doubles English horn), 2 bassoons (se-
cond doubles contrabassoon), 1 trumpet, 2 horns, 1 tenor-bass trom-
bane, 4 violing, 2 violas, 2 celli, 1 double bass, 3 percussionises to play
3 tympani, suspended cymbal, snare drum, bass drum, bongo drums,
whip, rachet, 5 temple blocks, vibraphone, xylophone and tam tam
(small}. 1 piano player using tympani mallets, lighrweight mure to
be built into piano, heavy weighe mute (felt),

e

(Satan veturni to Avea 2. Cloyte nevver up ramp to A2)
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