PLOT STRUCTURES IN THE FICTION
OF JOHN HAWKES:
FROM THE CANNIBAL TO THE SEXUAL TRIAD

Tn the United States the reputation of John Hawkes is still
growing, but, even though he is considered by a handful of per-
teptive critics as one of the insjor living American authors e has
not yer received [rom the general public the consideration he de-
serves. For example, in comparison with writcrs such as Barth,
Pynchon, and Barthelme, Hawkes is still unknown. In fact, while
courses on these writers are being offered in the colleges throu-
shoul the country, Hawkes is still ignored or, i known, misun:
derstood by many students and teachers,

[f it is true that we most fear what wie do not want to knowr,
this sitnation should not surprise us. Tn fact TTawkes, more than
any ather contemporary American writer, ienares our heed for «al-
reacy read novels», for innocuous reading, and involves us in a
world of nightmares and distortions, leading us o the discovery
of that part of eur nnconscious that we prefer to relegate to the
world of bad dreams.

In Europe, at least in Prance, Hawles seems to have had bettror
fortune: most of his works have been eranslated and many cfitics
have reviewed his books with inereasing interest. Unforrunately,
here in Ttaly we cannot even talk of Hawles' literary fortune. Only
two novels have been translated ' and the foreign language still
remains a great hindrance to the recopnition of this writer whose
books; published by a respected but small publisher, New Direc-
tions, are hard to come by even in Hawkes' own country. No Tra-
lian critic has as ver devoted an entire essay to Hawkes' fiction.
For this reason it scems to me appropriate to start, at last, to re-
medy this neglect. 1 say «at lasts because thirty vears have already

v Secemd Soin Q159060 Necarada Petle, Wilano, Fetrinefli 19670 The Bl Orasges 11970,
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elapsed sinee Hawkes' first novel, The Cannrbal (1949), was pu-
blished. After The Carnibal. Hawkes wrote seven other novels in
which he carried our different experimental technignes. Novels
such as The Lime Trip (1961), Seeand Sk (1964), and The Blood
Chranges (1971) are pethaps destined to become classics and repre-
o a[i‘.ihg with The Cansibal Hawlkes' I'J:E'-it works. while | conud-
der Death, Sleep & the Traveler (1974}, Travesty (1976), the Pay-
sion Arist [1979) minor achievements, Particularly in Death Sleep
& the Traveler and Travesty T can see some intluence of The Canni-
ful which can he explained as Hawkes' unconscious attempt to
energiae his [iction by returning to his [rsyand more successtul
worl. In 4 eonversation we had in 1976 *, Hawlkes talked of The
Cannibal as the unconsciovs model of what he has wrilten atter-
wards, and thus it weuld be interesting to examine the novel in
this lieht both in terms of plot strocture and theme. In fact, al-
thongh the theme of The Cannibal has been already exumined by
John Kuehl in his Johs Huawbes and the Craft of Contlict 3, no one
has ever placed it in close relationship with the structure of is
content. Alrer caretully examining the ploat stiuciure of The Can-
wibal in isolation, T will show how it is related in sencral terms
Lo the plot strucrure of Hawkes' theee novels —The Bload Oranges
(197 1), Death, Skeep & the Traveler (1979, and Travesty (1976) —
called by Hawlkes the «sexual triady, I have chosen these particn-
lar works and not others because, o Tawkes himself said, they
«make a sets * and seem fo represent a turning point in his late
production in that they substitute for the apparently barren and
sexlons landscapes of his catly fiction a lush and sensual vision of
life. This relationship, of course, does ot pretend 1o be comple-
re, but simply serves to enlarge and enrich the main point of this
essay, which is to define the plot structure of The Cannibal and
to show at the same time hew The Cannbal in its macroscopic strie

i Bee e | lagnes, «.x.FI.‘\c':lTr The fﬂ.'.'*{irf::ti.:' to the Sesuel Tridd, an |TI|'t‘r‘..'ir'\\.‘.: witls
Secfame Tant, Divmrand, 3743, 1979,
. } Jexrn FURHE, labs Matndes gl i Craitof Coplfiel. New Brmseicle: Rorgers
Dlriversive Pros, 1975
4, oo loms HMFKF-!E. el e Caveribal lo the Sesnal T sin Intermes wirh
Stefano Tant,» Diceadinery, 39.45, (378,
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ture is the unconscious model of Hawkes' recent fiction. Afrer a
consideration of the question of plot structures T will proceed to
look at the themes of these novels. My discovery among Flawkes'
manuscripts of an early piece of fiction which was written befare
The Carmbal tand which in some passages can be considered a first
intimation of the novel) will be the point of departure for an exa-
mination of some thematic patterns present both in The Canwibal
and 11 the sexual triad.

Tor [Tawkes the word stracture has always had an extensive
and particular meaning. We can infer this from one of the authors’s
comments duritg an eurly inrervies:

My nowels are nothighly plotied, bur certainly they are elaborately
structured, T began to write fiction on the assumplion that the trie ene-
mics of the novel were plol, characters, setting and theme and having
e abindoned these familiar wayvs of thinking abeut fiction, toralily

T

ot wislon or structure was teally all that remained =

Even though this statenient comes after The Caunibal, it is
perfectly, appropriate for it proving that TTawkes, as talented in-
novators olren deo, anticipared in his Liction what he later formu.
lated in theory. As we will see in this analysis, in the case of The
Cuannital the structure of the novel's plot plays an important role.
bEvents in the novel acquire meaning tiom the way they are vi
suplly structured on the same page. Tor example, there are often
shifts trom one event to another, giving the reader an actual sro-
tality of wision» — the possibility of knowing at a glance and iy
a few lines all the differene things that happen in different places
ro dillerent characters. This unconventional omnipresence and
omniscience that the reader shares with the first person narrator
ol the novel, of course, gives to the structure — intended as tola-
ity of vision — a primary role: The other conventional elements
such as plot, characters and secting, however, are not actually eli-
minated, in spite of what Hawkes says. Rather, plot and setting

1 Jearm Fawses, wln Interview with Joht Frcke, Wieansa Seaidver do oy
porary Litesamers, V1, (Summes 1964 p 149,
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are determined by the continuoug shifting from what is happening
to one character 1o what is happening to another, while the cha-
racters themselves have more space to act than to achieve a deep
psvchiological dimension, The short, continuously shifting and at
times overlapping scenes that compose the crucial moments of The
Cumitbul sive the novel a nightmarish atmosphere of precarions,
heterogencous unity. Thus, it is ot accidental that Hawkes, du-
virig a talle we had, called The Cannibalva single big dream in which
everything existsy.

This particular use of the structure as totality of vision and
more peneral study ol the structure of the conrent of the novel
— whose rripartition becomes & pactern tor the most recent fie
tionn 15 thus the first step in the development of this essay.

First of all, it is necessary to provide 4 schemme of the division
i chupters of the book beeause the nevel has no index pointing
out its peculiar structure:

FIAENREORE S INTRODUETION

PART ONE-1545 CNE
1'%l

LOVE
PART Twro-1914 SIELLA
ERNST

LUST

TN IGEILT

PART THEEE-1945 LEATIER
TANT

TIIREE

As we can see, only the first two chapters of rar® ong-1945
are characterized by o number: one for the firs, rwo lor the se-
cond. This progressive numeration is used again in the last chap-
ter of PART THREE-1945, which Iy entitled Timer. The ather
chapters arc entitled by neuns which are nor casual ar all. T will
now examine the novel chapter by chaprer.
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The novel begins with Zizendorf's introduction, containing
the reason why he wrote the story (] was foreed to leave the town
for a short time and while away T imade 4 compromise, Tor T have
rold our storvs) ® and informing us that everything is told from
the point of view of the Nazi leader.

The introduction is followed by panT oxp-1945. Tt rakes pla-
¢e in 1945 in a little German town partially destroyed by the war
(Spitzen-on-the-Dein} and it is divided into two chapters.

Chapter ane beging with a description of the locarion of the
asvlum of Spitzen-on-the-Dein («Beyond the edoe of the town, past
tar-covered poor houses and a low hill bare except for fallen elec-
tric poles, was the institutions) ™ fram swhich Balamir and «all Ba-
lamir's demented brothers, in [ke manner, had been rurned out
to wander far from the gravel path, to seek anvone who would
provide a tin plate or coveted drinks & Germany is 5o prostrated
that no ane can any longer take care of the patients of the asylum.
There [ollows a description of the ruited town and an introdue-
tion of the various characters. The Census-Taker pays a visit Lo
Zizendort, the only editor ot Spitzen-on-the-Dein’s destroyed
newspaper.

Zizendort is now the lover of Jutta, widow of the newspa-
per's former owner and sister of Stella,

Chapter Two develops the episode of the encounter between
the Census-Taker and Zizendort. Then it shifts to describe the
dance in the deserted locales of the institution, The asylhum is mo-
mentarily cecupied by a heterogeneous crowd of people, deran-
wed and defeated, who tov to ebliterate themselves in a grotesque
dance:

They swung out of the mist and appeared with pocketed checks and
shaven heads. They secmod 1o dance with one leg dlways suspended, small
white bodies colliding like round seamless pods, and fingers entwined
were twice ds long ay palms.

6. Joun Hawess, Tee Caomdtal (New York: New Divections, 1949, p, xxiii.
N 7
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They danced continuously forming patterns, abways the same; of geey
and pale blue. Ihe beauties were already sick, and the word Erank pus-
sed from group to group over devious rongues, like the grapewdne cor-
rent of fervent eritminal words that slide through wasved penal colomies *

Zizendorf partecipates in the dance with Jutea. Then, late in
the might, he reaches his twa [ollowers on the highway to ambush
the American motercyclise Leevey, who paradoxically oversees one
third af Allied-occunied Germany; «L |...| had to wait for the put-
tering of the motorhike, for the saddlebaps, the prizes '™

With chese words part one-1943 ends. Chapter w0 Is cha-
racterized by short wshotss desiing with the Duke, a cannibalistie
old aristocrat, survivor of the wancien regimes, who pursues Jut-
ra's young son and wanrs ta kill and eat him. Here we can observe
a kind of cinemarographic process, similar Lo the montage techni-
que, which develops finther in e kechnd part of the novel. This
l_pLth| L t:.mnsbr: of 4 sequence ot ashotgs {..ﬁt‘lﬁ‘[—:l’]"lll‘]g the pro=
‘mress of the various situations going on in the chaprer; it unifies
the sarration, points out the often ironically parallel developments
of the various enisedes and concludes the chaprer with a synopric
vision. What I propose o call gpacallel montages {in fact it em-
phasizes a «parallelisms among ditferent briel events happening
at the same time) Is evident alse in chapter 1wo where,
however, it is still being developed:

TJutea's son, the fairy, fled tor his life, his knees the size of finger-
joints whirling in every direction like the un-coordinated thrashings of
a voung and frightened fox.

The Duke continued to prod and tap with the gleaming cane, drew
the coat tighter abour his chest.

Jurta's daughter warched in the window, het golden curls tight like
a wig about the narrow face.

Jutta herselt, with the Cengus: Talker heavily asainst her shoulders,
started down the cinder path, while over all the town and sty cowvered
outskirts hung a somber, early, Pentecostal chill 1.

R A SR
W, Ik, 3, 38
18 SR T s



FPLET STEUGTURES T THE FIGTION OF 10N HOPERS! Lo

It is the montage technigue which creates that torality of vi-
sion previously mentioned and inereases that dreamlike feeling of
structural superimposition and repetition also given by the narra-
tive tripartition of the novel, In an interview T lawkes gives an in-
teresting explanation of this characteristic structure of The Cannibal:

. Lsn't The Canmibyl an assemblage of fragments? In The Cannibal we.

shifr from time periad ro time period and from locale to lucale within

a searence. The technigue of wimultaneitys reflects the novel's soosmic
- - . ~ a

consciousiesss, us it all life has Been reduced to a4 single dream ',

What Hawkes calls here «tlie technique of simultaneity» is
what I have termed «montage techniques. Quoting [ lawkes’ words,
this technicue makes of The Cannibal «a single big dream in which
everything exists» (note here the sense of simultaneity) and «an
assemblage of fragments» (note the obvious sense of fragmenta:
tion) and causes a «torality of visions, g «cosmic consciousnesss,
which is plot structure in Hawkes' terms. So the main effects of
the montage techmgue are somehow a balance, a fusion of simul-
raneity and trapmentation. The simultaneity is present in the fact
that ditferent events happen at the same time and thanks to the
montage technique they are all briefly described on the same por-
tion of 4 page so that the reader actually visualizes at 4 glance the-
se simultaneous occurrences. The trapmentation is a consequence
of the muntage technique in the sense thar all events, although
related by the plot, are anyway different, analytical and briel. Frag-
mentation and simultaneity, tetality of vision of all the fragments
that ¢ompose the whole mosaic, have ultimately the same resuli
on Lhe reader, by helping ro create the peculiar dreamlike atmo-
sphere of the hovel On the novel itself, the effect is dilferent,
Simultaneity and fragmentation in fact help to create a ploL strue-
ture dillering from that of traditional novels and identified by Haw-
kes with a stotality of visions. This stotality of visions can be in-
rended in visual rerms (the reader who visualizes the whole page

12 Torw Flawsms, aFrosn The Dansital tothe Sexdel Trwed, an Interrien ubel
mrefano Lanis o8l
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at a glance], or in larger terms. In this second case totality of vi
sion implies 4 dreamlike «romalitys of the novel, a completeness
which is fultilled in its structural cireularicy that 1 will prove later
11,

Going bacl to the analvsis of the content, we can conclude
that the secand chapter is centered essentially on three events: the
danee in the asvlum, the pursuit of Juita’s son by the Duke, and
Lizendort s preparations for killing Leevey, These lead to the evenis
that oceur Lhroughout the third part of the worl and ta the con-
clusion described in the lust chapter of the novel, TaRER.

PART TW0-1914 takes place tn Munich in 1914, on the eve
of World War I, in a Germany still exultant over the victory of
the French-Prussisn War of 1870,

The title of the tirst chapter 15 LovE, the love born between
Stelle and Ernst Snow, Stella (who alter her marriape with Frnst
is called in the narration Madame Snow) sings suceesstully in the
Spoftwelt Branhavs of which Ernst's father is the owner, Alrer
her pertormance, Mr, Cramwell, a tanatic pro-German expatriate
Englishman, takes Srella home in a carriage, BErnst, whose court-
ship 1¢ forestalled by Cromwell, chases the carriage runtiitg fraz.
tically throvgh a park; «Then he was ranning theough the shadows
like a flapping bird, When he passed the lines of statucs, cach Te-
roy gave him a word o harden his heart: fove, Stelly, Ems, fust,
torsight. leader, lands ' The words thar the seven statues of the
Ilerpes pive 1o Ernst are also the titles al the chapters that fal-
lowr. The {irst four ave the ritles of the lour ch&ptﬁrs that compaose
this second part ser in 1914, The last three are the tides of the
First three chaprers of ARt 1HrEE-1945 and concern Germany's
Future,

The chapter Tove centors on the first encounter betveeen Emst

‘and Stella, the birth of their love, The sscond chapler, s1E114,

is about the life of Siclla in her tamily and [ocuses on the episode
of her first rendezvous with Ernst. As Stella is waiting for Ernst
in the appointed place, she s tortured by a headache, painful Fan-
tasies and oppressive hear; the descriplion of the entire seene seems

13 Tivwm | baweses, The Copmbad, pe. 34-35.
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to foreshadow that the love bom between them will not have a
happy oulcome,

The heat seemed 1o graw maore determined, even the clorks panted,
whispering closely in each other’s sars, and Stella belreved the sun would
never fall [aming through the torpid clear sky. She wondered how the
strange wild cannibals on tropical islands or on Lhe. dark contirent, run-
mng with white bones in their bair, dark feel hardened o the shimme-
ring sand, could bear, in only their feathers, rhis ternble sun, For the
headache made her drowsy. She saw those men, carrving vierims high
aver thelr heads, as call, venpetul ereatures who sang madle on their ge-
aret rack, .. Ewven when she was tired and desperately warm and even
insuch a trembling state, she loved him, Her temple throbbed, the clerks
were warching, er fived heart and sweltering faith were beginning to
fall woae, swept by imparience. She wwas tired of this park flled with
noise, . She was afraid of being lefr alope™

The third chapter, ErustC, centers on Ernst, on the slow tran-
stormation of the voung man from potential future leader of Ger-
many {as he had been described in Love) 1o an ambiguous Chri-
stlike fisure. Ernst and Stelld have now marricd and are on their
honeymoon in the Alps. strrra was the chapter of the rendez-
vous; ERNST 15 the chapter of the honeymoon 1n the mountain ho-
tel. The sinister presapes present in the rendezvous now acguire
mare ominous colours. Ernst buys crucifixes from a devil-like
Chrisi-carver, [ills thelr room with Howers, falls ill, and becormes
weaker and weaker, He refuses Stella’s love, revealing the sterile
and funerary aspect of his mania for the crucifixes: «Ar night be-
fore they slept he arranged the flowers in her hair, and wich g kiss
laid her aways 2.

At the end of the chapter Stella awakes in the morning and
when she looks into Ernst's bed sees «only a small black-haired
Christ on the pillow, eves wide and still, who trembled, and with
onc thin arm metioned her away» '".

14, Thid opo e
15, ik, p AR
16 Bl B,




27a STEEAND AN

The title of the tourth chapter is Liust and it is the frst with
a symmetrical und particularly interesting structure. Tt begins with
a description of the retumn from the Alps of Lrnst and Stella an
a4 train pursued by 4 pack of dogs, At their grrival in Munich they
find the town (that is otten referted to in the narration as «das
Crrabis, the orave) swarming with dishanded and wournded soldiers
The honeymoon is over. The war has started, and Srella’s house
has béen abandoned. After this uprologucs the rest of the chapter
can be diveded 1nto six sections which deal with three different
events. The last three sections continme the thtee events of the
first three, So the chapter has a narrative eutline of this kind: A
(artival of Ernst and Seella in Munich), B (first event), (01 (se-
cond event), D1 (third event), B2 (continuation of the fivst event),
(12 {eontinuation of the second event), 122 (contimaation of the

)

third event) ',

Thus Lusy is characterized by a tripartite composition of the
events us will be the case; even il in dillerent ways, 1o the chap-
rets of the third part. The title of the chapter is eloguently de-
seriptive: all that happens s characterized by lascivivusness, ex-
cessive and ruinous desire. This lust can be for sex, power or s0-
mething else, but the result is always the same: Insanity and ruin.
Munich, «das Grabe, 15 a prey to the lust of the war: dishanded
saldiers looking for women, confusion, filth and wounded men.

L7 A chiger ewireirmbivnn ol s o veetainly helz s ldee Seiar thesezah
vionshaps il Goneinie

Bl — Crera, fotrer mirrsemid GF el o makeh Rer Haeing selicilieg the s=1.
i sk orwrd Mamiek, TTerr ﬁnrr{';, [Frmst s e (el Furs 1.'|L‘:'i‘.TI recalled i T aned fees
wiatieler thoniriy the 1o 36 8 st oF muntal oambmess. Grreta-allires-him by <biiee
it the Tasales of the ahandoned Saorews]r of which | lore Show s tha oblivios unet

C1 — Jutes, Srella’s sister, hag beon raken toa minnery inorder to preseris her
brom the privenons and the conaptos of thewar, Ao Oberlewsnant, o lesrenans, wman-
bidns the discioline o the nunnen Jucte dispbecys the Suserer by reluddng 0000 te
gonifedstom

D — Sielly lpber [alece vneey sstare, mrses the dpne FBrnel oo skes b
i wieritibe,

B~ Herr Shinw 2o (Geets arrive ar thie cstare: Tlen Snow Tiaphs ul Uie dgond-
ging son. Lrast diss

i Tutts feslasicialior the dispute with the Supetice. The O borlemnany luoks
ateer b,

D7 — Brelln besrs Evntte son. Herr Snowound Gresa- pale the child avway;
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What there is between Gerra and Herr Snow is not love but lust.
In the nunnery where Jutta lives religion has been distorted, be-
coming a mere instrument of the lust for military power. The
prayers are aproduceds as in a Krupp factory under the supervi-
sion of the Oberlentnant, who thus increases the spiritual yield
of the German people. Stella and Ernst end in LusT the parabola
ol theit love begun in Love. The evil presages are now realities;
Ernst dies insane because of his crucifix mania; their love has go-
ne to ruin, dead. Their son, the fruit of this love, is taken avay
by Herr Snow and Gerta, the two luseful lovers.

The [our chapters of PART Two-1914 are connected in a rela-
tionship which is continuative, associative and oppositive. The con-
tinuative relationship is clearly expressed in the love story of Trnst
and Srella: the tirst encounter in Love, the rendezvous in STR71.4,
the heneymoon in ERXST, the end in Lusy. There is also an asso-
ciative relationship berween the chaprer siuiea (centered on the
liteof Stella and on the rendeyvous) and punst (centersd on Frast
— an his transformation fram potential leader of Germany te am-
biguous Christlike fighre — and on the honeymoon). The apposi-
tive relationship is the one between the chapter 1ove (Lhe Tirst
encounter, the beginning ol Ernst and Stella’s love stary, Germa-
ny still exultant over the riumph of the 1870 French-Prissian war)
and LUz (the death of Ernst, the end of the loye between Hrnst
and Stella, Germany collapsing during World War 1.

PART THREE-1945 is composed of four chapters. The titles of
the first three are « Tomghts, «Leaders, and «Tands, the last three
words that the last three statues of the Heroes in the park had
eiven (o Henst «to harden his hearts . These are the wouds for
the {uture, {or the Germany of 1945 that has to rise again, just
as «laoves. «Stellas, «Ernsoe, «Lusts were the words for the Ger-
many of Ernst, the Germany of 1914 that was going to be delea-
ted. The title of the fourth chapter is THREE, IN PART THREE-1945
the narrative returns to Germany in 1943, ro Spitzen-on-the-Dein,
and resumes the action at Lhe peint where it had lelt at the end
of pARY onE-1945: the ambush to Leevey.

B fadd, o
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In fact ToNtoHT, after some lines aboul the terrible sanitary
conditions of the town, returns to Zizendorf and his followers hid-
den by the side of the highway and waiting for the arrival of the
American overseer. The title of the chapter, of course, refers to
the events oceurring the night of the ambush. Nows it will be helpful
te sy an outline of the episodes present in TonicHT, marking
each episode with 4 letrer in order Lo point out better it recur-
rence inside the chapter, The action is very fast, all events from
A to 11 take place within sight pages, from p. 123 to p. 132,

A« The hygiente conditions of Spitzen-on-the-Dein, A terrible stench
tHears in the air.
Bl - Zizendorf and his ollawers (Scumptepel and Fegelein) wait for

the arrival of Leevey,

C1 - Belvagoia looking aut ol the window sees a looming hight:ic is the
E‘luu”ighl wif T.LER"\-‘L:}":\' TTlr::uL{:urbik-.:_ Herr ."_".~1.i:|L'¢:.J the school-leacher
of the little tows, tallss with Selvaggia from the window of his
apgrement. locaied belows the one where Selvagpia lives'® Tutta,
het marher, rerurns from the dance at the instration,

B2 - Zisendorf and his followers wait for the arrival of Locwey,

D1 - The Mayor of Spitzez-en-the-Bein, who restilied against pastor
Miller trigd by the Americans, has nighemares during the night

FIRST PARATLEL MONTAGE {| quote the text exactly as it stands):

El - sMadame Snow held Balamir's hand,

(12 - The child [Selvazgia] could not sleep and listenied ta the mather’s
breathing,

Fl - Dancers [the onesar the dance in the institution] wearied and cach
time the record stupped, the sitence made them andous,

L1 - A cow with its eyes shul claved ar the empty board walls of 2
barn with teeth like 2 hare but found no straw **

P9 Al the o craracrees ol The Cavebad Tve o the same building of wuck
Stella tnow oalned Madsor Snow, iz owner and porter 0 the basement Lves B4 acar,
en thi grevrd Hlaor Sicki, vn the secoiil Hatr the iovert Pieke, oa the thided Hov the
st Trker ot the fourth Hoor Heor Stinta, o the il Zigeiiduel Tuets, dod Selagns,

28 Tonw Hawsss, Phe Camsiiad p. 132
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I1 . Jutta's son takes shelter in the theatre of his cousin, Stella's son 2!
The Duke follows him.

CENTRAL EPISODE: [he mayar thinks in his sleep about the
day of the arvival of the American troops feight men) at Spitzen-
on-the-Dein. As the Americans arrive, they take Pastor Miller pri-
soner. The Calonel commanding the troops questions the Mayor
aboit Miller. The Mayvor is evasive, Herr Stints, the schooltea-
cher, interferes in the interrogation and precipitates the death of
Miller. Daring the night the Colonel loads the rifles of his men
with blank cartridees. The colonel compels Zizendorf 1o be in the
firing party that has te shoot Miller in public. He gives Zizendorf
a ritle loaded with a live cartridge, so it is Zizendorf whe kills Miller.
The Americans leave the town. (This episode goes from p.133 to
p. 140,

SECOND PARALLEL MONTAGE (in two and a half pages — from the
end of p. 140 to the beginning of p, 143 — Hawkes gives a synopric
vision of the actions of the cheracrers in the chapter),

B3 - Zizendorf and his followers are swaiting for the arrival of Leevey.

C3 - Stintz, alone in the dark, stahds by the open window and thinks
of Selvaggia.

E2 - Madame Snow wraps a gquilt around Balamir's shoulders,

N2 - The Mayor awakes and reaches wunder the bed for a round

receptacies.

12 - In the abandoned theatte the Duke faces Jutta's son,

T - Winter is almost gone, the coagulared underground pipes begin
to loosen.

24 - Stintz, looking out of the window, sees 4 light. Tt is the headlight
of Leevey's motorbike running on the hphwav towards: the
ambush,

B4 - Zizendorf and his followeres are waiting for the artival of Leevey:
«At the same time we three heard the sound ol the isolated engi-
ne as the basturd on the motor approached.

21 The son of Sielle and Brost had residied eeipisled frooy "World War IL and:

hid shut himsclf off 1 @ picture house sshowing each day the sane hluresd picitre 1o
avdienives, (Hawrns, e Cammpal, p. 50
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Tl get him in the behind - #ebind’ L whispered. The light

flared ance-ard went oy 27

From this outline the following conclusions cun be dewan: To-
putiry, like Lusy, has a complex decentralized structure that bases
itself on.a repeated and progressive development of many tangen-
tial and analyvtical episodes, The episodes (along with plot, cha-
racters, setting, and theme) are apparently fragmentary and diseen-
nected, acquire unity and coherence thanks 1o the two parallel mon-
tages which emphasize a feeling of simultaneity and almost juxra-
wosition — that erotality of visidns which ties all of them toge-
ther. The headlight of Leevey's motorbilee plereing the night. which
is glinipsed by Julta and Stintz and 15 awaited by Zizendorf and
mis followers, s another almost visual buil @ snion Beecavse it in-
volves most of the main characters of the chaprer. Tn addition To-
wiariT, like folloving roaper, has o kind of circular strueture. The
chapter, after the introductory passage about the sanitary condi-
tipns of Spitzen-on-the-Dein, beping praperky with the episode in
which Leevey is amhushed (pointed out in the scheme with B),
which is taken up two mare times and finally concludes the chap-
ter. This kind of circular structure [its well Hawkes™ conception
of The Cannibal as a single big drcam in which everything exists.

Donald Greiner considers these thematic recurrences to be
an example of the cyclical conception of history present in the novel:

In The Cannibal he [Hawkes] views history as an ifl defined pro-
cess, a vague hut gverpowering force which sweeps up humanity and
throws it into recurring nightmares. History in che guise of nationalism
15 the main characler, Tis eyelicn] nalure 15 so insistent thao il crushes
man & efforts to resist, and Hawkes leaves lilde doubn that the end of
World War 1 means no more than & moment of stasis before the explo-
sion of the test slobal encounter 22

Another interesting characteristic of the structure of this and

2d. Jors Hawwkns, The Canndbal, po 143

- 25, Dhawan ] FML\IIR, Coman Terar Tha Naogod af lobn Lnkes L Termpliag Mem
piis Srate Universive Press, 1974); nog8.
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of the next Chﬂp Ler is the presence of a central upi:-_iude_. here, the
arrival of the Americans and the shooting of Pastor Miller. More
precisely, this episode is «centrals because of its pesition inside
the chapter and for length rather than for a lirerally centralizing
— ot unifying— funetion, which seems more likely to be accom-
plished by the Lweo parallel montages. Howewer, the «tcentrals epi-
yode is the only one which happens In the past. It 18 remembered,
dreamed, by the Mayor, and it 1s in ideal contraposition with the
other vccurrence in the present that pt‘-rvﬂde:s Lhe L'l'.li:tPLErZ Lhe am
bush of Leevey, the preparations for breaking that Ameriean po-
wer which the central episode deseribes.

LEADFR, the title of the second chaprer of ParT THmRER- 1943,
has a precise meaning; Leevey, the motoreyelist whe patrals and
controls one-third of Germany, perishes in the ambush; Zizendorf
is the new leader of the country. LEADER continues the narration
of the events of ronemr and takes place entirely during the mshr.

Throngh the method already used In analyzing 1usT and To-
wiGHY Twill deaw an outline of the episodes contained in rrADER,

Al - The mosning of the day ol his death, ac one hundred miles trom
Spitzen-on-the-Dcin, Leevey is bearen by & prostiture with whom
he has spent the night. Then he leaves far Spitzen-on-the-Nein.
(pp. 144-146}

Bl - Stintzand Selvaggia comne uut of the building and rmrn their steps
tongards the place where they have seen the light, (pp. 146-147)

FTEST PARALLEL MONTAGE fin less than three pages — tram p, 147
to g 149 — Hawkes outlines all the episodes of the narration which
will be resumed and concluded in the second parallel montage. o this
first montage the owo shots converning Madame Snow are longer than
the others — they can be considered episodes racher than shots — per-
haps because they prepare the central episnde af the chapter in which
Madame Snow is 1the main character]

1 - «The ghosts [the dead soldiers in an Lnglish tank]| raised their
lieads in wnison by the canal and sniffed the nishe airs >
Il - Zizendorf and his followers wait hidden by che side of the hichway.

24, Joss [Tazees, T Connigal, po 147
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El - The ke reaches out his hand ro cateh Jutta’s son who does not
move,

F1 - «llnconscious, drowned cold in scid, the Census-Falcer lies on (e
third tloor, dressed, uncovered, where Jutea had dropped hims =

G1 - The Mayot awakes and finds cut he has the hemonhoids:

C2 - The ghosts drink the green water [rom the canal.

11 - Madame Snaw, at the pround floor, thinks for a moment that she
has Reard herr Stinte's vowoe. She prepares the-tea,

11 - «On the fifth foor Tutra awakes and feeling less tired, begins to
wash a blovse in the hand basins =%,

112 - Madame Spow looks out of the <J.-111dnw, but i s complerely dark
arid the doesn't ses anvthins,

CENURAL Bmsonr: takes slace i the past and is articulated in rwo
pur’rs ‘I'he first part describes the rerrible santtary and technical condi-
tons ol wihe instodlions wowards the end of the war The second part
is the consequence of the situation deseribed in the first one: the riot
ab the patients, which is quelled by the woimen of Spitzen-an-the-Dein

led by Madame Smow, (pp. 149-157]

D2 - Leevey is killed ourright when his molorcyvele crashes into a log.
Zizendorl, Fepelein and Sturnptegel begin towork at the moror-
eyele [pp, 137-139)

SECOND PARKLLEL MONTAGE (in two and a half pages from p. 159
top. 161 — wo have a synoptic conclusive vision of (he episodes which
commpose the chapter by means of shots, fragments aof a lew Hoes, The
longest episede concerns the deI@pmenE ol Zicendort’s plan afeer the
successtul ambush of Leevey, In fact. (his iy che outsranding cpisode of
the chapter, whar we have been waiting for since the beginning ol the
novell.

B2 - lidden on the ppposite side of the highway, Stiniz and Scleageia
witness unseen the ambush and then go away.

12« Jutta hangy the damp blouse to drv and retusns te hed.

C3 - The limping Englich ghests relurn 1o the tank.

E2 - The Duke finally catches Jutta’s som in the deserted dieatre.
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(2 - Ihe Mavar is very cold and adds an armful of coats to the hlan-
legts on the bed:

113 - Madame Snow decides to dress and to wait for the licht,

D3 - Zizendorl, Fepelein, and Stumpfegel throw the cadaver of Lee-
vey 1 a swamp and return o townowith the motoreyele.

A2 - & The shur sleeps alane in her houses™.

Tt ¥5 warth stressing this kind of scheme because it points eut
the existenee and the function of that particular narrative techni-
que, here called parallel montage, which emphasizes the «totality
ol visions,

OFf course, some lonper episodes like Bl and D2 cannor be
considered shiots ol the first or of the second montage, umd for
this reason they appear isolated in the context of this first sche-
mie. Bul, il I pow draw a more schematic outline of the siructore
of the chapter, it is clear that the entire narrative, with the cen:
tral episode excluded, is a kind of introduction compased of va-
tious shots whose consequences are developed in the conelusive
pare, which follows the central episode.

The resule is a simpler structure of this kind:

1) mwImopuction in cthe present time, composed by shert frag
ments and wider episodes.

2] CENTRAL ERISODE in the past. [t is chematically separaced from
the intreduction and its consequences but, like them, it s divided
Loty similar momen |
NTRODLCTON (thapic conditions of the asyluim)

CONSEQUENCES (rior of rhe patients quelled by the women)

31 CONSEQUENCES! DRV LLGFMENT OF THE INTRODUGTION in the present

lime by fragments and wider episodes.

An analogous simplification is cerrainly also possible for To-
nicH (hut without the internal division into «introductions and
qconseyuencess of the central episode). Both Tonmirr and rma-
per have a tripartite seructure like rusT, but, unlike it , their strie-

27 Tedpadnd
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rure can also be considered circular. In fact, in both of them the
shots or fragments of the last part {which I called «consequencess)
titke up and conclude the narravive of the liest part (which I called
sintroductions) and, more particularly, the last tragment of the
chapter takes up the first one. For example, in LeAbir the prosti-
tute who in the last shot of the montage «wslept alone in her gun
houses * is the same one that at the beglnniing of the chapter has
beaten .eevey, The central episode ol LEADER vet in the past syi-
bolizes 1he terrible prosiration of Germany: the patients rise up
because the once modern and effective asylum has collapsed in the
cnhaos that is a consequence of the privations of the war. The wo-
men of 8pitzen-on-the-Dein have to face the riol armed wich barrel-
staves, there are no ouins ane the hca‘thhy men are oo far dway
ta dight. Asin ToNtGrT, In teavew the central episode in the past
contrasts ideally with the development of the chapier in the pre-
sent: it 15 in Leaver that the American overscer Luevey, the sym-
bol of those who have defeated Germany, is killed. Tt is not acei-
dental that Zizendorf recalls he darkest period 10 the moment of
the libicration, for this is the best way to emphasize his own merity.

I vann, the third chapter of pant Trmee-1943, the dile hag
4 precise meaning: the land of Germany is [inallv reconguered by
«the movements, which testores the provivus order, Tt is in Lact
in this chapter thar Zizendort composes typographically his «In-
dictment of the Allied Antagonists, and Proclamation of the Ger-
mun Liberations, the message thar at dawn his followers will di-
stribute ro the people. TASD resumes the events of 1 EADER and so
still tales place duving the night. This chaprer presents many strue:
tural dillereness in comparison with the twa previous ones, T chis
case, rather than drawing the usual outline, it will be useful 1o point
out ity distinctive chardersristics. LAND slurts with the episode in
which Stella Snow's son, awakened by noises, finds in his theatre
the Duke and Jutia’s son. The young war eripple does not suspect
the intentions of the Duke, talks respechully 1o him and returns
to bed. There [ollows an important event (Zizendorf has the im-
pression they have been spied upon by someéone on the highway)

28, Ied, p Yt
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and different fragmentary episodes which do nol compose an ac-
tual purallel montage and are not taken up at the end of the chap-
ter. The consequence of Zizendorf's impression is that he finds
out it talking with Selvaggia thac he has been spied upon by her
and Herr Stintz, He murders the schoolteacher and goes back to
prepare his «lndictments. Unlike TonieHT and LEADER, 1.AND con-
ains 1o episode in the past. Afrer a shot of Madame Snow, the
chapter ends by resuming the episode of Stella’s son (who in bed
s erotic fantasies and thinks again of hiy stranege e¢acounter with
the Duke) with which it started. 8o the chapter keeps the circular
structure but lacks both the parallel montages and a eentral episo-
de in the past, This is perlaps doe to the face that the narration
is all focused on the development of Zizendort's plans, and sait
becames less analytical, mare compact. The main episode of the
chapter, the composition of the sIndictments, is rio placed at the
center of the chaprer ina past time: it is in the present and is scen-
trale only because of its importance. Towever, there 1s no inner

contrast berween the Tndigtment and the possibility of its fulfil-

ment i 1945 becanse ity content is bombastic and ambitious and
Zizemlarl and his followers unreliable, In tact, in the titleless in-
troduction to the narrarion Zizendorf had reluctantly admitred that
ke gwas lareed ta leave the town [or a short times = and rhat now
he is waiting for the first oppormunity to return. Hence we can
suppose that his program has not been fally accomplished and is
now probably in exile.

The lourth chapter of PART TrErer-1945 is entitled THRET
because it is to be connceted ideally with the second chapter of
pART ONE-1043 (1o in that it concludes irs three main events
These events were the pursuit of Jutca's son by the Duke, the plans
of Zizendorf, and the situation of the asylum. Tn Tumne the Duke
finally kills, cuts, and cooks Jutra's son. Zizendorl concludes his
plans for the night begun with the ambush of Leevey in Two. The
evacuated asylum, which in Two bad been used as a dance-hall,
resumes irts original function,

da [ p, sl
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Tt now seems usetul to consider not in the order of the narra
tion, but rather in chronological order, the different situations
through which the Institution passes beeause its story is also the
one of Germany which the Institution seems to symbeolize, Firs)
of all, one should reeall how, in a previous time, the Tnstitution
was a madern and effective psvehiairic hospiral. It was the pride
of German technology and, symbalically, Nazi Germany itselt, the
triumph of its insane elficiency. In LEADER the privations of war
cripple the organization of the Institution, which 15 severely da-
maged by the rier of the inmates and the consequent tepression.
The Inscitution, like Germany iwselt at the wat, Is near collapse.
In chaprer une Germany has already been defeated. The inmates
have been turned out becauye nobody can provide lor them: the
asvham is empty, the German megalomania seems ended. In c]mp
ter Two there is the deseription of the dance in the asylum, The
empty rooms ol the Institution are temporarily accupied by peo-
ple abased and prostrated by the war. In chapter T Zizen-
dorf has, at least for the moment accomplished his plans, by re-
storing Nazism, and can describe with satislaction «the long lines
that were 2L]IL‘E]I.’_1} filing back into the institution, revived already
wuh the pthJL spitits v (Germany, after the short bewilderment
of defear, has returned to its usual megalomania.

The action of THREE begins ad dayn and proceeds through
the morning of the day after the ambush, Like 1.45m, it has a strue-
ture different [ram toxterT amd Liesvrn: but, becavse this is not
a deliberate pattern, one expects to find some discontinuity in the
nner recurrenees. Lhe nareative of THREE 1y analvrical, There are
REe] pﬂ‘]"ﬂ]]&] nonlages bt thﬁ'_-,:-' dao not have the unu_:.,-mg STk
of those in the first two chapters of PART THRLE-1945; however,
they are interesting for the impression of concise simultaneity gi-
ven by the shots which compose them, as it is evident [ram these
two esamples:

The Duke, his arms loaded with the shopping bag, wearily climbed
the stairs and unloeked the door.

T
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Madame Snow, hearing the noises overhead, knew that the second
fToor boarder was back.

The Signalman dezed in his chair and forgor the boy and the man
with the upraised cane.

Madame Snow did not ses the dying embers 7',

The Census-Taker slepe by the bottles in the newspaper office; his hands
anid face still prey with sool.

Madame Snow hummed while she tied up her hair.

Her son finally slept.

The hatches on the tunk were closed %,

Ay usual, the emphasis 13 more on the actions than on the
psychological dimensions of the characters. In the same way, set-
ting and theme are manipulated by the eontinnous shifting typi-
cal of the montage rechnique. The central part of the chapter is
oceupicd by a letter from Jutta's husband, a soldier in the Get-
man army. Dead or missing, lie has never returned. So the letter
comes from the past, from the war, and contrasts with the pre-
sent «peaces restored by Zizendorf.

In this case the chapter does not end by taking up the episo-
de with which it starts. Selvaggia asks «Has anything happened»s? *
and Zizendorf answers, «Nothing, Draw those hlinds and go back
rorsleep...» =, In the «Nothing» of this answer and in belvaggia’s
reaction («She did as she was tolds) ** there is a sense of histori-
cal immmtability and resigned vietimization that is much more pes-
simistic than the mood at the end of the sther chapters of the novel.

The four chaptérs of PART THREEE-1945 are in a relation of
climactic continuity: every chapter resumes the narrative of the
previous one and proceeds towards the end in a erescendo (1o
s the ambush of Leevey; LEanun: the death of Leevey: 1.anm:
the Indictment; Temre: the ephemeral success of Zizendorf),

RO P SRS LR 2 |
i 5 R R B
e S T (o Pl
4 Jhalins B
55 (fEadn g 195,



A S~ ———

e —

———

- e

- .;: -_-'F.H.:— - N T

Jay STRVAMD ik

The relationships of continuiey which tie rogether the chap:
Lers and the parts will give a final proof of admirable structure
it examined at a greater distance:

PART ONE - 1945 15 the intraduction in the present to the
action of the novel.

BART TW0) = 1914 is the center in fhe past.

PART THREE 1245 is the development of the introduction

In the present.

The macroscopic structure of The Cannthal emphasizes tri-
partition since it reflects exactly the kind of outline we have drawn
for wonmnT and TEADER, whose inner strucnires are thus the un-
censcious model for the one of the novel.

I am now concerned with establishing some parrerns of re-
currences in the plot strncture of The Canntbal (1949 and of the
novels of the sexual wiad: The Blood Oranges (1971}, Death, Sleep
& the Traueler (1974) and Travesty (1976}, This should help us o
see The Cannibal us the crucial paint of Havkes® fiction, one which
porentially containg most of what he has written afterwards, In
fact, here my main inrention is to show that the macroscopic struc-
turing of the content pointed out in The Cannibal is an essential
and constant process in ITawkes' work and that it can be found
also in his recent fiction %,

WiC sawe how, in The Cannrbal, PART oNE-1945 15 the intro-
duction in the present 1o the setion of the novel, In the novels
of the sexual triad as well, there is an introduction in the prescrt
told by the narraror of the story which prepares for the subsequent
exposition of past events: Cyril, in his present sadness caused by
the collupse of his earthly paradise in Illvria evokes the god Love
and prepares himself to namvare the event (the arrival of TTugh and

3. _‘I'li,?.l-L_\ Ermett. inais: F,ﬁgﬁ Heanatien g e Cegly il Clesriiiet (Mg _H|'11n:1'=:r-'c_—l_¢-:
R.I_Lgl:rﬁ | miversioy Pesss, 9751 pives an enhebtening summdcy s e Cavetin [z fsad)
sl claritios plClE gl rrrtiee CuliEeinng hﬂtWC&J‘L T.i'm .{T.;;r;r:ﬂ::g;' a0 _lh‘[l{n,-];{ej' {arer cic-
Lty et Seecimed S8, 5 novel ]..‘-LIJ.'I:}i.H]‘II:{! in-l76d -.r}_'Jp. TR, N srdy s b IT'LIJ.JI_"-‘:';'I.'.IgE'i'I
with The Cannféud avd rHiee povels mnblished it (he sevenries, b T fesl Cruk T muost mer
tiot aad thack M Kach] for his weork to which T hawr ar st o Ludirecr debr,
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Catherine) that has caused the present situation (The Blood Oran-
ges): Allert observes Ursule, who is packing and is poing to leave
him, and thus prepares us [or the remembrance of those past events
which are the cause of the departure of his wile (Death, Sleep &
the Travelor); Herd, driving a sport ¢ar at night through the French
countryside; announcey to his two passengers, his daughter and
his friend, that he is going to commit suicide by killing himself
and toro of them in a prearranged accident (Travesty)

In The Camithal, vaRT Two-1914 is the center in the past,
Similarly in the novels of the sexual triad, after the introduction
there fulltws the narration in the past of the cvents that have caused
the presenl sitpation: Cyril telly the past story of his life in Hlyria
frem the arrival of Catherine and 1 Tugh until the death of Hugh{The
Blood Oranges); Allerr evokes [ragments of his life with Peter and
Ursula and of his eriise (Death, Sleep & the Traveler): Hentl ee-
members past episodes that prompred his suicidal design (Trazeszy),

In The Cannibal, pary tHree-1945 is the development of the
mtroduction in the present. In the same way in the novels of the
triad the three narrators — afrer having concluded the ssposition
of the evenls in the past — return to the present time of the in-
trecuction and conclide whar vwis poing on in ic Cyril, who is
apain in the little church where he was-at the moment of the arri-
val of Tlugh and Catherine in Wyria, reflects npon virginiry as he
observes the sketelies on the walls ol the church (The Blood Osan-
gesh; Allert assists at the departure of Ursula and then wonders what
hie can do Death, Sleep & the Traveler); Tlenei, afrer having con-
cluded his philosophical digressions about suicide and his remem-
brances, announces that the moment of the crash is ¢lose und pro-
mises to the two passenpers that «there shall be no survivorss ¥
(Dravesty),

Thus, the tripartite structure of the novels of the triad also
has its unconscious model in the macroscopic tripartite structute

A7, Jar Hawens, Draeesy (Mew York Newe Dircotions: 19761 po 125 Golng
throegh the el the reader w8l realize chat (he aactados of Thabeisr is aczealle alane
in the car-and that the poct irfend whim b cals Eleari and to whiony he ackdrethes most
of Bz nneiepe leonly 2 projection of his cwnesell. This s why we call the nettaes by
his real mame, that 18, Henr
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of The Cannibal, It is interesting to observe how both these strue-
tures alse 1mply @ sense of vircularity present in resuming and con:
cluding in the third part of the tripartition the events deseribed
in the first. Strucrural eircularity is of course related to the mean-
ing of the novel. The Cannibal, tor example, ¢atends its literal can-
nibalism to a structural and symholical meaning: the novel, becanse
of its circularity, is like a snake trying to eat its tail, and thus ¢can-
nibalizes itself» in its cvclical historieal repetition. In facr the ri-
diculous but successful putsch of Zizendorf in 1945 pushes Ger-
many back to 4 situation similar to the one of 1914, and as the
navel ends, it seems that another period of folly, nationalism and
annihilation is going to start trom the ashes of the past. In the
sexual triad, circularity is connected tnore with timelessness at lavge
than with cyclical repetition. The Blood Oranges ends with a signi-
ficant sentence pronounced by Cyril: «In Illyria there are no
scasonss . Gyril, more than going back ro the past and his lost
lover, wants to set our af the flow of time, to evoke and enter
timelessness through the narration of a paradisiacal and perhaps
imagined life. In the last page of Death, Sieep & the Trveler, Al
lert savs that he wants only to «think and dream, think and
dreams» *?, thart is, to overcome his present depression by forget-
ting his past and escaping time. For Henrl in Travesty the linal
suicide is an act of poetry, the only way to transcend the routine
of lite and sex and gain eternity

Another proof of & structural affinity between The Canngbal
and the novels of the sexual triad is the fact that all of them are
written in short paragraphs. particularly Death, Sleep & the Trave-
ler which seems o take up at large the [ragmentary rechnigue ty-
pical of The Cannibal. 'The quick shifting of events of the parallel
montages atdd the consequent «totality of visions at un actual 1
sual level of The Cannzbal are not present in the sexual triad; how-
ever.in these three novels we can [ind a «wotality of vigions in lai-
ger terins, thar is, structural circularity and timelessness. In addi-

8, Jurs Hawwes, The Blood Cheampey [N o Vel Newr [ Hrectioms, T990L o 271,

39 Tuns Hawses, Deaph oo & the Draeder Dl Yook Bewr Dharecorons 50N,
B, Late
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tion, the continuous interchanging of episodes and the interrela-
Llon between preésent and past sometimes recall in The Bload Q-
ges, Death, Sleep & the Traveler and Travesty the fusion ol fragmen-
tation and simultaneity typical of The Canuibal’s montage rechni.
que and thus its dreamlike atmosphere, Hawkes himself, in a con-
versation we had, was guite aware of these affinities:

But 1sn't The Comnibal an assemblage of lragments? Tn The Canns
fal we shitr fram time period to time period and from locale w kcale
within a senrence, The technigue of ssimullaticives reflects the novel's
«oosmic consciousnesss, as if all life has been reduced to g single drocam
From The Bestle Lep to The Liane Twip \o Second Skis there is perhaps
increasing surface arder and T suppose that The Bload Orarges is the most
conventionallv-ordered tiction ve wiitten. The shovt paragraphs of
Death, Seep & the Traveley are an explicit return o the earlier form of
The Cannibal, and the method relates to the prevceupation with the un-
conscions that exists in borh books. The irany is that Tragerty appears
to be the opposite; because ol its purity. Yer even this short novel is
a kind of [rese of mages, An imaginary shepherd waiching a speeding
cir becomes a fusion of the pastoral and cosmopalitan worlds *7,

Now that [ have verified the structural recurrences of o tri-
partition in the plot of both The Catnhel and the sexual triad
as well as the permanence of some kind of [ragmentation in all
these works — T can move a step further and show how this struc-
taral recurrence is. in Hawkes, the aspect of a fundamental way
of creating that can be [ound also at a tematic level, again exemn-
plified in both The Cannibal and the sexual triad. In other words,
these works, so [ar apart in time, are related both in terms of plot-
structures and theme, showing The Canatbal to be the ensrgizing
source and the unconscious model of THawkes' most recent tiction.
This particular view of The Canuibal will enlarge and enrich the
previous study of the siructure of the novel, which is a necessary
starting point since it is the source of both the structural and the-
matic recurrenices | want to describe. But before examining the

40, Topy Hawges, «From The Carrrdat tothe Sexnal Teiad, an Inteeview wach
Sielaty Tatiin: Dicagisnsa, S0, 1900
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Clapnibal in this sense, it is worth stressing some conmections bet-
ween Hawkes' earlier Hetlonal exercises and The Cannihal itself,
In fact the discovery among IHawkes' mamascripts of a piece of
fiction antecedent to The Canpsbal'', which recalls some situationg
of the novel, will add o this essay o retrospective dimension gi-
ving a possible document af the genesis of The Canntbal itself and
an even Lurther proof of how early and deeply roored are the the
matic patterns going threugh all of TTawkes’ [etion, 1 wanl 1o poing
out that here T am not dealing with 4 elear relation but with a kind

= ety &
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N 1‘ of inner etiers ol similar words snd circumstances whick could even
- g t ] he susceptible to wider study in psycholingaistic rerms. This ras-
i [[ sage iy from «The Ambulance Drivers:
++l: L |
[ i Almostevery morning [l geake rom the cold when it was still
1l [j It dirk, drpine al fimd dn Hind sworve sogreth i 100 Blas ey, dliliing io qdmit
e @ ot day .. atter strugeling into the akward coar, fumbling with the
' i lig buttens, and palling on the stiff cold leather boots, 1 would climd
h" ;i| over the Teont seal. bunch mysell behind the wheel, aid tiy o stare the
: I engine **.
ff'-' This other passage s from 1he Cannibal and describes |ee-
L vey leaving his room after the night he has spent with the prosti-
}-rﬁ'#- 1 tute who beat and mjured him:
Y
q.'_! ‘| [.t_';_'w._':; dinmeed hig Tace i the }‘.Ia:qit!f sticked down F‘1'L:5 Black h:_i,i_l:‘..
.:H1'1 i wlbat's lifen, he sqid, sthat's e, and @ fhe sun rose clear and cold he
(L] T sl (he SLiti-guit on his back, polished his boats, faseened ibe ganntlos,
L&l : ]{ clinibed on his rusty motoreyele, umd began the tour of his disiriet ™
| I
-I L |i As e can see, there are many caorrespondetices, Pirst of all,
o both passages deal with the reluctant awraleening of a soldier whao

1 1, T found WThe Sniholanee Privent — 1 papersicten bie | lieglees in 3047 when
| beattended in 1 Iavyiod o Coentdvs Weidiog eless teaghr by Alhort Guerard — dncing some
resenrch i the Haresed Hotghion Libtarys whereall [laskeos’ mamsscripraare degosiced:
42 Jony Hawses, The Awbulancs Drivers, 1974, Unseblizhed manuserips fn Ui
Huighten Libms, Slarvard Dniveriibe. (1falics ours),
45 Jous Ilawses, The Camnbal p 145 ilrshes wusi.
i
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has to perform his daily duties («... trying at first to find more
warmth in the blankets, unwilling to admit a new day»; « That’s
life!, he said, "that's life’s). Borh the soldiers {the onie of «The Am-
bulance Drivers may be considered TTawkes himself, because the
paper 1s a description of his experience as an ambulance driver for
the Ametican Field Service during World War IT) have to drive
a vehicle in the cold dawn («I would swake from the colds) alter
the uncomfortable routine of dressing, The structures of the two
passages, as well as the words used, are remarkably similar. The
recurrence of the word <hootss, the adoption of the verb «to climbs
tar both wehicles and the use of the conjunction «ands before the
concluding verb phrases, which deseribe the moment of the de-
parture; establish an interesting associative net. One could ohject
thut mechanical, everyday actions such as the dressing of a drow-
sy soldier imply an obvicus and repstitive chain of actions and the-
refore a likely use of similar words. But the structores of the seri-
rences are too closely reluted, the situations too similar: this is the
casc of an autebiographical expericnce transposed in fiction first
consciously («The Ambulance Drivers) and then unconsciously (The
Cannibel), in the context of 4 more detached ereative pracess. Con-
tinuing this comparative analysis, it is possible to find other
anulogies:

I HUNG ONTO THE STEERING WUTTL WHICH MADL MY TTANDS
a5 10 §

He [Leevey] triveled ninery miles with his palms shivering on the
; . : 4
steerhorn handlebars, the white cold air alazed endlessly ahead,

The feelings of cold and of uncomfortable driving [ocused on
the steering device are as similar as can be permitted by vehicles
so different from each other. The following two passages are alse
very explicative about a close bur fltered relationship between li-
fe and fictional world:

d4d: oy lawpes, o The dachulance Drivers,

45 Jomy Hawees, The Casndtal p. 145
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I connected this vista with home and wrote lona letters ahout it
Ly i mother *9.
| Leevey| sped along thinking of the letters he would write home *7.

In the light of these observations, the following paragraph
about Stella’s crippled son, who is {antasizing in his bed alter his
encounter with the Duke and the child, may also have an autebio-
eraphical orisin,

1le remembered with fixed pleasure, thar night in the shed hehind
the boarding house and the girl from out of town with braids, who was
pretiy as 2 picture. She lost her pants 1 the shed and lefe them when
the old Madame called and they had to run. Tn the late night he (hight
it was delightful, a skirt without che pants beneath.

«I haven't felt this ways; he thoupht, with the Duke and the child
i the back of his mind, wsince that ambulance ride four weeks atter lo-
sing the leg Tt was the bouncing of the car then, the driver said To

night it tust have heen jumping up and down the stairs .

In face as an ambulance driver Huwkes had certainly 1o deal
with rutred uncomforrable roads which exposed the wounded sol-
diers to bounces and jerks. This passage lrom «The smbulance
Dirvivers is a possible source of the feeling experienced by Stella’s
crippled son:

I knew that i T ever had ro travel down thar road, T would get stock.
The ambulanes wheels would spin around, clocting the undetside of the
fenders with mud . | could hear the worried voices of the patients
PSR T
inside 7,

Stella’s crippled son is a keyv characrer for betrer understan-
ding some recurrences in the novels of the sexnal triad. He 15, m
tact, the source of a particular thematic pattern displayed for the

dn, Juan Hawers, ¢ lhe Ambulance Davers, (chossed our in cho enuscips].
A7 lewmn Haesrs, Hhe bl [ 143
48, &l p. 1A

4% |omw Famess, o The Ambulisce Pirieesss,
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first rime in the previously quoted passage: mutilation and erotic
tantasies.

In The Biood Owngey ane of the main characters, Hugh, is
without an arm, is an onanist and reads «faded erotic periodicalgs: ™
sexually unsatisfied, Hugh «idealizess sex. In Degtd, Sleep & the
Traveler there isn’t any real mutilation, but Allert, the narraror,
vollects pornographic pictures dnd is considered by the other two
main characters, Ursula and Peter, «a psychic invalids . Allert
knows thar his wife Ursula must have thought of him «as a Dutch
husband who had been lobotomized — but imperfeetly» *2 Fven
if the mutilation is not physical but {supposedly) mental, the si-
tuation of the character does not change; his own is a «mutilateds
sexuality, limited to passive erotic fantasies, This pattern conti-
nues in Trevesty with Henrl, the narrator, and his physician. They
both are mutilated: Henri has only one lung, his physician does
not have a leg, like Stella’s son. Henri knows that «once every week
this poor, ruined man [the physician] sat entirely alone for preci-
sely two hours in a little nearby movie house devoted only to the
showing of so-called indecent films» **. Tt is now useful to remem-
ber the introduction to Stella’s crippled son in The Cannibal

He had returned to his wife and rooms in a corner of 1he maving
picture house, and {rom then on, worked with the black machine in the
hot projection room, showing each day the same blurred picture o no

- 54
audience =,

Thus the image of the crippled physician watching pornopra-
phic films in an empty picture house has its source in the first de-
seription of Stella’s son in The Cannibal and unifies in a single scene
mutilation and erotic fantasies *°. Indeed, in The Cannibal Haw-

itk Joks Hawies, Ghe Sland Ovanges, p. 84,

1 Jora Tlegses, Deih Seey & phe T.'my'fr'ﬁ_, BB

57 Ihd, po 135

33 Joan Hawges, Trivesy, @, 92,

4. Toew Havexes, The Canmibal p, 5.

55, Tlis partern alsoappeavs in | lswdes’ larest novel, Too Pavers A (New Yk



|
E
)

b s STTTANG TAMI

lees’ universe 15 already potentially present and hiy descrlptinn of
the navel 45 «a single big dream in which evervthing existss seems
AONY even more appropriate.

Anocther sexual paitern 1s voyeurism, present both in The Can-
nibal (The Census-Taker looks at Zizendorf and Jutla copu lating) %

and Death, Sleep & the Traveler (Allert looks at Peter and Ursula

petting) |

Oine af the distinctive characteristics of The Canuibal is the
sense of ruin which it emanates: Hawkes himsell is aware that so-
me of The Connibal's symbeols of destruction arc present and rene-
wed throughout his latest Hetion:

Ity The Bload Opawges the canal of The Camiibal is literalle present
again when [ [ugh aceidentally hangs himself he does so within sighr of
that canal. The canal of The Cennsbed in a sense the nuined world of
The Camnibal, 1s evidear in thevuined lortesss of The Biond Orarges. and
in the canal of The Biood Orguper. In Second Skin, the abandoned Haht-
howuse is the same image, the image of a building associared with desorue-
tionl Even in Truwesty us they are driving throush the [itde town at night
there is that idea in rhe slates Calling off the roofy, 0 the pessible crash
ﬂﬂﬂ]:ls: the walls: there Is this sense of destiuction assoclated with
slom

drall or circumseribed settings are peculiar to Hawles™ works
and represent another instance of the visualization that tics toge-
thet The Caunibial with the sexual triad, In The Cannibal all the
charactery live in the same building, and this certainly helps thar
sense ot simultaneity, of contiguous, tangential actions, which is
mainly created by the original structure of the novel. This plot
device is repeated also in The Blood Orgages where the two cou-

Viarsorat Roe, 19790 whisre Konred Ve - o ddlenzect emploves, believes he has bt
bz Tert Ll I.hur e acrually Frasn ') daring & fatine wonien's pidsed, and stesthysicgh
all sorrs of dosamed amd real sexual evserionses,

& Joey Tlawkss, The Canmshal, p, 22
300 Jai | Bawns; Doatls Slenp £e the Travelor, g B8

38 Jomn | wwses, oFrom e Camndbal Lo the Sexual Triad, ao Locervicw with
Stefann Taris, Fsmysung, 39-95, 1373,
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ples (Cyril and Fiona, Hugh and Catherine) live in twin villas clo-
se by each other. Tn Death, Skeep & the Thaveler the ship is the iso-
lated unifying serting in which the greater part of the novel takes
place, In Travesty the theee characrers ave in a car thar speeds to-
wards 4 predestined crash. In these works tangential or single set-
ringy are fictional focuses for plots which ave structurally Juxtapo-
sed or spreading from these ideal cenrers. Hawkes, in fact, tran-
scends the physieal and often small setting which remains a kind
af suggestion, a starting paint towards 4 wider symbolical discovery,

In conclusion, The Cannibal is the mudel — often unconscious
— of 4 wide patiern both structural and thematic which pervades
Hawkey' ficrion and of which T have siven some hint, 1L seems
that all his work is potentially contained in the nightmarish and
vet sensual microcosm of Lhis first nevel Thinking in a visual way
of Hawkes" works, it is casy to see a serles of links starting from
The Cannibal and tending to return to it, In other words, it is casy
to see a clrcular image; likewise, the main pattern of The Camnibul
itselt is thematic and structural cireulavity,
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