DEFENDING THE GROVES:
GARY SNYDER'S FORTRY OF THE EARTH

Intraduetion: Authropolopy, from the Other Side of the Fence®

In an essay of 1968, Sranley Diamond expressed his concern
that the sedarch for the primitive should regain its centeal role in
anthropelogy. Abstraction, he wtote. inevitably nattows the sco-
pe of anthropology and turns it inte a «symplom of our civiliza-
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LIS EPINA ORI R

tion, congruent with, rather than antithetical to its. What is rneed.
ed, instead, iy 4 wsense of the torality and immediacy of human
experiences 1t is by bringing man to the fountdin of hiy betng
and by embracing, rather than rejecting, whar is primary in hu-
man nature, that civilization can be healed. Finally, witness cove.
ty thinker of consequence fram the beginning of the industrial re-
valutions, Diamond stresses the cathartic value of histary .

The search for the primitive, as Diamond espoused i1, has
nothing to share with the irvationalisny of the «iew Larbarianss.,
Tnemphasizing the historical dimension of consciousness, he drawss
a careful distinetion between rationalizations which anly serve 1o
relnforee the pathology of the age, and the necd for a vision to
be gained wichin, ner outside, the pale of history, e, reason. Thos,
he ayoids Lhe ultimare identification of the uses of reason with
veason itself which underlics the antiscientific bias and the posne|
of sell-[ulfillment propagated by the tritest and most DrOMmIssory
side of the counter-culture, The vision advoealod by Diamond ¢can
be attained anly through a serious questioning of the human pre-
dicament in differcnt cultures, which will vield an insipht into the
snature of human natures, [t requires direct experictics, tntellec-
tual pursuit, and maral diseipline.

This atritude is central Lo the life and work of the author who
has oceasioned this paper: Gary Snyder himsell has described it
as a willingniess 1o «open up, explore and grows.

«Primitives is a central concern for Snyder as well as for the
group ol poets and translators who are making increasingly avai-
lable a wealth of oralftribal literature within the framewark of ve-
ry clearly stated directives, the mast comprehensive of which i
the intention to combat cultural genacide.

His work is srounded in anthropalogy, mythalogy, folklore
and linguisties; Snvder's intevest in thesc areas dates back to his
rature, he later at-
tended courses at Tndiana University, where e vrorked wick Charles

100 RS, DHN:L‘:HT!!. o Fhe Redvch for the Frmitives, ind. cereraan ed), Db e
cops nf the Prnsiie (The 1ree Press, Naw York, 168
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Yoegelin and Thomas Sebeok among others, and started making
Lis connections with the vatious ‘anthros” -anthropologists, and
‘anthralinguists’

However, almost since the inception of his postgraduate work,
Spvder realized that his interest in anthropology was, so to speil,
from the other side of the feriee: of as he put it very nicely in an
arerview with Nathaniel Tarn, «I didn't want to be the anthro-
pologist but the informants (NT, 109).

The poet in him was growing impatient wilh ebiective dara,
ind mote sa with mnthtopelegical euriosity: studying people, but
not really participuting in (= respecting) their lives. These fee-
tings made him a precarsor of the polemie that later developed 10-
1o an attack against the ‘anthropological woltures” ¥ Snyder quiesly
chase to leave academia and the analytical mind, Thus, his jour-
fiey from the Far West to the Tar Fast, where be sought and ap-
prehended new ways of the mind, The abearded Berkeley cat (...)
hing up on Incianss — Kerouac's Japhy Ryder, who toved moun-
rainiclimbing and spole of «the Fast meeting Westy — ook vears
of (tengh) Zen discipline in 2 Kyoto manastefy i

A Beat, a Zennist, a traveller to Japan and India, and all the
while an American pragmatist and a poet of the back country of
the Wese: bur not like Coyote the shapeshifter in the native Ame-

T Tl resentement dad distrse gaused imong American Ladiane by anta spolo
pises, espoeinliy the stocenty aml alaatours v arning o the Toservations earlng the s
-mier, 1y hest explaired i Ve Detonia’s Caster Thied for ¥our Sin {Macuilan, Pew York,
19580
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1 metim vesterdsy beie Rexvath supsestion) stha is shidyeling Orerital and leaving 394
feme mnomths v soie prteapshy putop funds 1 go e Zen monie (a roal coet. Hetsabeag,
sevoclies lacaniss, it warciheaszed, vive Tothiog with a litde Beard. chin, hlond: rides
1 swrigle i1 Berkeley i zoc canturey s tovis and Luegoy on indizae | Terteresting Tier-
el A CpapTrs, cumpiler, Steses dlowg the Road Glatheir: Bordeddary W00 18,
[ 301 : :

I lsee Koetac’s poeel, e Dhaverg: Busres (Signet Books: MUYL, 19288, Japhy
Sidin | = G Susdest sags = Think el @ arear wosld zevolution will taks plce when
aer meeere West Haelle and i1 be goys like ue thal ceart the things. fAud. W The cleser
g gl e fesl matter oo it e ama] wuiidy Iog, e more episitgg] the would 15, Al
these menwle thinkirg they'te tiprdhzaded swatecialiseic practical tepes; they don’t koow
Stz st chedr s e full of gresiie ddeas and aollonss,
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rican lore he knows so well #, From the actual expericnce of diffe-
rent cultural situations — a life which can be contained in the me.
taphor of the vision quest — he has drawn a firm grasp of the
‘minimally human’, a deep understanding of the man-nature con-
tinuum, and a sense of wholeness, This well-foundationed (and
hard-won) identity [lows into a poetry which attends to «the most
archaic values on earchw,

Snyder’s work belongs with a non-ethnocentric American li-
terature which is Lrying 1o write 4 continental history, and 1o esta-
blish & new contact with the land. But the land s Turde Island:
and Lo se¢ if a5 its ariginal inhabitants amd owners saw ir, means
Ler look at history from a different angle than (he Frencaus, the
Coopers, the Parkmans, the film-makers of the American tradi-
tion. Tt meany u knowledge of native lore: hence ethnopoetics, ex-
pressing in the first place an awareness of the plurality of cultures
that were last and 3 concern to change the trend towards mana-
culture in contemporary civilization, Snyder’s radicalism vies for
a rediscovery of the most archaic values of shousekeeping ou eartls,
a form of «sacramentaly ecalagy.

At home with the subculture «which has been a powerlul un-
descurrent in all higher civilizationss, and indeed a heir to the Emer-
sommian tradition °, Snyder is working out g mythopoesis native ta
the American continent but parent Lo all of humanity, for «the
wild and the unconscious are the sames. T adwocacy of a life
(mot ‘litestyle’) based on a ptimilive/primary relation to the bio-
sphure comes close to Diamond’s canceptivn of the search for the

4 b Saydests viee aacive rmerholas iz g hew w0 o Uivotof the lamds, The
ineathuracion o native withs dibihis poetey qas both culiial ard sallrieal o imanee
Lo fornng dominzey Lo the etbnorened S ab-expansiirist inpoia ism
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primitive. Like the anthropologist in Diamond's image, he is seek-
ing the lay of the land — usable to all lands.

IT

The Poetry: Defending the Graes

Snvder’'s major poetic maode is perhaps the ‘confessional’ Iy-
sic, located at the razor-edge where perception of the world outsi-
de meets the perception of the self -inner states and changes. Tt
is in these poems, rather than in the more complex structures of
Myzhs and Texts and Six Sections, that the consolidarion of his ap-
proach to form can perhaps be more aptly shown.

4Piute Creelos, one of the first poems in Savder’s eurliest col-
lecrion, contains many indications of the direcrions he is taking,

L One granice ridge

A tree, would be enoueh
Ot ewen a rock, a2 small cresk,
A bark shred in a pool.

5 Hill bevond hill, folded and twisced
Tough rees crammed
Tn thin stone fractures
A huge moen on it all, is oo much.
The mind wanders. A million

10 Summers, night air still and the rocks
Warm. Sky over endless mountains:
All che junk that poes with being human
Drops away, hard rock wavers
Fven the heavy present seems to [ail

15 This bubble of a heart.
Waords and books
Like a small creck aff a high ledge
Gone n the dry air.
A clear, atcentive mind

20 [Tas no meaming but that
Which sees is truly seen.
Mo one loves vocl, ver we are here,
Night chills. A flick
In the moonlight
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25 Slips into fumiper shiadows:
Back there unseen
Cold proud eyes
CH Congar ar Covore
Wareh me mse and 1200,

The accumulation of pominal synragmas in lines 1-8, espe-
cially the symmetrical balance and repetition in line 3, build up
4 stereoscopic effect, the wandering of the eve which sets the sta-
ge for the wandering of the inner eve, in the second pare. Here,
the complex noun phrase in line 12 and the melaphor in 13 (the
wavering rock, a contradictio i adiecto, perhaps a little overdone
with the addition of the adjective, ‘hard') set ofl the conceprual
lines 19-22 which lead to the severe, uphoristic phraging of line
23, Thiz assertive statement resolves the dialectic contrast which
15 at the heart of the posm, between actuality and possibility, the
need to accept what is here and the remptation to wander into
the world of the possible. Qnce the contradiction is resolved, the
involved syatax of 20-22 (negatives, adversatives, main clauses and
dependent clauses) dissolves into short plain and “Hoving’ senten-
ces, while carcfully patterned alliterations and the polysyndeton
in the final lines {«ors, «and») bring the close. The speaker sud-
denly materializes in the last line, bur in the objective case. The

caraphora in line 15 {«thiss) anticipates the «window scenss type

of viewpoint, but the deixis in line 26 {«back there unseen) re-
verts the perspective to a divect first-person speaker, and finally,
in the last line, the speaker is foregrounded throueh the eyes of
an unscen other. This play on perspectives s emphasized by the
shift in repister and modality betwreen the colloguial («junks), even
sentimental («this bubble of a hearts] and highly phatic (shack the-
res) language of the speaker cxpressing his own sensations and che
more formal idiom of the gencralized statement («. vet we are he-
res), In a sense, this poem is 4 study in perspectives, where sensa-
Lions and thoughts are foregrounded and the subject is backgroun-
ded, and evenmally absorbed in the last semantic aucleus of (he
slipping away in the night. Both the synrax and the phonic strue-
ture form ¢ semantic interface, and the reversal of expectations
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produced by mentioning the subject in the accusative case gives
thrust to the ending.

«Nooksack Vallevs, the central poem in Riprap, displays a far
mare ardcnlate use of svnrax, with 4 subtle play on symmetry and
wariation, subordination and coordination:

i

15

20

23

At the far end ol a trip north
Iri a berry pickers cabin
At the edge of a wide muddy ficld
Seretching to the woods and cloudy monncains,
Teeding the stove all alternoon with cedar,
W arching the dark sky darken, 2 heron flap by,
A huge serter pup nap on the dusty cot.
High rotten stumps in the setunid-growth woods
Tlat scattered farms in the bends of the Nooksack
River. Steethead run now

a week and 1 go back
Down 99, through towns, to San Francisco

and Japun,

All America south and case
Twrenty-five years in it brolgnr to « trip-stop
Mind-point, where I turn
Caught more on this Jand-rock tree and man,
Awake, than ever before, yet ready to leave.,

darmmed memorics,
Whale wasted theories, failures and worse suecess
Schools, girls, deals, try to get in
To make this poem a froth. a pity,
A dead fiddle for lost good jobs

the cedar walls
Smell of our furm-house, hall built in *35.
Clouds sink down the hills
Caoffee is hor again, The dog
‘urns and tarns, stops and sleeps.

The spatiotemporal relationships which mark the first move-
ment i the poem, the cxposition {1-9), are set by accumulation
of details in three lower units whose internal structure is charac-
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rerized by synractic cquivalence. The Lirst serics ot prepesiticonal
pheases is followed by three verbal phrases where the serunds in-
duce a static effect, a feeling of suspended physical actdon which
¢ & preparation for mental acrivity. These first nine lines are or-
ganized in thres anaphoric seguences (three prepasitional phrases,

—
o
-—\_‘_ _I

three verbal phrases, three nominal syntdgmas two af which are
1 almost perfectly parallel in syntaetic strocture), which from the
N viewpoiat of the decoding teader are squivalent to 2 cluster of ex-
pectations: the subject is made explicil in line 10, introducing the
furry of thoughts which makes up the central part of the posm.
| External time it suspended, and all the time references ate rela:

_..
. |
" L
—_ L —

11 | red to the sensations and thoughts of the speaker. This part, the
B development of the inner ¢risis of the gpeaker is also the critical
1 part of the poem, with jagged lines and frapmented sentences, and
t l . the final parataxis —the crowding up of memories in the mind—

| 4 culminating in the mention of the cedar walls, which are pereei-
ved both as elements of the external reality and as the oldest me-

H ;% " } moty in the subject’s life, the ohjective correlative for memory it-
| ﬂ_!': celf, This return to external realily, marked by 4 time adverbial
}?“ { which places the whole pocin In a much ¢learer situational con-
| i[ | text (sagainn E-evenls that t_hr: thoughts of the speaker have cove-
' |['I'||[ . red the_tlme interval required to heat the cmflt-eej, hringy i the
Hp { | conclusion of the poem. Tlese; the metaphor of the dog shifts the
{ m; _ perception of time from the privare, inner dimension £y the escha
1, H, ‘ tological dimension, and the release of the mind coincides with
l] iy | the denouement of the poem,
1 .
i f :;; f aNooksack Valleys, with its three distinet MOVCMENLS and the
i tense fragmentation of the middle part, is n itself the ensetment
".j i3 of a thought: both the thinking that takes place within a certain
| ‘.L]l'u amonnt of time, and the dilliculty of making it into a pocm (see

+he lines 20-21). The latter peint is developed in section 3 of «A
Stone Gardens, another poem where the landscape is an
shicctive correlative for the speaker’s inner condition. As Sher-
man Panl has remarked, «A Stone Gardens is the answer, or the
follow-up, to «Nooksack Valley». The impulse to recoil {rom new
experiences and to seek refuge in memories of time pust, which
is central in «Nooksack Valley», is answered in«The Stone Gar-
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dens by the deep-felt impact with Japan, the new environment eli-
citing a variety of moods and responses. These reactions are so
difficulr to filter into the truthinl permanence of poetry that in-
spiration scems to fall short:

3

Thinking sbour a poem Tl never wrike.

With gut oty wood and hide, and plucking thumb,
Grope dod stuller for the words, invenl a tupe,
Tn any tohgue, this moment one time true

Be wine or blood or rhyvthe driving it through-
Creating empty caves and lools in shops

And holy domes, and nothing vou can name;

The long ald chorus blowing underioot

Makes hich wild notes of meuntains in the sea.

(3 Muse, a goddess gone astray

Who warms the cow and makes the wise mian sane,
(& even madness gobbles detons down)

Then dance throngh jewelled trees & lotus crowns
For Narahizo's lover, the crving plover,

l'or babies grown and childhood homes

And maving, moving, on through scenvs and towns
Weep for the crewds of men

Like birds gone south forewer,

The long-long hawk of Yakamochi and Thetean
Flite over yonder hill, the hand is bare,

The noise of living families (lls the air

The invocation to the Muse follows the raditional image of
the poet at a loss on a petilous sea: and the danger that the poet
ix braving is precisely thar of tradition without inspiration, the
temptation to fall back on tnere technique and settle fot less than
the authenticiey that gives a true poem its universal significatice,
This section of «b Stone Gardens, besides confirming the inte-
rest in sound patterns already visible in the first poems of this col-
lection, hrings out the thesmes af inspitation and COMBOSTHOT which
are then consolidated inta the directives of “Riprap’, the closing
PaCHT;
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Lay down these words
Before your mind like rocks

placed solid, by hands
In chaice of place, ser
Betore the body of the mind

in space and time:
Salidiey af hark, leaf, or wall

riprap of things;
Cobble of milley way,

straving planets,
These pocms, people,

lesst ponies with
Dragging saddles-

and rocky wureslut trails,

Poetry as solid construction worle, the careful positioning of
the single elements: artisan care, the paving of a riprap, not a stan-
dard road. The impulse hehind the work may he [ar-reaching, and
unpredictable, but the method is safe and reliable, and the work
will not suffer the injuries (in Pound’s words, the wsyra) of time
because it is molded in the fire of experience:

Grranite: ingrained

with torment of fire and weight
Crystal and sediment linked hot

all change. in thoughts,
As well as things, '

Experience, which gives language the moral capacity to con-
vain and outlast physical snd mental change, is all-inclusive. The
stuff of poetry is “cobble of milky way’ but alse ‘ants and pehhles”
iline 18, not queted herel, The whitmanesgue movement into the
cosmos and perception of ity unity in all dimensions. as well a
the notion of the poet as the great equalizer — «dwarfing the great
and magnilving the smalls — are repossessed vig the Zen doctrine
ol the empty mind, which removes the dominance of the concep-
tual (thus, in Snvder's journals, the jovous entry: «ary single ching
ot complex of things Ffewdly as great as the wholes),
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Poetry is then, at the same time, acceprance and striving; its
sruff 1s all-inclusive and reaching out to the ineffable, but the me-
vhod is selective. However, the filter does not reside with intel-
lectual [ormulations: the lanpuage speaks things, not ideas.

The world which becames ‘texrualized’ 1n the poetry 13 that
of the American Romantic tradition, bt the ‘rextualisation’ 1s mo-
dernistic; more precisely, Snyder’s early definition of poetry as «a
riprap on the slick rock of metaphysicss (MT, 43} is in the line
of William C, William’s «INo ideas but in thingss (and this, back
to the carly Pound).

Like Riprap. which conrained the translation of Han-Shan’s
(old Mountain poems, The Baek Country includes the (ranslation
of a number of [ree-verse poems by an Eastern poct, the Japanese
Miyazawa Kenfl. The poems, which, as Sherman Paul has remar-
ked, wshow us what Soyder has tried to assimilates (PS, 223), deal
~with the relationship betwesn man and natuee in the Buddhist
UNIVErse.

Tt is inleresting to see in what way Snyder has approached
the same theme in his own poems, partculatly in the first section
al The Back Conntry.

eSinth-mansh Song in the Upathillss
In the cold shed sharpening saws.
a swallow’s nest bangs by the deor
settiny rakers in sunlizhi
Lallite [zom meadow through the deorirame
swrallows Ilit under (he eaves.
Grrinding the lalling axe
sharp for the sumimer
a swallow shouting nur over,
aver the river, snow on logy hills
sharpening wedpes for splitting.
Bevond the low hills, white mountains
and mow snow s melting, sharpening tools;
pack horses prazing new grass
bright axes -and swallows
tly in to my shed.
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The repefitian of a lexeme from the [irst line ('shed’) in the
closing line incapsulates the poem as it were, and the lanpuage cap-
SLlllf,'. (_‘D_ﬂ_fﬂins ok ]'Emﬂl’l{ﬂblﬂ ﬂm-@-uf'lt (,}'E- hl]lﬂf}pllﬂﬂic i:l.lldllll('.lr hﬂmﬂ—
oraphic syllables. Ekbert Faas has noted that this posm seeins to.
follow Olson's principles of ‘composition by ficld', and indeed Sny-
der’s peeuliar use of verbs — elliptical gerunds and the shift from
gerund fo present tense — brings to mind Olson's direcrives. While
the geriinds and the adjectival -ing forms provide a sense of m:
mediacy, of the poem growing together with its actantial content,
the simple present abisorbs the experiential/phenomenological in-
srant into a timeless dimension, Language is brought back to a pri-
meval, referential role: its naming power, the «leap of words to
thingss mentioned in «A Stone Gardeny places every thing or event
on the same level as everything else, including the subject perceiy-
ing the whole, The subject is at the same time central and margi-
nal and thus it is implicitlv felr, but “kepr out of sight’ unzil the
end — a device nol inlrequent in Sayder’s poetry. Under this ‘pos
try of the moment’ lies the cosmology of ‘interdependent co-
creation’amply diseussed in (he essays of Farth House Hold, and
this profoundly equalitarian conception of the universe in its etet-
nal being/becoming contains  sacramental element that is revea-
led in this peem by the ireration of the lexeme ‘sharpening’ Na-
ture is wakening, and man participates in the seasonal change by
literally and meraphorically sharpening his tools: the action itself
takes on by repetition the impartance of a vicgal, It is a rite of
passage, marking and celebrating an elemental change in the life
of the universe, and the concluding image of the poem bears the
joy and wvigor of the new life breaking in. The punctuation itself
tales on the role of sipnificr, cooperaring with the running sounds
and with the syntactic device of ellipsis to give the poem its dense
texture of single images accumulating and finally rushing to the
emphatic close. This type of ending has attracted the atrention
of the critics, for it is not unusual with Snyder ro conclude his
poems in a [ashion which may seem «outwardly closedy (EF, 127).
It must be noticed, however, that the ‘capsule’ effect is usually
obtained with 5}.1(_‘}1 an iitense 11'['t“d.g¢ thait the paen terds to flive
on’ at the non-verbal level in the mind of the reader. This featu-
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re. which Snyder calls «communicative coberences, has become
increasinely prominent in his subsequent collections of poems. Ano-
ther paelﬁ from The Back Conntry which deserves to be discussed
within this [ramework is:

«Burning the Small Deads
Burniing the small dead
hranches
broke from beneath
thick spreading
whitebarle pine.

a hundred summers
snowimelt rock and air
hiss in a twisted bough,

slerTa granite;

mt. Ritisp —

black rock mwice as old.
Denebs, Aleair
witdy fire.

The dynamic thrust of this poem brings to mind the phrase
coined by Robert Duncan and later chosen by Snyder as the epi-
graph for one of his Twrrle Tiland poems: «the snakelike beauty of
the living changes of syntaxs. After a slightly rortueus beginning,
marked by an anaphoric incgie, by dense noun phrases and both
finite and non-finite verhs, the poem takes off, flame-like in its
graphematic arrangement. This immediarte iconic effect is reinforced
by syntactic dilatation: the prevalence of nominal syntagmas, with
the hlunks and ellipses in the syntagmatic chain, suggest the drift-
ing of the cyeand the drifting of the mind. The syntactically
logse 1mits are arranged 17 @ spatiotemporal sequence, so that the
wandeting is [rom the here and now 1o immeasurable distance in
time and space: so that the final image of the windy fire, which
brings together the physical, rangible elements (the wind, the bur-
nine branches) and the noolegical dimension (archetipal fire) in
the poem, is Suyder’s cquivalent for Whitinan's «a blade of grass
s o journewway to the stacss. Or, as Snyder himself purs it in his
journal, «any single thing ... Jiteraliv as great as the wholes (EH,
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31). The difference from the Romantic tradition lies of course with
Snyder's rejection of all forms of display, both of language and
feeling: The protound sense of mystery and interconnectedness in
nature and belween man aad natiure which underlies these guic
poetns is suggested, not deseribed: indeed, Snyder's poetry Lias been
compared to swmd painting,

Indian cosmology is the soutce for Snayder’s conception of poe-
tic insight as linked with the very breath and pulse of ereation (EH,
22}, and hiy perception of form as «leaving things our at the right
spotfellipse ... emptiness» (011, 5) comes from Buddhist metaphy-
sics. But Snyder’s use of ellipsis, borh in his journals and in his
poems, seems more in line with Taoist doctrines. Emptiness, energy,
apti-action are central to the Taolst vision, which lies at the heart
of haiku writing and Japanese Zen

Although Snyder has written haikus — the journals include
guitc @ few — it is not from such an external coincidence that
one can infer a Taoist inlluence, of course; rather, one can see it
in his practice of ‘cutting down and cutting down’ on the syniax,
and interspersing his lines with empty spaces, which by contrast
highlights semantic and seundfsight cohesion, the latter relying on
the reader’s car and eve [or patterns which ace both graphemic
ard phonemic. The texture of «Beneath my TTand and Tiyes, for
instance, relies a grear deal on whar Emerson called with a nice
synesthesia «the musical CHTH,

What myv hand tollows: en vour hedy
Is the line, A svrvam of Lve
of heat, ol Hghe whar my
eye lascivious
licks
aver, walching
(ar snove-dappled Uiah mountains
Is thar stream.
OF power, what my
hand curves aver, following the line.
ships and «groinm
Where «l»
tollow: by hand and eve
the switmming limit of your bods,
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As when vision idly dallies on the hills
Loving what it feeds on, (BC, 108)

Although Snyder is primarily 4 poet of nature, The Back Coun-
iy covers @ wide range of moods and themes, and includes 4 rmam-
ber of pieces which develop the ‘life-sketch” poems already pre-
sent in Riprap. This type of lyric is usually struetured as a sequen-
ce of stereoscopic images, or a catalogue of discrere details and
gestures portrayed by way of non-finite verbs (gerunds and parti-
ciples) so that the whole event is cut-off from external time, as
it were. Possessive adjectives and even articles are removed, so
that the resulting scene is strongly impersonal: the unobtrusive nar-
rator highlights each gesture and sequence in 4 scene from daily
life. An example of this is «Night» (BC, 71,) where the long cata-
logue of the last stanza provides the context for the love-making
deseribed, and tuens the scene into a story:

the radio that wwas never wrned off.

the record soundlessly spinning.

the half-closed door swinging on its hinges

the cigarerre that burned out.

the melon seeds spit on the floor.

the mixed fluids drying on the body.

the light left on in the othet rocom.

the blankets all thrown on the floor and the birds
chirping in the east.

the mouth full of grapes and the bodies like loose leaves,

the quieted hearts, passive caress, a guick cxchange
ol plances with eves then clozed apain. '

the first sunlight hitting the shades (BC, 71)

Elsewhere, the scene takes on a dramatic rather than a nar-
rative quality, and the speaker intrudes into the character’s minds
or watches them with sympathetic humor: in «The Public Bath»
lor instance, this technique conveys the cultural distance of the
speaker and the novelty of his experience:
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the: bath-girl
setring dressed, in Lhe mirror,
the bath-girl with 2 pretty mole and a
red slart is watching me:
am [

different?

tho ald o
roo Sat and old to care
she fust stands there
idly knocking dewy water off her
bash. (BC, A1)

I the highly serious poetry of Turtle Inland, this type of poem
acquites ritual overtones: in «The Baths cach stanza ends in a re-
frain (is #his onr bady?, or; this our body) which convevs the spea-
kers' sacred sense of carmal union and creates a contrast with the
levity of the family scenc.

The shott, quicter poems of The Back Conntry show a pum-
her of fearures which become dominant in the later collections —
almost astructures the author is programmed to uses. «Burning the
Small Dead» may be considered as indicative in this respect: the
syntay is cut down almost exclusively to a series of noun phrases,
and the links are semantic rather than structural. To reinforce the
‘capsule’ effeet, of a total experience lifted out of the {lux of real
time, the final lexeme («fires) constitutes g semic restatement of
the bepinning, where the lexeme «burnings is placed in thematic
position. The cohesion is semantic, alliterative and also wisnal. This
tvpe of code 1s further elaborated in the Kegarding Wave pocms,
where the exploitation of the phonemic/graphemic conponents iy
increasingly cbvious, and sometimes 5 the point of the poem itscll:

Pleasure Boats
Dancing in the offing
Graoying in the coves
Balling in the breakers
Lolling in the rallers
Mecking in the ¢bb
Balmy in the calmsg
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Whoring in the storm
Blind in the wind
Coming in the loam

Dne may observe that the insistence nn werbs which give the
inanimate subject an + animate/ and | + human/ feature aualifies
tlie resull as somewhat ‘pretty’, but this is one of the tew light-
hearred pieces in the profoundly serions poetry of Reparding Wave.

The wave is the central rhythm in nature, the essential vi-
bration at the core of all things, and through it nature is identi-
[ied as woman: «wave wite woman wyfmans (RW, 3). Thus, the
communion with woman is also the extreme identification with
nature, the moment when man is reanited to his deepest Selt and
made whole with creation. The rejection of artffacts and intellec-
tual complications is complete, and the emphasis on the theme of
contemplation offidentitication with narore, on cycles of lile, pu-
cilication rituals and dance showr that Sneder has realized the pro-
eram that he had sel oul Lor the poecin Eandh Honse Hold: «Poets,
a5 tew others, must live close to the world that primitive men are
in: the warld, in its nakedness, which is fundamental for all of us

- hirth, love, death; the sheer fact ol being alives (EIT; 118).
The man who at one time doubted his own capacity to meet the
demands of his karma (ef. BC, 47) has found that 1o be a poet
one should know «he wild Freedom ol the dance, axtasy/silent so-
litary illumination, exstasy» (R¥, 40}, Hence, the emphasis on the
senisial and the sexual in Regardize Wave, and the identification
ol the vogins { = poets) as the patty of rescue for the cxploited
¢lasses [«animals, trees, water, air, grassess]: the counterpoint of
the celebration of nature and fertility is the theme of ecological
destruceion. A cencral image and a recurrent structaral motif in
the phonetic and graphetic partern of the poems, the wave is alsa
an archetypal symbol; the primeval Impulse ol creation, apainat
the collective structures and mind scructures of the age, epitomi-
zed in the image of trade (cf. RW, 47).

While Regarding Wave is a poetry of revelation, the [inding
of the centre whence love and poetry radiate, the previous collee-
tions are structured into stages marking a quest or a Lransforma-
tion. 1he Buck Conntry, in its fourfeld division (Tar Fast, Far West,
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Kali andW 2 AB) maps the wandering into dilferent cultures which
is also a journey down into the dark powers ol the uncanscious
and then back, in a spiralling sequence’ for the retirm is not to
the beginning in its initial dimension ( = memory and longing) but
0 a nev sense of place, achievement and fullness of life (¢f. BC,
| 12). The topography, thar is, is meatal and spiritual rather than
merely geagraphical, and the circular itineracy is also a seatch for
renewal. Purification and renewasl is also the basic impulse in Ayghs
awd Texes, a complex work accomplished between 1952 and 1936,
The obvious source of the tide is the standard denomination of
many collections of Amerindian lore, but, more than that, the ti-
Le is also an attempr, as indicated by Charles Altieri, to bring ro-
gether nature and culture; which is to say thar Snyder’s political
choice is not one of evasion, Although he disparages civilization,
he does not take refuge inte nature, but rather tries to reach deep
into the values and mind-structure embodied in the universal lan-
guage of myth: thus his peetic discourse is a complex weaving of
prefiterary categories, Throughout the three sections of the book,
«Logging», «Hunatings, and «Burnings, these malerials are drawn
together into a three-phase cycle, and within each phase they arc
treated synchronically, in a modular fashion, with the motifs of
contemporary life. Although this division inte sections and sub-
sections und the obvious Poundian cadence of the single units seem
to indicate a fragmentary malke-up, the underlying structure falls
into the archetypal patrern destrucrion-healing-renewal (PS, 218)
atid is [urther unified by the motif of the Mother-Goddess, an-
nounced in the epigraph:

So that not only this our craft

is in danger 10 be sel at naught;

but also the temple of the preat

Goddess Diana should be despised,

and her magnificence should be destroved,

whom all Asia and the world worshippeth.
Acts 1027

In the first section, built on the paradigm civilization-
destruction-sterility, the starting verse, a negation of hope which
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will be reversed in the thoreauvian close of the book («the sun is
but a morning stars, against the opening «The morning star is not
g stars), introduces the mother goddess as To; she then reappesrs
indireerly through different allusions and is finally celebrated in
the third section;

«Barthly Mothers and those wrho suck

the breasts ol carthly morhers are maortal

but denthless ure those who have fed

at the breast of the Mother of the Universes,
(T 39)

The second poem 1a «Loggings, which introduces the theme
of spoliation of nature, starts with a citation:

But ye shall destroy cheir altars,
break cheir images and cut down their groves.

Fxodus 34:13 (ML, 4)

which brings wo mind, as 8hermun Paul has indicated, Thorcau’s
rewarking ol the same passage to introduce the very same theme
in Walden: «How can you expeet the birds to sing when their gro-
ver are eut down?s (PS5, 219). This metil is [urther expanded in
pocm 14 of «Lopaings, where the sacred proves from different cul-
rures and religions are broupht together, to emphasize the destrue-
tive pawer of civilization, already indicated in the previous poems;

The proves are down
cut down
Crroves of Ahub. of Cylele
Ping trees, koobbed 1wigs
thicl cone aml seed
Cvbele's tree this, sacted in groves
Pine of Seami, cedar of Haida
Cut down by the prophets of Tsrael
the fairies of Athens
the thugs ol Rome
both ancient and modern;
Cut down to make room for the suburbs
Bulldozed by Luther and Weyerhauser (MT, 14}
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The best gloss of this passage is perhaps provided by Snvder
himselt in the later prose passage where he recalls T.évi Strauss’s
view that civilization has been on 4 steady decline since prehisty-
ry. The dying out of nature and civilization is treated on two le-
vels throughout this first section: logging as the actual job of car-
ring down trecs, and logging a3 an extended metaphor for the forms
ol exploitation inherent to Christian civilization, Thus, history and
History are brought together: the rough life of the lopgers, their
personal stories, the harassment and the clash with organized po-
wer -tatehbay, perpetrated against man and the natural habitar. The
seventh poem, in thiy progress from personal to collective story,
is an illustrative sample of this natrative stvle:

-~ Ed McCullough, a logger lor thirty-Iive yeats

Reduced by the advent of chainsaws
To chopping off knots at the landing:
«l don't have ro take this kind of shir,
ﬂn’nih_er Erenty years

and I'll tell 'em o shove its

the was sixtv-five then!
In 1954 they lived in shanuiey
Ar Hooverville, Sullivan’s Gulch,
When the Portland-bound train came through
The trainmen tossed off coal.
«Thousands af bovs shor and bear up
Tor wanting a good bed, good pay,

decent food, in the wonds»

No one knew what it meant:
sholdiers of Discontents, (MT, 9)

The poem, the story of the underdog, is preceded by a state-
ment of distmst of intelleet and ideology:

«\We rule yvous all erowned or be-Homburged heads
Wi +m‘:E o those Buys with P.ILD.s
«We eat for yous yau
«We worl for vous who?
a big picture of K. Marx with an axe,
«Where | cut off ane it will never grow agains.
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{) Karl would il were frue
Id put oy saw to wark for yeo
& the wicked social tree would fall Hght down.
(NI, T

In this game of juxtapositions, of voices, stories, language re-
sisters, which includes the counterpomt «poctty of the maching/poe-
sy of natures (the routine work of machines tearing and scraping
and chopping, nature quiet but teeming with creative life), is also
inclided the voice of collective memory — Indian prophecy and
wision:

«You shall live in square
gray houses in a barren land
anwd beside those sguarce: gray
hauses von shall starves, (MT, 12)

And the fulfillment of the prophecy comes in the tinal poem
ol «Lapeings, where the elementof sterility, adumbrared in the
scene of castration of poem 11 (the gelding of the ponies) is made
explicit:

Her body a seedpod

Opea o the wind

ey :_:r-:.i,:c_{p:_ml viold of :Iﬂr;‘.:,]

We had no meeting togethers, (MT, 13)

Seerility evokes the image of the great fire of purification,
preceding renewal,

sa you and T st weait
Unti! the next blaze

and finally, after a new scorching indictment of the wnen who hi-
fe men Lo cut grovess, comes the closing message in «Loggingn,
a declaration of faith in the vocation of the artist and in the ulti-
mate value of his work;
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Pa-ta Shan-jen
(A painrer who watched Ming fall)
lived in & tree:
«The brush
Muy paint the méuntaing and streams
Though the territory is losts. (MT, 15)

The language and structure of «Loggings, which reminds one
of jazz in its variations in rhythm and sound (ef. DA, 38) acquires
4 much richer and denser texture in «Huntings: the step back in
history to cultures where hunting was a lifesustaining activity, and,
more than that, the hallmark of societies which had not yet put
asunder Lhe personal and the communal, or the ‘sacred” and the
‘protane’, is made in g language which has the stylistic complesiry
ol the oral traditions. A sequence of songs dedicated ro different
animals in ditferent Amerindian tribes evokes 4 world where men
anc animals were on intimate terms: for hunting, as Snyder would
later explain in Eanth House Hold, involves love und COMpAssSion!
«Hunting magic is designed to bring the game 1o vou —the ereu-
ture who has heard your song, witnessed your sincerity, and out
of compassion comes within your range. Hunting magie is not an-
ly aimed at bringing beasts to their death, but to assist in their
birth, to promote their fertilitys (EH, 120). One can see why Sny-
det feels closer to Castuneda than to Levi-Sirauss; anthropology,
from the other side of the fence, means recapturing not the ratio-
nale but the sense of wheleness which is the prime fearure in pri-
mitive thought, its blending of ordinary and ‘non-ordinary’ reali-
vy. And, in doing this, the poems shuttle back and forth hetween
the contemporary cultural models and the time when women we-
re married to whales, thus recreating the same Rabelaisian and Da-
daistie/Surrealistic overtones which the author attributes to the
Coyote literature of the West, The shamun-poet, whe all throu-
ghout is «hatching a npew mythy («Iluntings, 1) is also byinging
his language back to its primeval, aral and communal qualities. If
‘one wete Lo venture a description of this section of Myghs & Texss
in terms of the many Northwestern cultures evoked in it, one might
envisage Lhis seties of songs as Snyder’s own prepuration for a po-
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tatch: his own piving away of giftsongs. All throughout, he fs pain-
ring the territory that is lost; the total and immediate apprehen-
sion ol mature, which teaches compassion;

Buddha led himsell to rigers

& donaléd mountaing of eyes
(through the vears)

To the blind,

a mountain-lion

Oitsee eratled me tour miles

Al night and no pun

Tt was awiul, T dida’t want to be ate
maybe we'll change. (MT_29)

Ohit of compassion comes renewal, and, significantly, the last
poem in «Huntings is a celebration of birth in the Amerindian and
Zen Buddhist tradition. This syneretic procedure is emphasized
in the third section, «Burnings, where the backcountry of the West
becomes the mecting poine of varions mythologies, as this brief
excerpt will show:

Bluejay, out at the warld’s end

perched, lnoked, & dashed
Through the crashing: his head is squashed

semplegades, the mumonwai,
Ft's all vaging dentata

UJump!)
leap throush an Eagle’s snapping beale
Agtaenn saw Dhyana in the Spring.

it was nothing special,

misty ram on Mu Baker,

Neah Bay at low tide. (MT, 4

I'he text itsell jumps from Amerindian mythology (the vagi-
na dentata being a frequent motif in Amerindian lore, especially
i the West) to classical mythology, These excursions into mythic
time fone thinks of Walden, which was «my Asia and my African
to Thoreau) are connected by & netwark of unifying motifs: the
presence of Blusjay in this section, for instance, corresponds to
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that of Coyote in the second und Raven in the first, all three of
them marking change. The motil of the Mother of the Universe
is another archetypal image, giving depth to the Jungian element
of the collective unconscious: and it is collective memory that ma-
kes possible the transition [rom local history toa cross-cultural re.
calling of ‘freedom riders’:

«Forming the New Suciery
within the shell of the Olds
The matte in the Wobkly Hall
Some old I'inns and Swedes playing cards

Bodhidharma sailing the Yanise on 4 reed
Lenin in a sealed train throuph Germany
Hsiia Tsang, crossig the Pamirg
Joseph, Crazy Horse, living the lasl free

starving high-country winter of their |ribes.
Surrender into freedém, tevalr into slavery-
Conlucius no berter-

twith Lao Tuu 1o keep him in check) (MT, 40)

This type of poetic discourse, stretching fram the short
Chinese-type quatrains to latger narrative sequences and from the
static icon-like image ol the Raven,

Rair:.“f_u
on o roost of furs
No bird it 3 bird-baok

black as the sun

oy the incantatory languiage of vitual, all the while incorparating
different but interacting cultural themes, iy both an enactment of
the mythic process and a proof of its universal value Snyder him-
sell, in his multidimensional study of & Haida myth, had made the
remark that the sudden transitions and the unexpecred trunsfor-
mationy so frequent in the strueture of myths are particolazly con-
genial to our age, since its literary masterpieces (Jovee, Eliot, Mann,
Kafka) are often modelled on myth (HM, 91), Tn Myshs & Toxes,
this great play of transformation ends by returning t6 the arche
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typal image ol the puritying blaze adwocated in the first section:
poem 17, called “the 1exd’, records an actual fire on Sourdough
mrenrain and the bard work of putting it out; poem 18, called
‘the myth', is a revisitation ol the same fact in mythic terms, for
«the mountains are vour minds. Thus, natare and culiuze aze
braught together in the Thoreauvian ending, which is the embo-
diment of Sopder’s own specnlations vn the [uaction of myrth:

il provides a symbolic representation of projected values and empirical
lenowledee within a framework of belich which relates individual, group,
and physical erwironment, to the end af integration and survival
(ITM. L11]

Thus, Snyder's carliest work — his dissertation on u Taida
myth— already indicates the direction in which he will move s
a poet; «Poetry as a Survival Technigues is the title of one of the
Barth Honse Hold essavs, Before this essay, Soyder had already
provided with Myths & Texts an impressive examnle of 3 poetry
of survival: defending the proves, that is;, a plurality of cultures
which have begqueathed us a sense of continuity with the rest ol
creation, and poetry itselt,

I a letter of 1939 published in Cyd Corman’s magazine, (Jri-
i, Snvder announees that a new poem Is growing:

[ hiad a bip dream last night exposing & revealing the necessary plan of
shMouncaing & River Withour Ends which has been growing withour de-
sipns i1 is woing (o be the [ complete poem of SPACE and guestions
af Lime it spave; sense of distance, hears of journey. (0,63}

«Mountains and Rivers Without Bady, which is the title of
long Chinese seroll paintings, already indicates a lenpthy worle-in-
progress: the [irst six sections have been published so far, and they
indeed mark this work ay Snyder’s most difficalt to date. The net-
watk of imapes from and allusion to non-Western cultures, the
abruprtess of the transition and the exchisive principle of organi-
zation in the single poems justify the impression of obscurity, at
least from the viewpoint of readers who ate not well-read in Ha-
stern doctrines, The structuring principle in each poem, ay clari-
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fied by the author, is a small phrase which functions as SYNOpSis:
In «Bubbs Creek Huircuts for example, the synoptic phrase is «dow-
ble mirror wavers (65. 6), a reference to the mutually reflected
mirrar which is the key image in Avatamsaka Buddhist interde-
pendence philosophy: thus, throughout the poem, images and em-
blems of the private personal past are juxtaposed to images from
past cultures which formed a pre-literate international continuum,
«Night Highway Ninety Nines, as cxplained by the author, deve-
lops the phrase «slip thronghs, which recalls the Buddhist image
of graba: the poem flows into space and time, history and fryth.
(BE, 195137

«The Blue Sky» is the title of the last of the published sec.
tions — a poem which may ac first give Lhe impression of a mixto-
re of linguistic and folldoric motifs, assembled with a montage rech-
nique. Incantatory language, dream language, catalogucs tracing
single lexemes in ancient languages: all this seems to inscribe the
poem in the literary-seriptural genre. What these fragments reveal,
when one starts ‘mapping’ the text, is a ‘sunwise’ itinerary from
East 1o West, and then back East, where the Eagle flies: the quest
myth archetype, structured in an inter-mythic fashion, The ‘going
round the world” is a standard strucrure for the vision quest: 4
rebirth which also brings peace, health, wholeness, While tracing
the cireuit of the sun in differéatr cosmographies, and naming che
magic beings associated with them, the poem also investigates the
linguistic associations between medicine — healing, oiving who-
leness, providing charms against evil — and the BEast. While Sny-
der indicates as the pivotal point in the poem the image of the
sky as a «bent curved bows (68, 42) which is also a description
of the structure of the poem, the ending perhaps contains richer
implication of mcaning:

QLD MAK MEDICINE BUDRHA
where the Eagle
that Flies out of Sight
fifes.

The central position of the atemporal present, ffies, may be
connected with the previous deseription of the sley as & whent curs
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ved bows. and of the word «comrades as «under the same skys,
and the link is perhaps easier to lacare by recalling the following
paszage from S, Diamond's Auaguta Cosmography, quoted by Sny-
der in Earth House Tlolkd:

Lime Nowws past the permanent central position ... they live at a place
called noon. at the centre of the weorld, the anly place where space and
titrie interséer. The Australian aborigines live in 4 world of ongoing re-
currence — comradeship with the landscape and continual gxchanges ol
being and form and position; every person, animals, forees, all are rela-
tee wia aweb of reincarnation — or rather, they are Ynterborn’. Tt may
well be that rebirch (or interbirth, for we are acrually mutually ereating
cach other and all chings while living) is the objective fact of existence
which we have not vet brought into 2 conseions knowledge and practice
(EH, 129).

The centrality which is emphasized at the level of the signi-
tier (the graphematie clement at the end of the poem], correlates
both with the idea of interdependent co-creation, pursusd by the
linguistic dssociations throughout the poem, and with the inter-
section of time and space, the timeless now:

sometimes it 1§ possible to cut crosswise the timestream of rebirchs —
the srand plans and dances, eschatologies and evolutions, and be wow:
the ‘marvelous emptiness’ in all possibilities and directions which em-
braces the same of time and evolation (1211, 134),

Thus, the eaple becomes the symbol which unifies the refe-
rences to different cultares and eosmologies coded in the text; the
interdependent co-creation of different cullures, which are redu-
vible to a primaval nucleus, an uwicus of creation. The flight of
the sagle into the ‘marvelous emptiness’ is the textualization of
the cxtensional interpretation of world and poetry, as based on
rational and non-rational catcgories (imagination, dream, the un-
conscious), which in Snyder’s postics precedes the performative
element, textualized for instance in the ending of the Teurtie Island

poem already quoted:
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T came back to mysell,
To the real work, to
aWhat is to be dones, (T1, 9

Tuptle Liland, the collection which won the 1975 Pulitzer Tri-
#e for poctry, marks a [urther develupment of the themes which
were already ingrained in Snydet’s carly work: the Indians, the
gealogical history and the archaic past of the Ametican continens
(& theme emphasized by the dating of the poems, reckoning from
the earliest cave paintings) arc juxtaposed to the present vielabion
and spoliation of the land. The lacter theme is treared in violent
tones, and the «tot at the heartfin the sick far veins of Amertkas
(TI, 18] again evakes the image of the purifying blaze;

Lire is an old slory,

1 would like,

with a sense of helphal order,
with respeet lor luws

of nature,

to help my land

with a burn, a hot dean
And then

Tt would be more

like,

when it belonged to the Tndiany
Before (TT, 19)

The theme of the Indians and their sacred tespect for the land
is juxtaposed to the sense of cultural loss, and to the new lower
fartns of acculturation, which turn the sacred into a commencial
concerm: :

The Chamber of Commerce cats there,
the wvisiting lecturer,

stockmen in Denver suits,
Japanese-American animal nurition experes
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from Kansas,

writh Buddhist beads (T1, 1)

The use of Fastern doctrities as pacifiers — a new tool to ail
the farmer revolutionaries into the system — is exposed in «The
Cull of the Wilds, while «Maother Earth: Her Whales» deals writh

the sweeping industrial manoculture;

And Japan quibbles for words on
what kinds of whales they can kill?
A once-great PBuddhist nation
dribbles methyl mercury
like ponorrhes
i the sea. (L1, 471

The theme of the Tastern natians denying their own nature-
velated cultures leads Lo the central image in this callection,

North America, Tarde [sland, taken by invaders
who wage war around the world (TL, 48]

which Is glossed in the chapter of The O Ways dealing with the
last sense of inhabitation in contemporary cultures . The same
theme Is to be found in a poem [rom the Fudo Trlogy, where the
fuxlanosition of mythicthistoric motils from different cultures is
dealt with in totally imaginarive terms, and in a mock-heroic ro-
ne. The iconography of the Great Buddha and of the American
West, the geology and geography of the American continent, the
language of Amerindian casmologies and Indian praver are broughit
topether in the discourse of Smokey the Beat,

Indicaring the Task: his followers, hecoming free of cars, housey,
canned food. universities, and shoes, master the Three Myseeriers of their

&.  Savder's essays provide nschel glosses L L woetry, wliieh, g one cride has
neted, o not alvwavs reecdily povessible oo cumplet inrertwining of cubtural alhmeens,



402 SURERHIN A CORTRAL

own Body, Speech and Mind; and fearlessly chop down the roteen trees
and prune out the sick limbs of this country America and then burs the
lefrover trash.

BT

Wearing blue work overalls and the broad-rimmed hat of the
West, Smokey the Bear gives a symbolic meaning to the insigng
of the mountain leokout, for he bears in his right paw «the Shovel
that digs to the truth beneath appearances; cuts the roots of use-
less artachments, and flings damp sand on the fires of greed and
wars. «Wrathful history from the vantage point of the Jurassic,
wabout 130 million years agos, with the same attitude with which
the speaker at the end of Myhs & Texts looks at the ‘whole spin-
ning show' from the heights of Sourdough Mountain: he has vi-
siofl, power and compassion,

In tracing the various forces which have shaped the attitudes
harne out in Shyder’s work, his critics have insisted on the Ame-
rican Romantic tradition and of course on Oriental seriprures.
The “interdisciplinary’ nature of his poetic discourse, ranging from
anthropology and ecology to linguistics and Tastern philosophy,
hias also been disenssed. What has been more summarilv dispat-
ched is the nature of his eriticism of Western society — an ele-
ment of considerable complexity, since Snyder’s cririque of We-
stern clvilization and rediscovery of the primitive are accompli-
shed within, not outside, a framework which fs admittedly that
of pragmatism ", In taking note of this, one ctitic has quoied Ro-
bert Duncan’s remark concertiing Snyder’s ‘disguised Marxism'
but Snyder himselt hay disavowed Marxian ideology, although in
some instances he has produced an ecological version of class ex-
ploitation, On the whole, however, his view of Western history
as propelled by an economic impulse inextricably tied ro the reli-
mious iz more in line with Max Weber's analysis than with Mar-
xian ideology. Tn condemning greed, Snyder repeatedly qualifies

i Sn'i":ﬂtr": e I.}'\.]I.:fm 14 mir ERUEEC EI'D'J',LI the d&[uar_d_g o the CUNLETTROTST R
dicament: quite tae grhor way, he bas sevezely eriticised instlacional Ruddhism fae irs
inditfercnce toisocial and ?q}iti_u:_al cireumstances [EH, 90t His DEEAIATIE Valn fs memn -
e ilivioee 2 Net Bidis, |J:I|’:=.]:l_'r|:l'l'|.£il of hlvdrip o Fnd_j_g._
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it as Christian: his attraction to Bastern and Amerindian culrures
i1 their tradicional forms owes to the fact that within them a dif-
fopent set of beliefs has engendered a non-capitalist rationale of
wature and property. Quite coherently, Snyder advocates a coun-
tercultire, not a class conflict: the issue is revolution in the con-
scionsness, and the result a new ethic.

At the same time, the pragmatic vein in his Orientalism be-
speaks a Western, and more than that, a Protestant attitude to-
watd reality: salvation is to be achieved by working in this world,
not by escape into ascesis, To stand firmly in one’s vocation and
profession — Luther's commandment, «bleiben Sie in deinen Be-
piafs — is.as much a parc of Styder’s life and work as his rejection
of the religions assumptions of which the ‘gospel of world’ is the
secnlarized version. His cclebration of Tnrtle Tskand, ic. pre-
industiial societies in North America, is his own non-¢thnocentric
rewriting of American history, in the effort Lo cancel the stereo-
types of the «lazys, «poors and «ignorants Indian, akas the Prote-
stant excuse for aggression and domination which are gaing on to-
dav, To this Beruf he has committed himself, and like the wor
of other 1§, poets/translators wheo are concerned with tribal poe-
tries, his appreciation of Ametindian cultures in their own terms
has nothing to shave with the popular taste for the ‘Tndian way’
in its often depressing (and to the real Indians, insulling) aspects,
such a3 the revisitation of the old stereotvpe ol the Indian as the
embodiment of ‘wisdom’,

Embracing the primitive and trying to lead poetry back to
its petformativefcommunal aspects are two dictates of Snyder's
poetry which stem quite naturally from his Weltansehannng, and
pliace him in the company of modern and contemporary poets wving
to antagonize the hyper-rationalism and solipsism ol our age This
trend, in its dual form of grafting the primirive onto modernism
and of tapping non-Western sources as the esoteric/unostic cor-
rent of the Western rradition, presents the potential risk of enltu-
ral relativism — the Whitmanian gustoe for the ‘grand ensemble’
leading to a gleaning of decontextualized linguistic or cultural frag-
ments which, 48 one poet has remarked, can be as oftensive and
viplating as the attitude of 1.8, soldiers in Viet-nam (EE, 233).

.1
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In Snvdet’s case, cul tural pluralism and svocretism are all buy B
tuitous, for, as an even cursory reading of his worlk swill show, His
cultural aptions are ene with his werk with languags and form,
While his search lor the primitive has produced an attempt Lo bregk
up the syntax (vie Williams) and to emphasize the pre-logical, sen-
sual elements in language (the sound/sight rexture so increasingly
prominent in his later poetry), his best-known ecolopical yrics are
embaodiments of a nature philosophy which has been turned into
a structural principle: rhe interdependent co-creation of all
beings, i.e. in ecolopical language the mterdependence of systems,
becomes the «bondings in his poems, the network of links and com.
binations within cach poem which makes it intoa sell-maintaining
but hardly ‘closed’ whole, living on' in the mind of the reader,
The dynamic patterning of microcosmic und macracosmic dimen-
sion, the balancing of time and space, the interrelation of physical
and mental elements featured in these poems bespeak the atfinity
between the ecological and the struetaral approach. ITis songs ce-
lebrating natural cvcles and his exenrsions into myth contirm this
patterning at the level af larger units of poetry &,

In evaluaring Sryder's dissertation, written in 1951, from the
vanguard point of the Seventics, N, Tarn observed thar he catne
quite near to a structuralist view of myth: his poetry of the earth,
which develops so many themes already in the grain of that first
work, indicares that Snyder hay Come to posscss as a poet what
he had alimost discovered as a scholar,

Groserrma CoRTess

: _E, Av interesting discusson of cealogy andstrucraralion can be fourd in K. Sepo-
LIS, Staictasalion i Literatee (New Haven sl Londag: Yale University Press, 1904,
chaprer & {«The Serudturalisc Taginasions) :
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