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ARNOLD MCMILLIN

ASPECTS OF BELARUSIAN VERSE PARODIES

In memory of Sante Graciotti

The writing of parodies goes back to the times of the Greeks and
Romans, whilst, more recently in England, for example, it is thought
to begin with Geoffrey Chaucer in the 14™ century. Cousins of paro-
dy, such as satire, pastiche, burlesque, persiflage and travesty, will
not be considered here, except for two anonymous 19"-century Be-
larusian pastiche-like travesties, Eneida navyvarat (The Aeneid in-
side out) and Taras na Parnase (Taras on Parnassus) that are tradi-
tionally treated as the beginning of Belarusian parodic writing. The
first of these has two Slavic forebears: Nikolaj Osipov’s Virgilieva
Eneida, vyvorocennaja na iznanku (Virgil’s Aeneid turned inside out,
St Petersburg, 1791-96: in four parts, with a further two parts added
by Aleksandr Kotel’nickij in 1802-06) and secondly a Ukrainian ver-
sion by Ivan Kotljarevs’kyj published in the same city seven years
later: Eneida na malorusskij jazyk perelicovannaja (The Aeneid giv-
en a new face in the Little Russian language). The Belarusian ver-
sion, however, appears to be independent of these, probably written
in the first quarter of the 19" century, but certainly after 1812, since
it refers to Kutuzov’s pursuit of Napoleon. The question of its author-
ship as, indeed, of the other travesty, remains uncertain to the pres-
ent day (see Kisjalét 1978 and 2005). Similar to Eneida in language
and metre, but more polished in execution, Taras na Parnase was
probably written in the early 1840s and may, just possibly, be by the
same author (see Saticoti 1971); this dream of a woodman visiting
Parnassus depicts a prosperous homestead described by Taras with
an ethnographer’s eye for prosaic, realistic detail. Both travesties cir-
culated widely in manuscript throughout the 19" century and they are
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considered to be two of the most important works of the early period
of modern Belarusian literature.

Most Belarusian verse parodies were written towards the end of
the 20™ century, and five books of individual parodies appeared at
this time or slightly later: Jur¢anka 1974 and 1989; Skobla 1993;
Z¢kat 1994 and 1995, and one major anthology (Kudlasevi¢ 2001).
Whilst in the West scholars had agonized over definitions of the
genre (see, for example, Dentith 2000) the last of these compilations
contains no analysis as such, but more general suggestions from its
editor, for instance, that parodies are a sign of a literature’s maturity
and completeness (Kudlasevi¢ 2001, 4). He also recalls how the
great poet Anatol’ Sys (1959-2005) had suggested that it was much
easier to parody than to create, or, indeed, to cut corn; for Sys pa-
rodies were reverse sides of existing things or their shadows (Ku-
dlasevi¢ 2001: 6). Ivan Malec (b. 1951), himself a parodist, in his
‘Slova paradistu’ (A word to the parodist) complains that not enough
work has been done on the genre, and that not all parodies are de-
structive (Kudlasevi¢ 2001: 7-10).

Before going on to 20"-century parodies, it may be worth men-
tioning a few earlier works: the first were two anonymous satirical
pieces of prose: Pramova Mjaleski (The speech of Mjaleska, 71622-
?32) and List da Abuchovica (A Letter to Abuchovi¢, 1655). Centu-
ries later an anonymous satire on a wide range of writers and critics,
Skaz pra lysuju haru (The tale of a bare mountain) circulated wide-
ly, albeit unofficially, at the beginning of the 1970s; some four de-
cades later its authorship was claimed by a leading cultural figure of
the time, Nil Hilevi¢ (1931-2016). Most recently has appeared a pa-
rodic book on the present authoritarian leader, Idyjot, samy nasta-
jascy (The most absolute idiot, see ISN 2000, with a second edition
in 2001); for more of a similar type of satire see Anastasiya Astapo-
va’s excellent study of political folklore (Astapova 2015).

Returning to the heyday of verse parodies in Belarusian litera-
ture, they include: corrective contrasts, of which a good example is
Michas’ Skobla (b. 1966) on Michas’ Stryhal&i (b. 1938) (see in-
fra), and mockery of various weaknesses and inadequacies, as well
as contradiction or humorous exaggeration of the poets’ ideas and
creative endeavours (passim). Additional characteristic Belarusian
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themes include the writing of verse and the ambition of poets to
reach Parnassus,' often with advice from parodists that their victims
should consider giving up writing altogether, and related to this the
suggestion that there are too many ‘ordinary’ poets. Particularly no-
table are examples of sexism in an essentially patriarchal society,
sometimes expressed directly but more often through the portrayal
of women as victims, as well as being helpmates or hindrances to
their male partners; the concept of parasitism and the production of
food is also alive in a country that until relatively recently was es-
sentially agricultural. Minor themes include sacrilege, shopping and
clothes (the latter two not mentioned in this article).

To Skobla, as has been mentioned, belongs an excellent satire on
a rather absurd poem by Michas’ Stryhaléu, 4Aleja Anny Kern (The
avenue of Anna Kern), in which he talks about wandering down a
lime avenue hoping to meet Puskin’s most famous lover ‘again’, the
subject of Ja pomnju cudnoe mgnovenie (I remember a wondrous
moment). Apart from the chronological and other disparities between
Puskin and Stryhaléu, the latter seems ignorant of the flora of Pe-
tersburg, when he calls the place of his imagined meeting a lime a-
venue. The parodist suggests that the lovesick poet pretends that he
wrote Puskin’s famous line and that he asks Anna why she needs an
Arab, but at the end she crushes him with a pun:

He Ttpa0a ninaBeIx aneit
[ Bepiay minaeix Takcama!? (Skobla 1993: 58)

Another strange poem is by Viktar Snip (b. 1960), of which the
very first line must seem absurd, “U kavjarni pachne kavaj...” (“In a
coffee shop it smells of coffee...”); in it the poet expresses his dis-
comfort in what he feels to be alien surroundings:

VY KaBspHI IaxHE KaBaH,
VY kaBspHi myxara.
JIs cramoy myOoBaii 1aBbI

(") Perhaps the obsession with Parnassus, which will appear in some of the
examples below, is linked to the anonymous 19"-century, work, but is should be
noted that the best Belarusian poets like Ryhor Baradulin (1935-2014), Uladzimir
Njakljaet (b. 1946) and Ales’ Razanaii (1947-2021) do not use this trope.

(® “I don’t need lime avenues, nor fake poems either!”.
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A Ha naBax OJisiTHaTa.

MsHe BsicKOMY HAEMKa,

Hagar crpamina Tyt crasip.
Hemrra cMokHy11b ITa cajloMKax
Ha msiHE nipa3 1sIM rinsia3siue.
A KyIUISIIO DIKJISTHKY Yalo.

Yait, six OpyaHas Bajaa.

JIpl Ha raTa HE 3BaXKaro

I craro sik cipara.

A ¥ xaBsIpHI TaxHe KaBai,

A ¥ xaBsIpHi gyXaTa.

Mecnia MHE HSIMa Ha JlaBax,
Tounbki raTa He Os7a.

MeHe 6 croabl BEK He 3aX0/3111b,
Tonpki Heliki 9opT 3aHEC.
3Haro, IITO KaBspHi ¥ MoJ3e,

A na ix — He mapoc.

Hapacrans xa He IMKHYCS,
Mse ranoyHae — Ob110 O
Bousna xbie y benapyci,
CroBa poyiHae *bL10 0.

3aMKi, XpaMmbl 1 KypraHHi.

He agnane nansia-Tpase.
CnaBa bory — He y KaBsIpHsX
Benapycs xpiBe.> (Snip 1989: 59)

Skobla’s parody is ironically entitled Prys viascen ne dnju nezalez-
nas’ci (Dedication to Independence Day) and describes the poet as
equally uncomfortable in a cafe where there is drink, free food and

(®) “In a coffee shop it smells of coffee, in a coffee shop it is stuffy. Near the
tables are oak benches, and there is a swamp on the benches. As a country boy I feel
awkward, it is even frightening to stand here. They are sucking something through
straws, they are looking at me through the smoke. I buy a glass of tea. The tea is
like dirty water. But I do not pay attention to that and stand like an orphan. And in
the coffee shop it smells of coffee and in the coffee shop it is stuffy. There is no
room on the benches, but that is no misfortune. I would not come here for centuries,
but some devil brought me in. I know that coffee shops are in fashion, but I have
not grown up enough for them. I am not striving to grow sufficiently. For me the
main thing is to live freely in Belarus, that our native language should live. Castles,
churches, burial mounds I would not give up for any old rubbish. Thank God that
Belarus does not live in coffee houses”.
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pop music, where he does not indulge, disapproving of the drunken
poets there. Here are two stanzas from the middle of the parody:

Jle3y1b 1’ IHBISL TA3THI,

Ha xansBy ka0

Burimine 3 éif 3a cBsiTa I'3T4,
Tounbki 5 acnab. ..

JIE€r 3usiMOXkaHa maj nayky,
Beriparo meur

Hat Ha npo0OHYI0 XaIayKy

He xamina cin.* (Skobla 1993: 61)

As has been mentioned, Belarus is a deeply patriarchal country,
where old-fashioned attitudes to women are prevalent and also evi-
dent in some of the poems and parodies here. This unpleasant phe-
nomenon has been vigorously resisted in recent years by, amongst
others, the very talented poet Vol’ha Hapeeva b. 1982) whose Pja-
socny matyl’ (The sand butterfly) is dedicated to male and female fe-
minists (Hapeeva 2003: 13); her most recent play Tam (There) ends
with a grossly explicit speech by the arrogant Administrator against
the women who have resisted his sexual advances:

IpbIposa »aHYbIH — KJIAMAIliia mpa iHIIbIX, — TAK-TaK, I3Ta He
s TpBIAyMay, T9Ta HaBaT Ma TAJEBi3ii Kaxylb. Tamy Boch Oyder-
YbIlla, MPBIOIPANTBIIYbIIA, HIHEYKA, MEJCICTpA — rITa 1 €cIlb campa-
VAHbBISA 3aHATKI Ui canpayaabix skandbiH. Ser [TA TIPBIPO3E im
CY[DKaHBIS, a HE TaMy, IITO MYXXYbIHbI HE XOYyIlb Pabilb rITyio
OpyIHy!0, HI3KaIJIaTHYIO0, HIKIM HE MaBa)XaHylo, OeCHepCHeKTHIY-
Hyto mpany.> (Hapeeva 2016: 226)

Finally in these examples of Hapeeva’s feminism are two lines from
a poem Tak dzitina byvae casam... (It is sometimes so amazing...):

(*) “Drunken poets grab the free stuff in order to drink to this holiday, I alone
have weakened... I lie down exhausted under the counter and wipe off the dust. I
do not even have the strength for a tiny bit of the free goodies”.

(®) “It is the nature of women to look after others — yes, yes, I did not think that
up, they even say it on television. Thus that assistant in a snack bar, cleaning wo-
man, nanny, medical sister — those are the real occupations for real women. They are
destined to this BY NATURE, and not because men do not want to do this dirty,
badly paid work that is respected by nobody and without any prospects”.
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a IOTEIM OeXbIIe ¥ OaceitH
ka0 pa3aM yTaIlillb HECIIPaBAIiBaCIb MaTphiaxartHada ceery® (Ha-
peeva 2017, 19)

Although being a feminist in such a society is a lonely position, Ha-
peeva is not alone. Also well worth mentioning, for example, is the
young Spanish exophonic writer Angela Espinosa Ruiz (b. 1993).
Her first book was a samizdat e-book, Pamjac’ pra buducynju (Me-
mory of the future, 2015), quickly followed by another book, Rajal’
lja mora (A piano on the seashore, 2015). In the first of these a verse
about lack of freedom Mars peramohi (Victory march) appears to
end with a line hinting at the difficulties of feminism: “Bonbnaci i
Ha KyxHi Hs Oya3e” (“And there won’t be any freedom in the kitchen
either”, Ruiz 2015: 6). From the same book is Njavesta (The young
girl), each line of which is: “Bsoke1, m3syusina, yiskait” (“Run, girl,
escape”); the reasons for fleeing include people envious of her blue
blouse, a husband, death and the sea; delay will mean it will be too
late and end in tears (Ppb, 25).

The theme of women’s role in Belarusian parodies may be introduced
by a poet, Ales’ Zvonak (1907-1996), writing long before the age of
feminism. A parody Antypaétésija (A verse against poetesses) by A-
natol’ Zékati (b. 1955) based on two uncompromising lines by the
earlier poet does not reject their thought but only suggests that Zvo-
nak would like, so to speak, to defect:

He, na [TapHac G6onbIn He manes3y s —
3ananra MHOra TaM Oarins...” (Zékali 1994: 31)

*

He, na Ilapuac g He nanesy,
He 3aBspHy ¥ To0i1 60K cBO cien.
Tyns! 60JIBII JT€3YIH TAYTICHL,

(°) “and then run to the swimming pool in order to together drown the injustice
of the patriarchal world”. For more detail about the work of this poet see McMillin
2019: 107-24.

(") “No, I shall not clamber onto Parnassus any more — there are too many god-
desses there...”.
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A 1 ycsro, Ha Kajib, MasT.

Sk mMart ix, ManagpIx-3sIEHbIX,
PripmanpriBaOHBIX masTIC!

A moxa 1 1 Antecst 3BOHAK,

A amisxi ne Anecs?® (Zékati 1994: 31)

Let Maroz (b. 1938), being over thirty, in Ja stary, Maryja... (1 am
old, Maryja...) writes to his girlfriend that she should dream of
someone younger and better. Zékal’s parody, Ne s 'ni mjane, Ma-
ryja... (Don’t dream of me, Maryja) ends with a clear explanation of
the problem:

He npiTaid, y 4bIM IpbIYbIHA,

Bo ¥ycé 3Haem 6e3 MsHE ThI:

Br1y 05l i 51 Oro-MyX4bIHA —

Toneki cTay, Ha xanb, nastam.’ (Kudlasevi¢ 2001: 214)

Leanid Dran’ko-Majsjuk (b. 1957) in PryhozZaja Zancyna pobac (A
beautiful woman alongside), despite his scorn forordinary
poets, and reputation as something of a Lothario, is too timid to
make advances to the attractive woman beside him, imagining that
the glamorous Russian poet Sergej Esenin (1895-1925) would have
been bolder [although the latter is widely thought to have been bi-
sexual — AMcM] (Dran’ko-Majsiuk 1990: 86), but Malec in Pobac z
zancynaj (Alongside a woman) suggests that he is held back by fear
of AIDS (Kudlasevi¢ 2001: 126). Raman Tarmola-Mirski (1936-
2011) in a rather subservient poem, Zancyna (Woman), tells how he
was ordered by his wife to become a poet (Tarmola-Mirski 1974:
32), but in the parody by Skobla Zorstki raman-s (A harsh romance)
his success with young female readers brings dire consequences, in-
cluding perhaps divorce (Skobla 1993: 59). Michas’ Baslakot (b.
1951) believes he has not written the best words, and not spoken the
best things to his beloved, and as a result someone else has run off

(®) “No, I shall not clamber onto Parnassus any more, I shall not turn my steps
in that direction. It is mostly poetesses that clamber there, and I, regrettably, am just
a poet. How many of them there are, young and green, poetesses of attractive rhy-
mes! And perhaps I am Alice Zvonak and no way Ales’?”.

(°) “Don’t ask about the reason, for you know everything without my telling
you: I would be a splendid man, but unfortunately became a poet”.
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with her — if only he could have written and spoken better (Baslakot
1987: 50). Zékau’s parody, Dulja dlja razjavy (A rude gesture for a
scatterbrain), attributes his literary ambitions to failure in love:

[Takynb st mparnyy ciaBbl,
Hawami kpamM3ay BepIisbl,
XTOChH aj1 MsIHE, pa3sBbl,
J3gyyar nazmMaHbBay JICMIIBIX.

[Makyms kapriey Hax KHIXKKaH
I na ITapHac BbIpyBBay,
J3sty4aThl 3aMy>K BBIILTI
MHe nakasayisl qymiro.

YwMir anmycuena capua,

I ¥>xo0 axgHO TYypOYeE:

Hsyxo 1 ¥ BeIgaBenTBe

Msne gakae gyna? ' (Zékat 1994: 10)

Baslakoli’s concern about his publishers and status is far from
untypical of Belarusian parodies. Sometimes poets and sometimes
their parodists use classical or Russian poets as an often ridiculous
symbol of their status-seeking. The already mentioned Leli Maroz
feels closeness to Kupala, as he comes from the same area:

I 51 3 Kynanagait pani,

I raTeIM TaHapycs.

[...]

3ayrknabl ¥ nassii cBaéi

S 33Ky SIaky apuysato.!! (Maroz 1980: 12)

In Skobla’s parody they drink beer and write poems together, to
such an extent that people cannot distinguish where Kupala is and
where Maroz. Eventually Kupala asks him to “finish off” one of his
weakest poems, Nad rakoj Arésaj (On the river Aresaj,1933), and also

(1% “Whilst I longed for fame, scribbling poems at night, somebody enticed the
best girls away from me, scatterbrain that I am. Whilst I sweated over a book, and
steered myself towards Parnassus, the girls got married, and made a rude sign at me.
Immediately my heart lost its passion, and only one thing worried me: in the edi-
torial office does a rude sign really await me?”.

(') “I belong to Kupala’s kinsfolk and am very proud of that. [...] In my poetry
I always sense Uncle Janka”.
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says that a far better poem Mahila [’va (The lion’s grave, 1913) was
dedicated to him.

Leanid Halubovi¢ (b. 1950) is a serious writer who in Kali z dusy
spadae bytu mlos’c’ (When the nausea of everyday life falls from
my soul) describes sitting in his study and imagining that he sees his
reflection in writers like Homer, Shakespeare, Petrarch and Kupala.
Skobla’s parody is of his relationship with the “greats”; here two
lines from the poem are followed by two stanzas of the parody:

A MHe 3/1a€111a, TYT 5 — B€YHbI FOCIIb,
J3e KHiKKI Yce — KB Makiro moctapki. 2 (Halubovic 1994: 17)

*

ATmpauBaio HAYIIYHEHACI 1 Kallb

Ii Mana Mbl, TadThI, MAAPLIKATi?

Moii KOKHBI BEpPII — TiCTOPBIA, CKPBIKAIIB,
S i cam ymicaHsl ¥ CKpbDKai!

MHe 3 TBIX Yacoy HiKOJi He 3a0bIIb

s nen3s-yieA3s HaCTPOiy CBaro Jipy,

A ¥K0 KIaciuHBIM: 6b1yb abo He Ovlyb

S manamor rapotaamy Lskcmipy. '3 (Skobla 1993: 16)

Incidentally, in another poem, Strychi da sanetaii Sekspira (Lines on
the Sonnets of Shakespeare) Halubovi¢ suggests, somewhat start-
lingly, that the drama of life is unsuitable for the stage (Halubovic¢
1994: 101).

Before returning to delusional ambition, it is worth recalling that
even in a society that denied any worth to religion, the feeling of sa-
crilege appears to have survived. A poem by Kastus’ Zuk (b. 1954),
U koznaha paéta vorah és’c’... (Every poet has an enemy...), was
parodied twice. Firstly, the indignant and provocative poem:

('?) “And it seems to me that here I am an eternal guest, where all the books are
mirrors of my life”.

(') “I push aside uncertainty and pity, did we poets really tremble so little?
Each of my poems is a history, a tablet, and I myself am eternally inscribed in the
annals! [...] Since that time I shall never forget how I had barely tuned my lyre, and
with the already classical “To be or not to be” I helped the hapless Shakespeare”.
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VY xokHara masTa Bopar &cIipb.

I xomp masT He Ha3e HAa KaMIIPaMICHI,
AJe masT Tainp He Oy/3e 3JI0CIb

Hi 3a magman, Hi 32 MakiIEn HAYMBICHBIL.

Bo écup cBsATOE ClIOBA HA 35MII1,
SxoMy Hi Ha MIT HE 37paja3ilb,
Skoe — He YTamine 1 He CHailb,
Ims sixoMy nmaxoxsinésa — [Ipayna.

I 1 maxnéycs 3 raThIM CIOBAM KbILIb.

A Bopari? Hsxaii im Oynze mycra!

MsiHe pacrisip HsUIETKa Ha KPBDKHI,

S — yanasek, a He skich Icyc Tam.'* (Zuk 1988: 73)

The first parody, by Skobla, depicts Zuk as hastening to Golgotha,
having abandoned his career as a poet, and after some more pseudo-
biblical references, being disappointed at a crown of thorns rather
than of laurels, and hoping to be anathematized like Tolstoj (Skobla
1993: 24-25). The second parody belongs to Anatol’ Kudlasevic¢ (b.
1961), showing him asserting his poetic identity, and pulling up his
underpants before apologizing to Christ for his words, but, despite
all of this, his wife mocks him as Little beetle-bone (Kudlasevi¢ 2001:
137-38).

Are there too many poets? Ales’ Harun (pseudonym of Aljak-
sandr Prusynski, 1887-1920) in his collection Matcyn dar (A mo-
ther’s gift, 1918) had declared that “sam narod — pias’njar” (“the na-
tion itself is a bard”), but several later writers have suggested that
there are too many Belarusian poets. Kudlasevi¢ took two strange
lines from Anatol’ Astréjka (1911-1978), calling his parody Bjaro-
zavaja kasa (Birch porridge). The original lines were:

Yamy y Hac malTay, sk 0s1po3,

() “Every poet has an enemy. And although the poet does not make compro-
mises, but the poet will not hide his anger, neither at deceit, nor at deliberate slan-
der. For there is a sacred word on the earth, which cannot be betrayed for a mo-
ment, which can neither be drowned nor burned, the eternal name of which is Truth.
And I have vowed to live by this word. And my enemies? To hell with them! It is
not easy to crucify me on a cross, I am a man, and not some Jesus or other”.
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Yamy y Hac 61po3, HiOs! mastay? > (Kudlasevié 2001: 46)
The parodist’s answer is unequivocal:

[Imat minryT Bepmay, mMaT 3/aemia ¥ IpyK —
Tamy y Hac 6spo3, HiOE masTay... ¢ (Kudlasevic¢ 2001: 46)

A more common image for this phenomenon is given by Viktar Sy-
muk (1933-1988):

Sk TpBIOOY y JIETAIIHIOI BOCEHD
Jy»xa mmMar nmastay passsuiocs... " (Zékat 1994: 71)

In his parody, Valtuznja kalja Parnasa (A scrum around Parnassus),
Z¢kat suggests that all poets dream of Parnassus and push towards
it every day, going on to name a quantity of such poets, and ending
with another couplet:

Sk OBI yc& & KBUTOCS JIETKA,
Kab micay amzin [emmyx! ' (Zékat 1994: 71)

Leanid Dajneka (1940-2019) believes he was famous in an earlier
age, and does not relish having to start striving for Parnassus over
again (Zékat 1994: 22). Stryhalé, still dreaming of the 19" century,
in a poem Lermantati (Lermontov), thinks that he would have been a
real poet if he had been killed in a duel (Stryhalét 1974: 38). Zé-
kati’s parody suggests that the end of duelling has led to the remain-
ing of many rotten poets (Zékat 1994: 60).

Two poems concern the Russian Symbolist Aleksandr Blok: Mi-
kola Fedzjukovi¢ (1943-1997) writes a heartfelt verse, “Mne Blok
prys’nitisja” (“I dreamed of Blok™), imagining him lost and bored in
a crowd, weighed down with social concerns (Fedzjukovi¢ 1976:
33). In Zékat’s parody Udvuch z Blokam (Together with Blok) he
suddenly recognizes the Belarusian, and the two walk along with, as
the latter suggests, nobody knowing which was which (Zékat 1994:

(%) “Why do we have poets like birch trees, why do we have birch trees just
like poets?”.

('%) “They write many poems, much is given to print — that is why we have
birch trees, just like poets...”.

(') “Like mushrooms last autumn, a huge number of poets has multiplied...”.

('8) “How much easier life would be, if it were only Symuk that wrote!”.
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64). A better parody, though unprovoked, is on the short-lived and
very talented Janina Jani$¢yc (1944-1988), who writes in Vjasna i
Blok (Spring and Blok) of the Russian reading to her, thus relieving
her weariness (Janiscyc 1978: 80). Zekat’s parody Razmova z Blo-
kam (A conversation with Blok) depicts her as thinking of herself as
an equal classic, and him reading to her and consulting her about the
quality of his writing. Here is the second part of the parody:

UsiTay agHOM, HE MBI HAPOJI3E.
3psA3bUac CIBIHIYCS 1 TaIbI
IIbrTay 3BBIYAliHA:

— A i oiinze?

I 51 xiBana:

— Cnabagara.

Te1, Camka, TyT nagymaif jgemnmt.
I én rns3ey, Obl BiHABATEI,

A TIOTBIM 11iXa Kp3CIIiy BEepIL.

Causina 5 3a brokam 360Ky,

Kauni xapney nan Bepmam biok,

I mampaynsana Bepusl braoky

I 3nana:

3 Bnoka 6ya3e tonk!'® (Kudlasevi¢ 2001: 384)

Two very different poets illustrate heartfelt amorous verse that was
parodied. One of the best-known love poems of the late 20 century
belongs to Raisa Baravikova (b. 1947): Lja krynicy bruistae vjane...
(There fades beside a vigorous spring...), written with a passion that
is not found everywhere in Belarusian verse (Baravikova 1981: 66).
Skobla’s parody, Ljasnoe kachan’ne (Forest love) of which this is
the first stanza somehow brings the atmosphere down to earth:

[Tax Tabaxi 11i BOJgap KamyCHBI
HE MPBITYIIAIb MATEHBI IMIIIT

(') “He read them to me alone, not to the public. Occasionally he would stop
and then usually ask, “Will it do?”, and I would nod and say: “Not bad...” And
sometimes I would say, “Rather weak. Think harder, Alex”. And he would look guil-
ty, and later would quietly cross out the poem. I watched Blok from the side when
he was working hard on a poem, and I would correct Blok’s poems and I knew:
something good will come of Blok!”.
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XOI[b M€ MadThIYHBIS BYCHBI
3axMsienp He nacreni Sk ciaef. 2’ (Skobla 1993: 6)

Henadz’ Buratikin (1936-2014) behaved with caution and loyalty in
the Soviet era, but blossomed when it came to an end. Two parodies
of his poems are both about his love for a far younger woman and
the problems it brings. Ja ne bajusja... (I am not afraid...) is mainly
about his indifference to the criticism of others, and the way they try
to end his struggle to maintain a relationship with her. Here are its
closing lines:

51 3 Taboro,

SIK BOJIbHAS TITYIIIKA,
KPBUIATHI,

3axXMsUIEIIbI 8] IIYaclls,
aJ1 IYAacCIs UBSIPO3bL.

51 3 Taboro

OaraTsl,

Pa3yMHEI,

XapOIIHI. ..

JIBIK HSAYKO THI I1a3BOJIIII,

Kab cray s HiubIM

Bes ua6e??!' (Buratikin 1978: 51-52)

Malec’s parody, Kaho bajacca (Who is there to be afraid of) uses a
huge number of long, sometimes imaginary, words to suggest that
Buratikin’s rival is also a poet, but that neither of them has written a
poem for a week. In the other poem, Neznakomka (The unknown
girl) Buratikin meets a pretty young woman on a country path and
feels physical attraction, although he realizes that to stop her would
be awkward, and yet he would regret letting her go without speak-
ing. For him it is an unwished-for disaster (Buraiikin 1986: 244).
The parody by Heorhij Jur¢anka (1928-2014), Hvaltoiinaja sustréca
(A violent meeting), makes fun of his going along a path with some

(*%) “The smell of tobacco or the odour of cabbage do not dampen the crazed
impulse. But my poetic lips did not become intoxicated as quickly as they should”.

(?") “With you I am like a free bird, winged, intoxicated with happiness, sober
with happiness. With you I am rich, wise, good... So will you really allow me to
become nothing without you?”.
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of his poems and becoming obsessed by the mini-skirt and mini-
blouse of the girl, and, when they meet again, she makes him kneel
down before her. One stanza of the parody will suffice to illustrate
the elderly poet’s problem:

3 TBIX MOp sSIHA IITOHOY CHIIIIIA,

Sl gacra cam cabe He paj.

V kamgaHe MiHi-CIIagHIIbI

Hagek 3a6nbitaycs narnsn.>? (Kudlasevic 2001: 73-74)

Very different is the quasi-classical love illustrated in a poem by
Mikola Maljatika (b. 1941), Vecny jablyk (The eternal apple), de-
scribing the relationship of a modern Adam and Eve that ends in
bliss, but Skobla’s witty parody of it, Neparazumelisja (A failure of
understanding) has a quite different conclusion. Here are the last
lines:

— CarpamsiM gaBaii, Anam!

Crana pagacHa i MISyKa. ..
EBa s10mp1Ki 3rpadma:

— Of#i, mpabaune, BeI Mamsyka?
4 He 3 Bamara padpa?...

SOnBIK KiHyJIa TaYaThI,

PasBsipaazina gynry.

3 Toli mapsl 5 (3X, 13ay4arsl!...)

Tonbki permami rpamry!?? (Skobla 1993: 39)

The themes of food and parasitism are linked. The latter topic is
popular with parodists in the case of poets who buy pre-prepared
food rather than making it themselves on the land, or when poets
visiting the country expect not only to be fed but also to bring back
to the city bags full of produce. Zékaii’s parody of Paézija (Poetry)

(%) “Since then I dream, and am often not pleased with myself. In the quiver of
the mini-skirt my gaze is lost forever”.

(*) ““Come on, let’s sin, Adam!’ It became joyful and relaxed... Eve gathered
the apples: ‘Oh, forgive me, are you Malialika? Am I not from your rib?..."” She
threw away the apple she had started, maddening my soul. From that time (oh, you
young girls!...) I only sin with my rhymes!”.
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by Viktar Rakat (1935-2000) is for eating ready-made products, and
ends in a typically Belarusian way:

Kapose ceHa He Kay —

Ecip Manaxo ¥ makerax.

AJIHO IITO — BEpILbI 4 MilTy.

3axinyns Obl i raTa!?* (Zékati 1994: 57)

More surprisingly, in the first poem of arch-parodist Zékaii’s own
book of verse, Bol’ sumlen’'nja (The pain of conscience, 1989) the
same confession of parasitism seems to be made, for which Michas’
Paz’njakot (b. 1951) criticizes him mercilessly in Ne kasu, ne seju
(I neither reap nor sow) (Paz’njakot 1991: 142). The related theme
of food is at the fore in Zékat’s parody, Barternaja zdzelka (A bar-
tering deal), of Zuk’s claim that all his thoughts are flying over the
horizon and that there are too many of them to send to his friend in
an envelope, so that he had better bring them himself, albeit covered
in dust (Zuk 1991: 175). The last stanza of Zékai’s parody implies
that the poet hopes to exchange the thoughts in his bag for sala, a fa-
vourite Belarusian snack:

He, nenm cknamy st {yMKi ¥ CyMKy

I anBs3y; TpeIMaii ix Opart!

MarygsimMa, IITO ¥3aMeH Ha TyMKi

En naknanse Mue cana mmar... % (Zékati 1994: 27)

A poem by the loyal and very self-satisfied poet Henadz’ Paskoti
(b. 1948) describes a collective farm in a long poem, 4s nezycy (The
village of As’nezycy):

Ha ¢epme, Opart, mapagax!
[Maka3ubik TAMY SPKi —
T3l

SIKIS DT KIS TSUTYTIKI. . .

i maspxki!?® (Pagkoti 1998: 33)

%) “T do not cut hay for the cow — there is milk in packets. One thing I do is
y p 2
write poems. | should give that up as well”.
(*) “No, I had better put my thoughts in a bag and take them there; here you
are, brother! Perhaps in exchange for the thoughts, he will put in plenty of lard...”.
(%) “There is good order on the farm, brother! The sign of that is clear. Look
how plump the calves are... and the milkmaids!”.
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Symuk’s parody, Aladki z macankaj (Fritters with a meat dip) com-
ments not only on the farm but on Paskoti’s writing:

3HOY 0Ma Ha anmajki st

3 MayaHKar HaJET,

Tamy Taxi i 1 rmagki 8

Tamy minry, nans6or!?’ (Kudlasevi¢ 2001: 250)

Before leaving Paskot, here are three lines of an extraordinarily ar-
rogant verse:

$1 — ap1ubICThI
KpbLIATHI,
a mymroi mamazael.?® (Pagkot 1981: 8)

The chorus is “Tpa6a xbis!” (“I must live!”).

A short parody by Juréanka has the telling title Buski i vuski
(Kisses into moustaches), envisaging awkward intimacy for a long
time to come (Jur¢anka 1989: 170-71).

There are, unsurprisingly, many poems and parodies about alcohol
and drinking. After all, in 2014 the World Health Organization de-
clared Belarus top of the world for alcohol consumption. Anatol’
Vjarcinski (b. 1931) writes eloquently about this problem in Praces
vydalen 'nja alkaholju (The process of getting rid of alcohol) (Vjar-
cinski 1981: 326), a poem that was parodied by Zékati, who sug-
gests that this process is harder than writing poetry (Kudlasevi¢
2001: 90). A modest poem by Ales’ Pis’mjankot (b. 1957), Na sa-
mom dne maéj samoty (At the greatest depth of my loneliness) about
drink being no cure for loneliness, is parodied by Zékat as Vinnaja
élehija (A vinous elegy), as an epic of alcoholism (Z¢kat 1995: 49-
50). Valjancina Akolava (b. 1954) is taken to task by Malec in Da-
zZyc’ da pazaticora (To live until the day before yesterday) for two
enthusiastic lines about beer:

Yac Taxi 1 BeK Taki,
IMine miBa, Myxsiki! % (Kudlasevi¢ 2001: 37)

(¥") “Home again I fell on fritters with a meat dip, that is why I am so plump
and that is why I write, please God!”.

(%) “I am prickly, winged, and with a young soul”.

(*) “It’s such a time and such an age, drink beer, guys!”.
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Malec’s parody adopts a high moral tone:

Kab6 Benmapych MBI YITY9HT HE TIparii,
Hac necusami npa misa e upsni! > (Kudlasevi¢ 2001: 38)

Pavel Marcinovi¢ (1954-2017) writes in S’neh ihrysty... (The spar-
kling snow...) that he can get drunk on water and snow (Marcinovi¢
1977: 38), but when in Zékaii’s parody he tumbles into a snowdrift,
he hears from bystanders:

I'ata % Tpa6a HabOparla,
A s x Hi6s i mast.! (Kudlasevic 2001: 220-221)

As has been mentioned, parodists often suggest that poets should
simply give up, and several poets themselves seem to have doubts
about their calling. For instance, the verse “Camu ne staii ja les’ni-
kom...” (“Why did I not become a forester...”) by Aljaksej Pysin
(1920-1981), produced a parody in which Jur¢anka seems to appor-
tion blame for this uncomfortable dilemma, but offers no solution,
such as abandoning writing. By contrast, the poem Drovy (Logs) by
Mikola Kusjankot (1935-2004) about vigorously chopping wood
was parodied by Zékat who suggests in Lés-blytanik (A muddled
fate) that he should continue doing precisely that:

ITapa, Bimamp, Kigammp mspo
I 3HOY cakepy ¥ pyki Opamp.3? (Zékati 1995: 36)

A number of Belarusian poets have two professions. Artur Vol’-
ski (1924-2002), for instance, was half in the theatre and half a poet.
Here are four lines from his poem Uzrost (Age):

I copiia He phIMiI,

I He 3alimae ObIX,

S He a/3iH cTApHI,

A neoe manansix.>? (Vol’ski 1985: 117)

(®%) “In order that Belarus be not completely ruined by drink, don’t tease us
with songs about beer!”.

(") “Did you have to get a skinful, especially as you are supposed to be a poet”.

(*?) “It is clearly time to abandon the pen and again take up an axe”.

(**) “And my heart does not ache, and I do not lose breath, I am not one old
man but two young ones”.
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Z¢kau’s parody, Razdvoennae Zyc’cé (A divided life) points out the
double profession, ending somewhat unsympathetically:

JlpamaTypr s HamaioBy,

Hamnanosy s nmast

[...]

[ITo pabinp MHE 3 rajaBoo,

Bo agna x ana ¥ mane.>* (Kudlasevi¢ 2001: 86)

Like Vol’ski, Pjatro Laman (b. 1949) was strongly connected with
the theatre. Skobla notes that as an actor he had played in hundreds
of roles, but had produced only three books of poems (Skobla 2003:
629). In his satire, Teatral na-paétycny tupik (A theatrical-poetic
dead-end), the parodist picks up on Laman’s depiction of a flood,
which may or may not be a flood of inspiration, and suggests that he
was sacked for suggesting that the director had never seen such an
inundation, so that with a heavy heart and dull head, he decides to
become a poet (Skobla 1993: 32).

Aleh Lojka (1931-2018) has been parodied many times and for
several things, including drink, women and money. In one poem he
performs a drinking song with a chorus of “Lavi imhnen’ne!” (“Cap-
ture the moment!”). Zékaii takes up this theme in his parody, begin-
ning with Lojka’s dichotomous situation:

X0 st: mpadecap 1 nadT?

AOBI pyOumi ObLTI ¥ KIIDHSX,

3 kpasmi maniBai JaIpdHT, —

JlaBi imreenne! > (Zékati 1994: 36)

Skobla in his parody Sakrét pospechu (The secret of success) takes
four lines as his basis, and ends on the same note as Zékati:

I3HOY OSHTIXKYCS, HAMEIO,

XaBaro aj ApyTix Tyry,

IlITo anivora s HE yMero,

[Ito anivora He mary>® (Skobla 1993: 33)

(**) “I am half a dramatist, I am half a poet [...] What shall I do with my head,
for I only have one”.

(®%) “Who am I: a professor or a poet? Just so long as roubles are in my pockets.
Pour to the brim, young colleague — capture the moment!”.

(3%) “Again I am anxious, becoming dumb I hide from others my sadness that I
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*

JIbl 3 poiHall IECHAN 3apy4YOHBI,

Janb0or, He 3HAIBMY iHIIBIX O€,

Bo mix masTtay s — By4OHBI,

A mix ByuonsIx g mast! 3’ (Skobla 1993: 34)

The themes of prosody and poetry itself are far from rare in Bela-
rusian parodies, one example being the following two lines by Z¢-
kati parodying a poem by Vera Vjarba (1942-2012) about her house
becoming prosaic after she had been left by her man:

Jlax abGBamiycst ma3THIYHBI —
[ mpasaiune cray mam gom. ¥ (Kudlasevié 2001: 88)

Sucasnyja rytmy (Contemporary rhythms) by Uladzimir Skarynkin
(b. 1939) drew a parody Versalabirynty (Poetic labyrinths) from Zé-
kati. Here are the first 8 lines of the original followed by the first 4
of the parody:

Cy4acHBIS pHITMBI —
ANTapbITMBIL.
CyyacHbIst peIQMBI —
JlarapbeiMeI.

IITo He pagok —

I'inep6amna.

IlITo He pagok —

IMapa6ana.® (Zékati 1994: 59)

*

Crpa/iBe4HbIsI PhITMBI —

Xiba raTa peITMBI?

CrpagBedHBIS PHIGMBI —

Hsyxo rata perpmer?4? (Zékati 1994: 59)

do not know how to do anything, that I cannot do a thing”.

(*7) “But I am wedded to my native song. Please God I may not encounter other
misfortunes, for among poets [ am a scholar, and among scholars I am a poet!”.

(®®) “Our poetic roof collapsed — and our house became prosaic”.

(**) “Contemporary rthythms are algorithms. Contemporary rhymes are loga-
rithms. Every line is a hyperbole. Every line is a parabola”.

(*%) “Ancient rhythms — are they rhythms? Ancient rthymes — are they really
rhymes?”.
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Casual references to prosody are not rare in Belarusian poetry and
Uladzimir Njakljaeti (b. 1946) is no exception. Prose writer and po-
litician as well as poet. Author of probably the best poetry collection
of the last century, Prosca (Lake Prosca, 1996); he has been pa-
rodied at least four times but only for his minor works. An early po-
em of apparent self-criticism, Charéi (Trochees) (Njakljaet 1987: 88)
is gleefully taken up by Zékat who in Aiitarécenzija (Self-reference)
advises the poet to give up writing and sell cassettes of his songs in
a market (Kudlasevi¢ 2001a: 235). Another early poem of devoted
love, Ljudmile (To Ljudmila) (Njakljaet 1979: 7-8) is parodied by
Jur¢anka as Hulkija skoki (Resounding dance steps) in a quite dif-
ferent metre; it seems, moreover, to have little to do with the content
of Njakljaeii’s verse, perhaps being mainly intended to refer to the
poet’s travels, which included prolonged visits to Poland and Fin-
land. Perhaps the best of Jur¢anka’s parodies of Njakljaet takes three
excerpts from three of his works in S’mech skvoz’ s’lézy (Laughter
through tears).

Finally, Ales’ Razanaii (1947-2021) was an innovative and impor-
tant but easily misunderstood poet about whose work there are two
excellent monographs (Kis’licyna 1997 and Stejner 2010). He has al-
so attracted parodists by the apparent illogicality of some of his un-
conventional thinking. Never content to remain in one place this poet
has pioneered a number of new genres; the first example of parody-
ing Razanaii here is by Jur€anka in U netrach nepas’cihlas’ci (In the
bowels of inaccessibility) of which these are the last 7 lines:

J3e BbI3HAK?
JI3e mparsir? —
Hamrro ranane:
| HamagaTky, i ¥ KaHIBI — O6anoTa.
Mtue moba Tiiom cside —
taro! —
JIPKHIIb,
Kaui acMsT 3BBIIITIPIKITIO HACIIIPOKHIITD. . .
AJ c3HCY caM csI0e 5 criapakHiy.
XTo % ajx MsiHe nad3ito cnapoxnins?!*! (Juréanka 1989: 182)

(*") “Where is the sign? Where the continuation? Why should we guess: both at
the beginning and at the end there is a marsh, I like the decay of myself — and of it —
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The parody by Pjatro Susko (1937-1996) of two of Razanaii’s
poems as Kaardynaty vecnas’ci (The coordinates of eternity) is deli-
berately absurd, as may be seen from the opening of it:

Icuye Ba MHe HiiCcHae

KaJIo/[3eXkKaM IepaKyJIeHbIM,

TIISJKYCA ¥ SITO ClTaHEYHIKaM,

SIK y JIIOCTIPKA COHEYHae,

CITyXalo BOCTPHIM IO3ipKaM

CIIOBE/I3b CBAIO YYXKYIO,

HEMa KpBIYy CIiHAIO,

yaysrousl yayaae.*? (Kudlasevié 2001: 266)

Z¢kat’s parody Na sémy dzen’ (On the seventh day) refers to
Razanatli’s chronological eccentricity, as well as to his poetic experi-
ments with new genres; he introduces it from four lines taken from
two different works, using several of the same lines:

3Bs3aics AHI ¥ ceM 3EH.

[pbIMpoinacs MHe:
cycTpaHeMcs ¥ macti,
a ¥ cémbiM pase — me.** (Razanai 1976: 51)

*

3Bs3amics AHI ¥ ceM I3EH.

1 ¥ Mir mpeIMpoinacst MHe,

LITO S IMIDCUB J3EH BiA3EH,

a BOCh Ha CEMBI — He.

A 1o, Kam agyac

TaK cTpavy IHi yce?

A kiHyY Bepisl ypa3 —

nicaib BepcoThl cey.* (Zékall 1994: 56)

but also! it irritates me, and when the dried-up smell of rottenness puts me on my
guard... [ have relieved myself of sense. But who will excrete poetry from me?!”.

(**) “In me there exists the non-existent like an upturned well. I look into it like
a sunflower, as into a mirror of the sun. I listen with a sharp eye to my confession
of someone else. I silently cry out with my back, imagining imaginary things”.

(%) “The days are tied together into seven days. [...] I dreamed that on the sixth
we should meet, but the seventh time — not”.

(*) “The days are tied together into seven days, and suddenly I dreamed that on
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To conclude, Belarusian parodists are no respecters of the status of
their victims, but in the case of the weaker poets the parodists some-
times show more imagination than those they mock. Possibly unique
to Belarus is the suggestion that some poets should give up writing
altogether, especially when they show a nostalgia for rural life. Also
particularly related to the long-lasting agricultural tradition there are
a variety of parodies about eating ready-made food and perceived
parasitism. The great majority of parodied poets were writing in the
Soviet period, leading parodists frequently to write about poets’ con-
cern for material well-being and related to it the power of editorial
committees and publishers. Other themes such as love and alcohol
are, of course, found equally frequently elsewhere, as is the lively
sense of humour that is brought to this genre.
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Paz’njakoti 1991 = Michas’ Paz’njakoti, Cas nadzei. Mastackaja litaratura,
Minsk 1991.

Rakaiti 1983 = Viktar Rakat, I snop, i ptach ja. Mastackaja litaratura, Minsk
1983.

Razanaii 1976 = Ales’ Razanaii, Kaardynaty byc cia. Mastackaja litaratura,
Minsk 1976.

Skobla 1993 = Michas’ Skobla, Rozhi ii roz 'nicu: Litaraturnyja parodyi.
“Vitatt”, Slonim 1993.

Skobla 2003 = Michas’ Skobla, Krasa i sila: Antalohija belaruskaj paézii
XX stahoddzia. Limaryus, Minsk 2003.

Saticoti 1971 = P. Saticoti, Sjamejnae padan ne, “Polymia”, 10 (1971), pp.
302-320.

Snip 1990 = Viktar Snip, Sljacham vetru. Mastackaja litaratura, Minsk 1990.

Stejner 2010 = Ivan Stejner, Krinica, iz kotoroj pil sviatoi: Filosofiia poezii
Alesja Rjazanova. RIVS, Minsk 2010.

Tarmola-Mirski 1974 = Raman Tarmola-Mirski, Pobac¢. Mastackaja litara-
tura, Minsk 1974.

Vjarcinski 1981 = Anatol’ Vjarcinski, S vjatlo zjamnoe. Mastackaja litara-
tura, Minsk 1981.

Veramejcyk 1981 = Uladzimir Veramejcyk, Ljublju. Mastackaja litaratura,
Minsk 1981.

Vol’ski 1984 = Artur Vol’ski, Calavek, jakomu balic’: Vybranae. Mastac-
kaja litaratura, Minsk 1984.

Zékaii 1994 = Anatol” Zékat, Duel’: Litaraturnyja parodyi, bajki. Rasol’-
ka, Minsk 1994.

Zékaii 1995 = Anatol’ Zékati, Duel’ 2: Litaraturnyja parodyi, satyrycényja
minijacjury, bajka. Rasol’ka, Minsk 1995.

Zuk 1988 = Kastus’ Zuk, Zjamnaja nosa. Mastackaja litaratura, Minsk 1988.

Zuk 1991 = Kastus’, Pladanosnaja ahon’. Mastackaja literatura, Minsk
1991.
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Aspetti delle parodie in versi bielorusse

Presente sin dagli inizi della letteratura bielorussa moderna assieme ai generi conti-
gui della satira e del travestimento, la parodia ¢ diventata particolarmente rilevante
alla fine del Novecento. Tra i temi parodici piu diffusi nella letteratura bielorussa con-
temporanea si osservano le esperienze oniriche del passato, il rifiuto delle mode del
presente, il patriarcato, il femminismo, il ruolo delle donne come compagne e come
ostacoli per gli uomini, le relazioni immaginarie con grandi scrittori del passato, il
sacrilegio, i troppi poeti “ordinari”, ’amore tra passione e comicita, 1’alcool, il cibo
e il parassitismo. Diffusi sono anche temi come I’autocompiacimento, 1’ambiguita
professionale della letteratura, la scrittura poetica, implicando spesso che quest’ulti-
ma debba essere abbandonata, cosi come la prosodia, il privilegio dei viaggi all’e-
stero e, infine, I’oscurita e I’incomprensibilita. Nessuno scrittore bielorusso ¢ troppo
importante per poter fare a meno della parodia. Ryhor Baradulin, di cui qui non si
parla, Uladzimir Njakljaeti ¢ Ales’ Razanali non sono stati risparmiati dalla parodia,
a volte con successo, altre meno. L’umorismo ha toccato allo stesso modo i grandi
poeti e quelli piti deboli. E difficile dire se questo sia da leggere come un segno di
maturita della letteratura, come alcuni hanno sostenuto. Non saranno sicuramente le
vittime o i loro carnefici a dirlo.

Keywords: Belarusian literature, parody, parodic genres, 20" century poetry, sub-
jects of parodies.
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