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ARNOLD MCMILLIN

VOL’HA HAPEEVA’S PROSE AND VERSE
IN THREE RICHLY CREATIVE YEARS

Introduction

Attempts have been made to assess Hapeeva’s early work from 2003
to 2018 (see McMillin 2019a and 2019b), and in the interim she has
earned an international reputation for her translations, including some
from Oriental languages, and for winning several prizes for her chil-
dren’s books, also coming very close to first prizes for both verse and
prose, as well as receiving an Austrian award for her writing as a
whole. She has also received the honour of holding the position of
writer in residence in many European cities, most recently Graz and
Munich.

Born in Minsk in 1982, she is an active linguist as well as one of
the leading Belarusian poets of today, writing very personally about
her feminist beliefs. From the beginning of her career she also attract-
ed attention by her prose, two recent examples of which are discussed
below.

The present article considers her writing in the years 2019-2021,
which comprises two very different books of highly original prose,
both described as novels, Kémel-trével (Camel Travel, 2019) and Sa-
mota, $to Zyla 1 pakoi nasuprac’ (Loneliness that Lived in the Room
Opposite, 2021), and several books of verse, the two main ones being
Cornyja maki (Black Poppies, 2019) and Slovy, jakija sa mnoj adby-
lisja (Words that Came to Me, 2020). Additionally there has been a
short anthology with parallel English translations, In My Garden of
Mutants (Hapeeva 2021a), a chapbook with translations into Flemish
and English (Hapeeva 2021b) and, finally, a short anthology, Serca
na trapezii (The Trapeze Heart), with translations from German and
Belarusian into English (Hapeeva 2021c). This article will begin with
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the two novels, before turning to her poetry. The novel in Hapeeva’s
first book Rékanstrukcyja neba (Reconstruction of the Sky, 2003) had
the subtitle: Raman u detaljach — Detal’ u ramane (A Novel in De-
tails — Detail in a Novel), and both her recent prose and verse also
show the writer’s love of details and digressions, but it is important
to note that, far from being undisciplined or superfluous, they form an
intrinsic part of her creative purpose and, indeed, help to build a pic-
ture of her individual worldview.

Prose

Autobiographical prose is not particularly common in modern Bela-
rusian literature, and that overwhelmingly about WWII, although Mae
dzevjanostyja (2018) by Al’herd Bacharévic (b. 1975) is a notable
exception, but Vol’ha Hapeeva’s very personal quasi-documentary
novel, Kémeél-trévél, stands out in this context. It presents in twenty
short episodes an unsentimental, often bleak but also humorous ac-
count of the female narrator’s early childhood in the period before the
Soviet Union finally collapsed, at the same time giving a vivid pic-
ture of the life and mores of Soviet people at that time. As a child-
hood view of a particular decade in the life of her country, behind its
whimsical, even bizarre, title, Hapeeva offers a broad vista that is rich
in detail. In the following review of this work,' five passages have
been selected to describe or quote, which have a particular signifi-
cance for the writer’s life and work as a whole. Hereafter she will be
referred to as the girl or occasionally as the narrator. In the first and
longest section, ‘Issyk—Kui’ (Hot Lake), her family go to stay with
relatives in Frunze (now BiSkek). Her account begins with a long di-
gression about communism with its many promises and reverence for
Lenin (K-T: 6) In the flat where she and her parents stayed, there was
a gramophone, on which was often played a song with rude words,
which the girl did not understand, and she would bawl these words
around the flat. When she discovers that pufana means a woman only
for men’s pleasure, she sees this as the first “silvery dust” of femi-
nism in distant Kirghizija (K-T: 9). The book, incidentally, takes its
title from the only picture surviving from this early period of her life,

(") References in the text will be as K-T (see Hapeeva 2019b) with page numbers.
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where she is seen perched on the back of a camel — the beginning of
a life of adventures.

‘Futbol i tikoly’ (Football and Injections) brings other gender is-
sues to the fore when the mother of one of the players shouts that
healthy girls should not be playing sports, but preparing for marriage,
which the narrator takes as an insult to her sex. Later her mother tells
her that that same thing had happened to her and that nothing had
changed for a quarter of a century (K-T: 40). The mixture of adult
and childish attitudes is very characteristic of this book, as will be
seen in an important passage later (K-T: 45).

Language is central in ‘Hrafika i fanetyka’ (Graphics and Pho-
netics), which describes two of her friends: one was a hooligan, and
the other, Al’bert, was always well-dressed and clearly from the in-
telligentsia. One day she did something kind for him and he seemed
to reply with black ingratitude, but her mother explained to her that
‘Dziakuj’ is Belarusian for ‘thank you’. She had grown up in a russo-
phone environment, and later realized that Al’bert came from a truly
Belarusian family; she too, however, had owned the native language,
but inside her, “like a partisan waiting for a suitable moment to come
out” (K-T: 54).

The girl dreads going to stay with her grandparents who are for-
mer teachers, bickering about their poor life, and subjecting her to
constant criticism. Escape (to things like fishing and cycling) needed
a man to accompany a girl, in order to satisfy the wishes of society.
Her conclusions end as follows:

But while you live, counting only on yourself, you acquire a not ve-
ry useful trait of character — you can never believe anyone, gradual-
ly your sense of trust as such disappears: [...] it is best to do every-
thing yourself in order not to be disappointed in people, and so on for-
ever. (K-T: 70-71)

The last section of this book is ‘Pra smerc’ (On Death), in which
she describes her early thoughts about death, beginning with her
great-grandmother, and going on to pets, who, she discovers, die ear-
lier than humans and that hamsters are better on their own than in
groups where they can become worried and aggressive. The girl feels
that this pure individualism corresponds to her own character and
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way of life. When the pet finally dies she remembers that she did not
want to grow up, but was prepared to become an adult in order to
give homes to stray dogs and cats. The ending, however, shows a
characteristic mixture of dry humour and realism: “So far I have not
collected a single one” (K-T: 102).

%k ok

Vol’ha Hapeeva’s next novel, Samota, sto Zyla ii pakoi nasuprac’
(2021), is quite different.> Described in its blurb as a metaphysical
thriller, a new departure for this talented writer, although the first
word of the title reflects not only one of the central themes of this
work, but also one that is ubiquitous in her verse and prose as a
whole. As a novel it is no less original than Kémél-trével in its wide
variety of fascinating characters and its curious, but successfully man-
aged genre. It may be strange to discuss a blurb that could have been
written by an editor rather than the author, but the two words of it
(metaphysical novel) will be touched on later in the discussion of this
unusual work. The book is something of a salmagundi of different
themes, events and styles; the latter is mainly due to the narrator’s
analytical and highly subjective descriptions of her surroundings, her
elaborate dreams and the delirium of illness, as well as extensive
quotations from lectures and letters, in addition to a wide variety of
characters.

Hapeeva’s narrator is often very close to the heroine herself and
the two sometimes merge, a fact that was observed by the outstand-
ing critic Hanna Kislicyna, writing about her earlier work (see Kisli-
cyna 2006: 135). For convenience and to avoid unnecessary clumsi-
ness, here the narrator will often be referred to simply as Vol’ja. In
this novel she has a strong interest in volcanoes and the setting is in
and around a hotel in an unknown country or countries (probably in-
cluding Japan) that specializes in volcanologists, to which she has
come for the purpose of scholarly research. There she meets and is
immediately drawn towards a mysterious, wise, and practical woman,
Helga-Maryja (S: 7-9); the latter is an animal psychiatrist and cam-
paigner against cruelty of humans to beasts, including clinical testing;
she is also interested in other oppressed minorities, such as gays, al-

(?) References in the text will be as S (see Hapeeva 2021d) with page numbers.
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binos, red-heads and intelligent women, to name but a few. At several
points in the novel she saves Vol’ja from herself (a distant compari-
son might be with the figure of Evgraf in Pasternak’s Doktor Zivago)
and Helga’s almost visionary strength is perceived and appreciated by
the narrator, although later in the novel Vol’ja feels the danger of re-
lying on it too completely (S: 48). As the book continues, the close-
ness of Vol’ja and Helga seems at times as if they are different as-
pects of one person, although the author keeps their stories apart, so
that this suspicion must remain no more than that. During the book
Vol’ja has many serious conversations with her, believing that she
has answers to all her problems. Helga’s opposite is a Bulgarian (or,
perhaps, Hungarian) woman with a Japanese name, Yamamota, who
is convinced of the supremacy of humans over the rest of the natural
world, and whose acolytes meet in a forest hut to celebrate their pri-
vileged position. Vol’ja who, by chance, finds them there faints with
shock, and is only saved from discovery and punishment by Helga
and her dog (S: 163-168). Another cruel character is a wolf hunter
with the speaking-name of Mesera§ (German Messer), although he
actually prefers using his hands, to avoid damaging the valuable pelts
with a knife. In addition to these two ruthless but all too believable
characters, are a sensitive young man, Sebast’jan, who is in love with
Helga but eventually killed by the ruthless hunter for rescuing one of
his victims. Another man also with an evocative name is Cykada (ci-
cada), who in his youth had been an apprentice executioner, a relic
of which is that his notebook has a cover made from human skin (S:
115-118), although he has long since turned away from this gruesome
profession. At the time of the novel he provides the connection be-
tween the characters encountered by Vol’ja in this unusual hotel.

The frequent change of scene and extensive description of such
prosaic things as meals, rooms and other passengers in public trans-
port, as well as the lectures (both Vol’ja and Helga are professional
teachers), speeches and sometimes prosaic conversations may, per-
haps, be compared to the technique used by Conan Doyle, later imi-
tated by Agatha Christie, of placing extraordinary and frightening
events in the context of stable, ‘normal’ life, although in this novel
the normality of the latter is often coloured by Vol’ja’s delirious night-
mares and fantasies. One example is the opening of the second chap-
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ter, where the potentially banal picture of a hotel breakfast is de-
scribed as a mini-society, with its various fears and complexes, de-
scribed with the author’s characteristic eye for detail and in her sub-
jectively analytical manner.

The loose comparison with earlier detective writers may be felt
to fall down since the whole novel was written in a foreign country,
Germany, where the author currently lives. In fact, the only really do-
mestic parts of the novel are reminiscences of her childhood, when,
we are told, her brother was killed in a volcanic eruption, and her
time with her parents, who criticise her for being hypersensitive; al-
so perhaps domestic are her reminiscences of various lovers, all of
whom seem to be have been inadequate in some way or other, leav-
ing her, as so often, lonely (S: 14). As has been mentioned above, the
reality of the narration is elusive, often tinged with nightmares, fan-
tasies and the delirium of illness with, most commonly, dreams re-
lated to death, a link that is famous in Hamlet’s “To be or not to be”
speech (Hamlet, 111, 1, 56-62), or more than once in Shelley, in Queen
Mab, for instance (see Shelley 2009: 11, 1-2).

Returning to the blurb, whether such phenomena as angels that
speak (in numbers rather than words), human characters that appear
only once, and the frequent references to Buddhism, not to mention
several strange and ambiguous happenings, amount to metaphysics
is, to say the least, debatable, and the book is not a page-turner in the
way that a thriller might be expected to be. Hapeeva is far too intel-
lectual and her material too complex for that, but it is certainly ab-
sorbing and, at times, mysterious with several deliberate loose ends,
as well as unpredictable events.

Dogs and cats play an important part in the novel, and both Vol’ja
and Helga have a strong interest in the former: Helga’s dog is called
Isamu (meaning ‘brave’) and Vol’ja’s childhood pet was Kasavur
(Kasia), but it had been poisoned, although it is not clear whether by
accident or not. There are a number of anecdotes about various forms
of canine behaviour. Here it is appropriate to mention a new charac-
ter, who appears only in Chapter 7 and is not even given a name: this
short-haired mysterious young woman speaks English (all translated,
phrase by phrase into Belarusian — S: 102-103). After her arrival, all
the dogs of every breed in the town start to disappear.
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The volcano of Akita-Komagatake is described in some statistical
detail, but more interesting for the general reader is a book that Vo-
I’ja seeks out in the local library, which turns out to have had two
pages removed; when it is eventually replaced by a complete copy,
Vol’ja discovers that on the missing pages was a picture of Helga and
her dog with a strange man, although the mystery of the man, and
why the pages were removed remain obscure. The book does, how-
ever, contain much about Japan in general and its people and cus-
toms, from which she discovers inter alia that this country is at least
as patriarchal as her native Belarus (S: 45-47).

Another striking feature of the novel is the fluidity of time, in a
way comparable to that with which T.S. Eliot and, amongst Belaru-
sians, the late Ales’ Razanati (1948-2021) were often associated. A
curious example is the description of a trolley-bus driver who arrives
late at a stop, and opens the doors as slowly as she has driven; the nar-
rator describes this as being because she has been on the same route
for fifteen years, gradually traversing her past, and the effect of trans-
fer of time is strengthened by the sounds of a fifteen-year-old song
coming from her cab (S: 59). Another example is of Cykada telling
Sebast’jan that all his own letters have already been written (S: 67-
68); more rational is the narrator’s observation that you need dis-
tance to take in the features of time (S: 63-65). Elusive time may be
thought to be another aspect of metaphysics.

The ending is characteristically down-beat:

The waitress came up, and I paid for our coffee. Returning to the
table, I saw that Helga-Maryja was no longer there.
There were twenty minutes before my train (S: 205)

As a whole this book, regardless of its genre, is undoubtedly an
intriguing and very readable contribution to contemporary European
prose writing.

Poetry

Cornyja maki (the first book of verse to be considered here) is divid-
ed into two parts, ‘Zacmenne’ (Dusk) and ‘Morak’ (Darkness). In
the opening poem of the first, Kancone pra troch il 'voii (Canzona
about Three Lions), writing about one of the animals she says: “3a-
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PYHIBae MsHe WTO acaioaa ¥ makyrax” (‘it convinces me that there
is pleasure in torments’, Hapeeva 2019a: 8).° A less exotic animal
features in nas gjaiiny sabaka (Our Imaginary Dog), although there
is little straightforward in Hapeeva’s work, compared with, for in-
stance, the humorous poem by her talented coeval Usevalad Scebu-
raka (b. 1981), Moj sabaka razumee belaruskuju... (My dog under-
stands Belarusian...) (Sceburaka 2013: 17); here are the last three
lines of her poem:

... 3 ySIyHBIM cabakam
MBI YAyHa HapMaJbHas rnapa
csIpoJ] paaNbHBIX Bap’sray (Cm: 11)

(with an imaginary dog / we imagine ourselves to be a normal cou-
ple / amidst real lunatics)

Her skill as a linguist is displayed in a poem in English that ap-
pears to be an extension to nas #jaiiny sabaka, which also illustrates
the poet’s occasional taste for repetition:

A song

our imaginary dog

our imaginary happiness

our imaginary life

is just a dream

and I don’t want

and I don’t want

to wake up when you have already gone
but I don’t know

but I don’t know

who will take care of our dog
because you have already one
and many cats and her someone
so my imaginary dog

will be

homeless

like our happiness and dreams

(3) References in the text will be as Cm (see Hapeeva 2019a) with page numbers.
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like our life like our dreams
our imaginary dog... (Cm: 12)*

In another poem, ja byccam slova sto Zyve i dadanym umovy ... (1
am like a word that lives in a conditional clause...) she again writes
about a dog, this time drawing from the friendship between them new
thoughts about creativity. Beginning with philosophical reflections
on their unequal relationship, she notes that the animal loves her un-
conditionally despite being kept on a lead. Opposites attract, she sug-
gests, and words come together to make texts, without struggle and
destruction, but with rules and exceptions, although without a lead
(Cm: 18).

The poppies of the title occur in pramova pra vjartanne (a speech
about returning...), a grim description of a city of snakes, including
a tramp who has been set on fire by some youths and shows passers-
by his scorched penis, and a refined ballerina who feels she cannot go
into a field of black poppies. In the fourth stanza the enigmatic sym-
bolism of these flowers is ‘explained’:

... TIOJIE TITO 3JIeBa 3aCCH0 YOPHBIMI MaKaMi

KOXKHAsI XTO TPBIH/3¢ CFOIBI CXITIIb CBAlO TajaBy

Oya3e Kaxallp MsSHE i Tla YOPHBIX MakaxX YbITalb iMsS TOH mTO ca
MHO
OBITIb HE MOJKa, aJie sIkast ca MHOM Ha3aycEémel. .. (Cm: 16)

(... I shall sow the field on the left with black poppies / everyone that
comes here will bow their head / will love me and in the black pop-
pies read the name of the woman / who cannot be with me, but who
will always be with me...)

A long multi-faceted poem Znaki (Signs) is rich in ideas, superstitions
and comments on the country in which Soviet stereotypes seem to be
still alive, but where (women) poets are more necessary than ever:

... HesK cA0poyKa cka3aia IITo raTa KpaiHa Obl Tas myTaHa
MO>a Mparna”aBaib aJHO — BiHO 1 KaXaHHE
a IITO SAIYd TpI6a masTKaM
xi6a xamiBa CHy i 1OOpPBIS BepIIIBI

(*) Several of Hapeeva’s poems have English titles or sub-titles, and a few are
written in English, of which this is just one instance.
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pas-mopas i Kerckist
JKapTHI TPOLIBI 1 HOBBISA MOBHI... (Cm: 25)

(... once a friend said that this country was like the proverbial whore /
who can offer only alcohol and sex / and that women poets need /
only a spot of sleep and good poems / and now and then bad ones /
jokes, money and new languages...)

In a later verse collection (see Hapeeva 2020: 62), she herself writes
bitterly of the country’s capital as “moj zmrocny zmro¢ny zmro¢ny
horad...” (‘my dismal dismal dismal city...’), ending the poem with
the same grim words (Slovy, jakija sa mnoj adbylisja, Hapeeva 2020:
62).°

The penultimate section of Znaki contains, it’s so easy to love you,
which consists of a series of complex contradictions:

‘it’s so easy to love you’

I ramy mro? HemikaBa? BycmimrHa? HA3BBIKIA? HeMardsiMa? Oa-
HaipHa? copaMHa? cymHa? Oamoda? He Oamroda? a xodaria, kad Oa-
nena? kab KpBIBSHINA 1 He 3aroiiBanacs? ka0 cBigpaBaina i ma30ays-
na cHy? 60 Gaparnp0a, 60 cIHC Heliki, 00 Tak 3pa3ymena i 3BpIKIa? bo
Tak By4bL1i? 0O iHIIara i He Bexay?

TO IITO JIETKA TPBIHSII CKIIaIaHa
He 3Mor (Cm: 28)

(it’s so easy to love you // and because? it’s uninteresting? Alarming?
unfamiliar? impossible? banal? shameful? sad? painful? not painful?
and you want it to be painful? that it should bleed and not heal? that
drilling should also deprive you of sleep? because of struggle, because
of a certain meaning, because of what is understood and familiar? be-
cause that is what they taught you? because you knew nothing else?
// that which is easy to accept is complex // he could not)

The first item in the second part of Cornyja maki consists of a se-
ries of lines, each introduced by the word maiicannie (‘silence’). Here
are the last two:

MayuyaHHE

(°) Hereafter references to Slovy jakija sa mnoj adbylisia will be as Sl (see Ha-
peeva 2020), followed by page numbers.
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JUIS TIAdTKi
LITO JUTA BEpHiKa aTyu’HHE

MayuyaHHE
s abiparo moBy (Cm: 30)

(Silence // for a poet is the same as excommunication for a believer
// Silence // T choose language)

As a poet her choice is hardly surprising, but in [ snila jana slova...
(and she dreamt about the word...), this essential part of a writer’s
craft seems curiously elusive:

1 CHLJIa siHA CJIOBA

1 IpavbIHaacs
1 He mamsTana sro

1 OBLITO TOE CITOBA MPOCTHIM 1 IITFHBIM
TakiM ITO padinacs mixa i nérka
ObILIaM IsITep BsgoMa Ycé

1 pabimacs yc€ 3pa3yMernsM
MaTIIyMa4aHbIM i BiJaBOYHBIM

1 XaIena nperajgamb Toe CIoBa

[...]

i csIpon HaTOYIy OaYblIa STHA PO3HBIX
i TyKaua iX: cJioBa Ii THI raTa?
1 MHOTIS 8 aJKa3Baiil
1 MHOTIM sSHa BepbUIa 00 BephINb Xalena 00 cramimacs 0o goyra
VK0 He crana
1 Mavyasa CyMHsIBaIlla MOXa 1 HsIMa Taro cjioBa
Karo Hi MeITaja HIXTO Ipa sAT0 He Beaay
CKa3aJii TOJBKI aJHONYEI
CJIOBa To€ Oy/A3¢ amonTHiM
1 SIK TIpBITaae sro 3a0ya3elia Ha aCTaTHIX
i cama cranera cioam (S1: 78-79)

(and she dreamt about the word // and she awoke / and she could not
remember it / and the word was simple and whole / making the world
quiet and light / as if everything in it were now known // and every-
thing became clear / explained and evident // and she wanted to re-
member the word // [...] and among the crowd she saw others / and
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called to them — word, is that you? / and many of them answered her
/ and many of them she believed / because she wanted to believe /
because she was tired because she hadn’t slept in so long / and she
began to doubt whether her word even existed / no matter whom she
asked, no one had heard of it / only one time somebody said / this
word will be the last word / and when you remember it you will for-
get all others / and will become a word yourself (Hapeeva 2021a: 45)°

Hapeeva is not alone among Belarusian poets to engage in word
creation; Valjancina Aksak (b. 1953), for instance, uses an invented
word Zavineny (a combination of ‘guilt’ and ‘wine’) in the title of
one of her books (see Aksak 2017). In Hapeeva’s explanation of a
word that might be thought to exemplify the title of the book in which
it appears, Slovy jakija sa mnoj adbylisja, the poet is pithily honest:

cypazacip
CITOBA TaKoTa HsIMa

a BOCh IAriep  Hsaxai oymse (Sl: 54)

(shared joy // there is no such word // but lo and behold — let there be
one)

Returning to the question of love, in the poem you sometimes go
crazy like a woman, she tells her lover that she cannot be a man or
woman, but soars above such roles, uncertain of her identity. Accor-
dingly, she makes several offers: to be a guitar, but he cannot play;
to be a frying pan, but he is a mediocre cook and so on (Cm: 34).
Lest this be too dire or confusing, the next poem, adnojcy ja sustréla
muzcynu... (one day I met a man...), is plainer but more fantastical-
ly humorous:

aJIHOMYBI 5 CyCTpAJIa MYKUBIHY
AKi IyMay mTo €H TOpT
He YIaKJIaJaHsIa SKi — BACEIbHBI i Ha MayHaleIe

(°) Hereafter references in the text to In My Garden of Mutants, in particular the
translations by Annie Rutherford, who has given kind permission to use them, will
be by IMG (see Hapeeva 2021a), followed by page numbers. Other books with her
translations will be referred to by their abbreviations, also followed by page numbers.
Everywhere else where there is no reference after the translations, the latter are my
own.
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aje Bepa ro ObuIa TaKo MOITHAK

IITO ST MAIAIacs

1 cTana xarens siro

Mellb Ha CBa&l Tajepiibl KbILIST

1 ¥c& nma taro i inuto

aJicTasiia yapry y Mecsi|

TpanyCcKarybl Harepaa A341eH 1 iHBaiay He BSIIOMBIX
MHE BOMHAY

1 KaJi yac Aaiioy jaa MsHe

akasaJacs 3acTaycs arollHi KaBaJlak

1 My>XK4YbIHa-TOPT a0’ ABiY

A a/I31H a Bac MIMar

HE AaMCsl HIKOMY

3axaruigiiiiecss Maéi mpbIra)xocifto

Ha aJJIeriiaciy HemacsoKHan

S aTTOMHIY CsT

i yragama mrto He amarapka topray (Cm: 35)

407

(once I met a man / who thought he was a cake / I could not make
out what kind — for a wedding or coming-of-age / but his belief was
so strong / that I gave in / and began to want to have him / on the plate
of my life / and, as it went on, I took my place in the queue / letting
go in front of me children and veterans of wars / I did not know about
/ and when my turn came, it turned out that only one last piece was
left / and the cake-man announced / “I am one and you are many / |
shall not give myself to anyone / rejoice in my beauty / at an inac-
cessible distance” / I came to my senses / and remembered that [ am

not fond of cakes)

T3y YbIHA-KAJIE
J3AY4bIHA-BIpOYKa
I3sygsiHA-1IeHb (Cm: 27)

(jelly-girl / string-girl / shadow-girl)

In a slightly later poem, corny sabaka pacynaje sa smierci ilasnaj...
(the black dog begins with its own death...), talking about the bor-
ders between herself and her lover, she even refers to them as jelly,
going on, after some play with the phonetic characteristics of the
word, to say:
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Comic relationships, however, are not always described in terms
of food:” in pamiz nami kilametry paézii... (between us there are kilo-
metres of poetry...), writing about the life between her and a beloved
poet in terms of distance, she refers to vypadkovyja ljudi (‘chance
people’) and mentions:

1 a731H BBIMTAIKOBEI ITa3T

IITO HE MOT BBI3HAYBIIIIA MIHIBIH €H IIi XTO

1 Xan3iy y 3aamapk

y Haz3el csa0e 3HancCI

1 marsaa3ens Ha cBaé 3aTaudsHHE 3BOHKY (Cm: 39)

(and one chance poet / who could not determine whether he was a
penguin or what / went to the zoo / hoping to find himself / and to
look at his captivity from the outside)

After this episode, Hapeeva returns to her partner but the ending is
uncertain and less than ideal:

aze maMiX Hami Yc& Tas K ma33is

TaMy HisIkae KaxaHHE

HE CTpalIHae HaM SIK i pacTaHHe

yc€ X LiKaBa mTO O ThI abpay GapOHIYBI HAIIBIS MiJTIMETPHI
May4aHHE

KyJaK

a60? (Cm: 39)

(but between us is that same poetry / because no love / is as terrible
to us as parting / all the same it is interesting what you would
choose to defend our millimetres / silence / a fist / or?)

Comparable in disappointment is an interesting longer poem, Piac’
dzén (Five Days): during this period she and her man are described
as Eurydice and Cerberus, as a female sorceress (Samanka) and dev-
il, and, more basically, a poet-philosopher and linguistic poet. Visit-
ing a zoo she empathizes with a bear that is losing its wits in a small
cage, feeling that she too may be heading in the same direction. The
difference in taste between her and her partner reflects how far apart
they are. For example, he says he has read and enjoyed the Swiss

(7) This writer’s interest in food is expressed in an excellent jeu d’esprit, with a
punning title that defies translation: (V)iadomyja historyi (see Hapeeva 2017).
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writer Robert Walser, but she remains silent; then he says he has start-
ed reading the social psychologist Erich Fromm and asks whether
that makes her think he is an egoist, and again she is silent, noting
only that, of the books he has given her, she had only managed one
page and instead found an empty corner in which to write her own
poems (SI: 51-53).

One extremely gloomy poem is zleplenaja’ sa slovaii taho Sto cia-
be nenavidzic’ ale i kachaje... (fashioned from the words of him who
hates you but also loves you...), which is seemingly addressed to a
‘rival’ for the attention of an egoist and alcoholic who has gone off
with her, blaming the poet for everything, while he seems to take a
sadistic pleasure in pitting the two women against each other. The
poet would like to hear the other woman’s story, and describes in a
passionate monologue her changing attitude towards her and her own
ambiguous sentiments towards the man, but ends on a philosophical,
perhaps more sisterly note:

1 MOXa Hapo/3illia ¥Ba MHE HSIHABICIE CTOMA Iii 370CIb
abo criagyBaHHE

asie Ko)KHae 3 ThIX MavyIILTy Oya3e HapaIIie MaiM

a 3HaupIua caymaeM (Cm: 21)

(and perhaps there will be born in me hatred, exhaustion or anger / or
even sympathy / but each of these feelings will be, after all, mine /
and therefore reasonable)

In another poem on personal relations, chacu calaveka pobac... (1
want somebody alongside me...), it turns out that this wish is extremely
theoretical, as the following lines from the middle of the poem make
clear:

... y MsIHE X HisKara raHy

OBILb IsTIECHAN HE MOIHA

CIKC — MayBapa Uil MsIIdaHay

He 3aiiMaelics KaxaHHeM — KeIlcKa
3ajiMaenicsi — Takcama Kercka

[...]

TaMy MOIIYKi Mae OECCIHCOYHBISA

Tamy mouryki Mae Gsckonmpis (Cm: 32)

(... I have no plan at all / to be physical is not fashionable / sex is a
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monster for the bourgeoisie / not to be in love is bad / to be in it is al-
so bad [...] therefore my searches are senseless / therefore my search-
es are endless)

Interestingly, however, Hapeeva at first appears to take issue with the
distinguished Polish poet Wistawa Szymborska for saying that it is
shameful to be in love, “jak tam pisala vislava...” (as Wistawa once
wrote...). The poem is worth quoting as an excellent instance of this
poet’s characteristic technique of starting a work in one place, going
on to treat a number of different ideas and issues before ending with
the briefest of conclusions:

AK TaM Ilicania BiclaBa
3aKaxaHbIM MaBiHHA OBILE COpaMHa
TIyIICTBA
naaymainia s yuopa
a CEHHSA caMa pa3apaKHAICs

y ayToOyce cTasip i MiTyroIa
aOMeHbBAIOIII[A [UTAHAMI Ha BeYyap
a MO 1 XKBIIIE

3roJiHa 3 aJHBIM JIIHTBICTBIYHBIM JaciieaBaHHEM
[TYACTIBBISI MEHII YBXKITIBBIS J1a AIICHHSTY
IHTaHALBIMHBIX 1 COHCABBIX

MOTYIIb HE pacna3Hallb

HIYora He MOT'ylb gHbI paciia3Halb
KyJbl TaM
y iX ’ka myacue

JIETKA Iadalb HEHABIA3€EIb acTaTHIX
KaJll HeHaB1A31I xamst O agHaro

MO mpabadsHHE Ipa rITa

ajie Masi JyMKa YKo Janéka
J13¢ Hi HAHaBicli Hi mpabaysHHA
a TOJIbKI

nec (S1: 14)

(as Wistawa once wrote / people in love should be ashamed // non-
sense / I thought yesterday / but today I myself become annoyed //
standing in a bus a couple were saying sweet nothings to each other,
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/ exchanging plans for the evening / and perhaps for life itself // ac-
cording to one linguistic study / happy people pay less attention to
judgments / they may not recognize shades of intonation or meaning
// they may not recognize anything / they do not care / they have their
happiness // it is easy to begin to hate other people / when you hate
just one of them // perhaps I should apologize for this // but my
thought is already far away / where there is neither hate nor apology
/ but only the forest)

A colourful, example of discursiveness, which also illustrates Hapee-
va’s talent for comic writing is /3 kastrycnika (13 October), although
some of the extensive excursion into the lives of two young women
and questions of anatomy has had to be cut out here for reasons of
space:

... 1 Takoe OyakiTHae HebOa
COHEYHBI J3€Hb
13 KacTpbIYHIKa

ATpBIITiHA PBIHOCIIH TaXePKy IPHI00Y
CBaiiMy MyXy TOil mamipae
CacTyHiyIIbI TPOH eliHaMy chiHY Hepory

Marnep aae cBOM mepuibl KAHUIPT
CBSITKye Hapoa3iHbl MaprapaT Tatusp

['peIEBiY poOOIIIIIa HYIIBEIM MEPBIIBITHAM
MaMO BOCh S 1 IaTpariia ¥ HaBiHbI
aKasanacs camae BsJlikae Maé TacSrHEHHE — 3ariHyLb aj

abcTpaTy rapMaThl

ropKa Tak yCMiXHyLIIa

1 mamanb

Yy MIXKHApOJIHBI JI3¢HD A 3HIKIHHI PHI3BIKI OeIcTBAY
HS3HAYHBI J13¢Hb Y TiCTOPHIL

HS3HAYHBIX Jroa3eit (Sl: 65-66)

(... and such a blue sky / a sunny day / 13 October // Agrippina gives
a plate of mushrooms / to her husband, he dies / leaving the throne to
her son, Nero // Mahler gives his first concert / Margaret Thatcher
celebrates her birthday // Greenwich is made Prime Meridian // [...]
/I Mum, look, I'm on the news / turns out that my greatest accom-
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plishment was to die from shelling / on the international day of dis-
aster reduction // an unimportant day in history for unimportant people
(IMG: 31-33)

The reference to war is not unexpected in Hapeeva’s writing, usu-
ally without any lightness of tone. An important, thoughtful and origi-
nal poem devoted to this subject is cornaja jablynja (the black apple
tree), which touches on various years of conflict given here in the or-
der in which they appear in the verse: 2017, 1942, 1945, 1941, 1914,
1945 (again). Her particular concern is the fate of women in wartime,
as the end of the poem makes abundantly clear:

... 1TO€ mTOo ampazaii HOTi
i Toe 1ITO 60Jb TPHIBAJIA HSICIEPITHEI
1 ITO He Oasutacs agMayIsip KaMaHI3ipy

He JiYbIIa
1 5 TyMaro — a IITO JYBIIIa

Cranp 3 MalaabMi MeacécTpami?
abpyxamine 0asBora TaBapsImia?
a00 rBaNMilE Ja4Ky Bopara?

opI3H Tabe He nanyupb

KaJli CyMHSICIICA I1i BapTa CTPAaJIAIb

KaJll CIIiavyBaell i CBaiM 1 Ty>KbIM

KaJi TomimI cBaé A3iIs kab BeIpaTaBaIlh aCTaTHIX
KaJIl KJIAMOLIIICS Tpa TyKoTa MyXkKa

KaJll Bemaenics Ha S0JbIHI YOpHait

y iMs Marli, Ja4ki i cBaroi aymisl (Sl: 76)

(... and that they amputated her legs / and that she suffered unbear-
able pain / and that she was afraid to reject the commander // does
not count // but I think well what does count? // to sleep with the
nurses? / to take down a comrade in arms? / or rape the daughter of
your enemy? // they won’t give you a medal / if you doubt whether
you should fire / if you sympathize with your opponents as well as
your own / if you drown your child in order to save others / if you
make efforts for another woman’s husband / if you hang yourself on
a black apple tree // in the name of the mother, daughter and holy
spirit (IMG: 31-33)
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Also on the topic of weapons and war is a poem, about flowers, fIéks
(phlox), which begins harmlessly but in the second part turns into a
catalogue of destruction:

... Ha MOBe KBeTaK (MIEKCHI — aJ[3IHCTBA capLay

Ha MOBe Balickoy1iay — apThlIephliickas ycTaHOBa
aJIMETHACIb SIKOW 3BBIIIIIYBLILHACII A0CTPAITY
KYPHAJIICT mima:

Ha 3a6003e pazniuearys, HOBbL 6AsEbI CPOOAK
3HOUI03€e C6alic0 CAdNCLLYYA

IiKaBa K Ha3bIBAIOIIIA THIS
IITO MANEPIIALb aJ] THIX CIAXBIYIIOY?

y LAPCTBE BaHBI
éclIb 1 1HIIBIS KBETKL

riupIT — rapmara, kaniopy 152 mimiMerpsl

(sIx anTysiHa BagacuEKaBhIX TPYO)

rBa3[3ik — rayoina xamiopy 122 miniMeTpsl

(sIx rpaHndpyT)

Bacinék — MiHaMET, pajplyc napaxsHHs 18 merpay
(SIK TPAHIIAH/ACKI KiT)

MO3Ka I'3Ta 1 éCIib KBETKI 3714

Ha SAKis 3JIATaloLa aaIaBe HbI MaTBUIBK]
a TaKjagHen

MATLUIEKOBEIS MiHBI

SIHBI 3MSAIIYAIOLIA Ha JaJ0H1

i Baxkarp yesro 90 rpamay (Sl: 69-70)

(... in the language of flowers phloxes are united hearts // in the lan-
guage of war it’s an artillery unit / remarkable for its accuracy of fire /
a journalist writes: the factory is confident this new weapon / will find
its consumer // interesting who are those / who suffer from these con-
sumers // in the kingdom of war / there are other flowers too // hy-
acinth: a gun with 152mm calibre / (like a drainpipe) carnation: a
122mm howitzer / (like a grapefruit) / cornflower: a mortar with a
range of 18 metres / (like a bowhead whale) // maybe these are the
flowers of evil / to which certain butterflies flock / or rather butterfly
mines / these fit in your palm / and weigh only 90 grams (IMG: 35)8

(®) Two lines seem to be missing from both the Belarusian and the English ver-
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Male cunning in love appears to be the theme of piac’ kvetak...
(five flowers...):

IISIb KBETAK

CKa3zay mpajaBayliibl

Z13B€ PACKPBITHISA

aJHy Hamay-

1 I3B€ 3aKPBITHIS

y3HsTae OpPBIBO

HIKOJII He MeJa TaKora YHiK/IiBara makyrmHika

[..]

J31yHas 3BBIUKA NAPHIIh
IOTHYIO KOJBKACIh TTAMEPIIBIM

OBIIIIIaM HeJJaCTaTKOBA PO3HILIBI MAMiK HaMi
TaMepJIbIMi 1 KBIBBIMI

Oblnam OblUTa Hax3es

IITO 1 g pa3rapHycs OBI THISL Oy TOHBI
KISt

He pazrapnydics (Sl: 27)

(five flowers / he told the florist / two open wide / one just a bit / two
more still buds / a raised eyebrow / never had she had such an exact-
ing customer [...] that weird custom of giving an even number of
flowers / to the dead // as if there weren’t enough differences between
us / being dead and alive // as if there was hope / that I too might un-
furl like those buds // which / never did (IMG: 43)

To end the topic of difficult relationships and the poet’s menagerie
of inadequate men, it may be worth quoting part of a poem that be-
gins with taking clothes off, raspranajusja raspranajusja rasprana-
jusja... (I undress undress undress...), in which she regrets that in
their world there are no more people, only angels, devils and (male)
poets, and nobody wants to be her muse. The man thinks naively that
in order to be an angel one should not engage in love-making, and,
near the end of the poem, Hapeeva describes her unenviable fate:

sions in IMG after line 11, and I have taken the liberty of adding these lines to both
the Belarusian, from its original source, and the translation.
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... CJIOBBI BHIBAJILBAIOLILIA 3 MSTHE

SIK OSICKOHIIAs TUIBIHB

naj ¢ 1 maxasaro csioe

Japa4bl XTO T3Ta homo normales

BBI TaKixX cycTpaxaii?

JUT MsTHE — SIHBI calpayTHbIA OO0T1 JKbIXaphl Heba

BOCBH Karo Tp36a Kaxamp i 100imp 1 KaMy micanpb BEpIIs!

(Cm: 31)

(... words pour out of me / like an endless stream / I hide myself
under it, / by the way, who is this homo normales / have you met
such people? / for me they are real gods, inhabitants of heaven / it is
they whom one should love and cherish and write poems to)

This theme of loneliness, as has been seen, is a fopos in both the
prose and the verse of this writer, and a minimal verse at the end of
The Trapeze Heart could hardly be clearer on this topic:

CaMOTHBI TIOJIbIIAH
CaMOTHas MTYIIKa
caMOTHas 5
¥ TpaBe
Ha JIp3Be
capox mromzeit (Hapeeva 2021c: 26)

(a lonely tulip / a lonely bird / lonely me // in the grass / on the tree
/amongst the crowd)

A major collection of the period under review is the already men-
tioned Slovy jakija sa mnoj adbylisja, almost twice as long as Cor-
nyja maki and published a year after it. It is from this book that come
the majority of poems chosen by her translator Annie Rutherford.
Unsurprisingly, some of the themes in the verse collections overlap
thematically, as, indeed, they do with passages in her prose, but the
treatment in every poem is individual and distinct from Hapeeva’s
other verse and prose.

Comparisons between animal and human behaviour and fates, as
has been seen, played a large part in Hapeeva’s most recent novel,
and there are many examples in her newest poems. For instance, in
the verse, “pamiac’ cela prymusae Sukac’ pakuty...” (‘the memory of
my body forces me to seek torments...”), she seems to compare her-
self with animals, trained and untrained, noting that seals appear to be
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happy, although for her own body it is a question of whips and sticks,
and the memory of her body is of constant dressage (see Sl: 37).

Closer to some of the earlier poems are several about contacts be-
tween birds and (spoilt) humans. In one of them, tam dze rastuc’ dre-
vy... (there where trees grow...), the birds are shown in their natural
surroundings, and in the second part of the verse, the poet realizes
that what humans hear as birdsong is really their conversation about
daily affairs:

... BOCh TYT pa3Bakarollb Ipa THE3IBI
a TyT Ipa KyJbTypy Hanéray

siKoe ¥ MoJ3e mep’e

1 sIK 37a0BIIb YapBIUKa

1 panrTam s 3pazymero

TOE IITO JUISl MSIHE MECHI

JUISL ITYIIAK OyN3EHHBIS CIIPaBHI
pa3MOBHI TakK Hi Ipa IITOo

i MOa OBILb TaM J[3¢ PACTYLb IPIBbI
yc& 5K HeaOXOTHBI apKICTPBI

Ka0 MBI cIyXalli ITyIIaK

a nTywki ciyxani Hac (Sl: 20)

(... they are conversing about nests / and hearing about the culture
of flight / what feathers are in fashion / and how to catch a worm //
and suddenly I realize / that what for me are songs / are daily matters
for birds / conversations about nothing in particular // and perhaps
there where trees grow / orchestras are after all necessary / so that we
listen to the birds / and the birds listen to us)

Turning from birds to human language, a topic almost universal
for nationally conscious Belarusians, Hapeeva, as always, has an orig-
inal, sometimes surprising approach. In the verse “kali prychodzic’ ja-
na — prychodzic’ mova...” (“when she comes — the language comes...")
it turns out that the woman is usually silent, and after various details
of life and beliefs, the poem turn to a carpet that is in constant con-
flict with the feet treading, somersaulting, jumping or just standing on
it, turning the red colour to black. The development, however, con-
tains both the carpet’s thoughts, and its owner’s whimsical, yet prac-
tical observations:
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... 1 kKiTiM gymae

BOCH SHO IIYacIe

CKOJIBbKI KiJTiMay BEJaroIlb IITO STHBI HE KiJTiMBI
a Metadapa ¥ Maim BepIIIbI

cama 3a0BIBaIOCs yacTa

Kazallb JI0I34M 3IbIMAIlb a0yTaK

KaJIi SHBI XOUyIlh 3aicIli Ha KiTiM
CIa/BSI0CA caMi JatyMaroIa

ane

1 CEHHSA HIXTO He yakay cHery (Sl: 41-42)

(... and the carpet thinks / what real happiness / how many carpets
know that they are not a carpet but a metaphor in my poem // I my-
self often forget / to tell people to take their shoes off / when they
want to go on the carpet / I hope they will think of it for themselves
/ but / today nobody expected snow)

Another poem, kali vyrastaes... (when you grow up...), muses on the
differences between words for ‘to love’ in Belarusian (kachac’ and
ljubic’) whilst other languages have only one word, concluding that
the language is both a prison and freedom, but her concern about the
risk of offending foreigners is somewhat dampened by a slight mis-
quotation of Hamlet, something that just might appeal to the poet’s
healthy sense of humour (see Sl: 22). In mabyc’ dadatak pavedam-
ljae... (perhaps the app informs you...) the poet not only writes about
learning words in a rare language but, typically, wonders whether one
more would make any difference:

MaOBIIb TalaTak MaBeaamMisie

IITO ST BEIByYasia 285 HapBEKCKIX CIOBaY
raTa Maja Ii mmar?

LAIep s Belaro K CKa3allb:

MSI/13BE/131 HE YBITAIONb ra3eray

abo

Ha KypIIbl BOCEM Ty3iKay

aJle He BEJIalo SIK Ha3bIBaela

TOE JIa Yaro JaKpaHarocsl KOXKHBI pa3 sIK ThI Cyp’&3Heenr
a0o yrmaen MyJpLsIIHATA IEPCaHAXa
MOXa

286 Oynze TiM caMbIM (Sl: 43)
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(perhaps the app informs you / that you have learnt 285 Norwegian
words / is it a little or a lot? / now I know how to say: / bears do not
read newspapers / or / a jacket has eight buttons / but I do not know
what to call / my experience every time you become serious / or play
a cartoon character / perhaps / the 286" will do the job)

The same idea about potentially crucial numbers comes up at the end
of a quite different poem, nikalaszéé (Nikolassee),

... I3B€ HE3HAEMBIA KAHUYBIHBI

aJlHa BBIII3€ HA HIKOJAC3d€

IHIIIas maea3e aajaci

s Marjia 0 ObIIb JTFOOOH 3 iX

TIPAXKBIIh THICSYBI BAPBITHTAY

1 IIKa1aBallb MTO HE BRIOpaia ThICAYA MEPIIIbI
TakK i He HaBYYBIYIIBICS PaJiaBallia

toii kiM Ecup (Ch: 12-13)

(... two unknown women / one will get out at Friedrichstrasse® / the
other will go further / I could be either of them / living out a thou-
sand possibilities / and still feel sorry I didn’t choose the one after that
thousand / instead of learning to enjoy / the one that I have (Ch: 10-
11)

Whimsy is not rare in Hapeeva’s poetry. One example, vyznacyc-
cja z pamieram... (determining the size...), has the subject of a shiny
new boat that she invites friends onto for a journey and although find-
ing that it has a crack, wants to launch it anyhow, for reasons given
at the end:

Tpa0a CIycCIilh SITO Ha Baxy
1 cycTpanua 3 HeigdaIbHACII0
yoyHa

cabe

i inbIx (Sl: 30-31)

(I have to launch it onto the water / and face the imperfections / of
the boat / of myself/ of the others IMG: 41)

(°) The translator explains that she decided to change the name of the station so
that the English reader might find it easier to recognize Berlin. In the original poem
the poet writes about Nikolassee — the station before Wannsee — where the Literary
Colloquium Berlin is located, where Hapeeva was a writer-in-residence several times.
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An example of where whimsical reflections on age include a ter-
rible episode from early childhood, and go on to thoughts about so-
ciety in general, is kali tabe 35 a ty tisé jasce chocas navucyccja hrac’
na skrypcy... (when you are 35 and you still want to learn to play the
violin...), including her recollection of being sexually attacked on a
fishing trip, although the ending of the poem is at once depressing
and whimsical. The spelling out in words of ellipsis is bizarre but per-
haps stronger as a result:

... Kami Tabe 35 a THI Tak 1 He ¥paI3ana
BBIpaJIKy IITO Opay 11510e Ha peIOaKy
kxab

TYT IMIMaTKpOII'e

00 Tabe OBLIIO YaTHIPHI 1 TacTasIb 3a ca0e
THI HE BeJala siK

kaui Tabe 35 1 iHIIBIX BBIpaaKay
rpaMajicTBa CrpayHa najcoyBaia ¥ maaiiBe
29Ma HAPMAaNbHA yce MakK HCbi8yYb
XBAJTFOCIIICS IITO 3 TA0OI0 HEIITa HE TaK
ane tade 35 i ThI

3a CIIpaBsTiBaCIIb

a 3HAYbIIIA BapTa 3pabinb OaYHBIM CBIHCTBA 1 HE
XaBallb
TavyIii
STHBI a0aBSA3KOBAa CKaXYyIlh IITO Thl IOMCIIiBas CyKa i
TiCTIpBIUKA
a00 MOJXKHa HidoTa He paldiIk
1 3acTaBallia ipanpHail MayayHHSIH
TaJbl BIpTaeMcs Ja pajKa ca MIMaTKPOI eM

kauti Tabe 35 1 3maera ObimmamM ycé 3padina
3achblHACIl 3 Nanérkam

00 3paHKy

MOJKHA ITa4aIlb HOBBI BEPII

<xani Tabe 36> (Sl: 63-64)

(... when you are 35 and you failed to hit / the monster who took you
on a fishing trip / in order to / an ellipsis here / for you were four then
and did not know / how to stand up for yourself // when you are 35
and other monsters / are generously slipped into the sauce / it is nor-
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mal — everybody lives that way / you feel strongly that something is
wrong / but you are 35 and / believe in justice // which means you
should bring swinishness to light and not hide your feelings / they
will certainly say that you are a vengeful and hysterical bitch / or one
could do nothing / and remain an ideal silent woman / then we re-
turn to the line with an ellipsis // when you are 35 and seem to have
done everything / you go to sleep with a feeling of relief / for in the
morning / you can start a new poem / ‘when you are 36°)

Whimsy often overlaps with fantasy and humour, and this certain-
ly applies to Hapeeva’s approach to the legend of Adam and Eve. She
is not, of course, the first to tackle this theme: Ryhor Baradulin (1935-
2014) produced a whole book, albeit not one of his best, with their
names as the title, Adam i Eva (1968), and two decades later a poet
quite different from both of them, Sjarhej Prylucki (b. 1980), ended
the second of two elegies with some characteristically strange words
(he was apparently drugged and, in any case, only interested in Adam)
in Dzevjanostyja forever (The Nineties forever, Prylucki 2008: 123).10
Hapeeva’s very imaginative poem, however, provides a fantastic and
completely original view of this pair in adno z persych realici-Soii...
(one of the first reality shows...) presented in two variants: in the
first they play hard ball with the apple but the police come to see who
is vandalizing Adam’s property, before they can discover that it is edi-
ble. In court Eve says she was not herself and pretends to be crazy. In
a different scenario, maybe Eve egged Adam on and had already long
gazed at the tree but not dared to approach it. In any case perhaps Eve
spoke Norwegian and Adam Swabhili. The end of this very entertain-
ing poem, about “the apple being the first international misunder-
standing” (Sl: 59), describes some of the possible versions and wit-
ness statements in the court, before the bathetic ending:

... Habipamacs mMaTt Bepciii i cBeakay
CMaKOYHilla TaBO31NIa MTO HisKail 10I0HI TaM He

65110
1 marpacina YHecI ¥ mpaTakoi cKapry 3a ablI3ipaHHe
elHara Jrcus

('%) The resonance with the title of Bacharevi¢’s book of ten years later reflects
the only link between two diametrically different writers.
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By’kaka He pasyMesa ITo & iHKpBIMiHYIOLb — SHA
Oblta ¥ am’esne
BiJlaBOYHA HEXTa CKapbICTaycsl eiiHal aJicyTHACIIIO
MepakIaa4dbIki OJbITaNICS ¥ aA3esx cakpaTapsl He
TacTIsiBaJli 3aHOYTBAIb

HeIlTa JagyMBalli cami
COTHs TaMOY 3araJikaBail clipaBbl
BiJIPaKaMepsl ¥ TOH J13eHb HE IpariaBai

JBIP3KUBIL pa3apBajia KaHTPaKT

HeJacKaHAJIbHACIB afaMa
y THIM IITO MY ObliIa maTpI0Has eBa
a ¥ eBHl 1 BEIOApY HE OBLIO

HACTaya JUIA aJHaro
1 30BITKOYHACIIH JIJIS 1HIIAK

Ha pa3BiTaHHE JIsI OpaMBbl HIIMY

eBa cKasaja: CIaa3siocs Thl 3HOMA3ENT T00pyIo mpaiy
1 3aBsAA3€I KaTa

ajaM yCMIixXHyYcs 1 MOYUKi 3arutakay

Ha KaToy y aro Owuna anepris (Sl: 60-61)

(... many versions and witness statements were collected / a fig tree
announced that there had not been any apple tree there / and asked
that a complaint should be added to the proceedings about the pulling
off of its leaves // the serpent did not realize it was facing charges —
it was away and / clearly somebody had made use of its absence / the
interpreters got in a muddle and the secretaries did not manage to
make proper notes of the proceedings in the minutes // they thought
up some things themselves / creating hundreds of volumes about this
mysterious matter / the CCTV was not working that day // the board
of directors tore up the contract // the inadequacy of Adam / was that
he needed Eve / and she had no choice / it was shortage for one per-
son / and surplus for the other // parting near the gates of Eden / Eve
said: I hope you will find a good job / and get a cat / Adam smiled
and wept silently / he was allergic to cats)

The already mentioned “silvery dust” of feminism (K-T: 9) has
run throughout Hapeeva’s work from her first writing, and is certainly
as strong today as it ever was. The need for solidarity is key in a fine
verse, “jana byla maja perSaja sjabrotika...” (‘she was my very first
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friend...”), in which the poet traces aspects of their young lives, and
ends by suggesting that women mainly survive by holding on to thin
air. Here are the closing lines:

... 3aT0€ CTayIo ¥ MpbIKIal

Maro CO0pOYKY 1 IHIIBIX KaHYBIH
IITO TPHIMAIOYBICS aHO 32 ITaBeTpa
TpeIMatoIp ycix Hac (Sl: 68)

(... while I point to / my friend and other women / who holding on
only to the air / hold us all (IMG: 25)

Feminism may be an individual and, indeed, lonely path to follow
in a patriarchal society, but Vol’ha Hapeeva also aspires to be part of
a wider world, as we have seen, of flora and fauna, as well as passers-
by or fellow passengers. Some of this wish is expressed in the final
example of her verse, kali ii atéli pachne jak u kascéle... (when in the
hotel it smells like in a church...); as is often the poet’s wont, she
starts from afar, but the end is a continuation of her search for self
identity and a place in the world. The epigraph, “before one becomes
many”, hints at what is to come:

... IPKbIBAIOYBI JHI

crpalyro 3pa3yMelib

BBIpacIi

nepapaciii

CTalb KIMCBIII TIepaxBapdIlh

aJie 3aMecT raTara cliyxaro

K CyMye Ccycescki cabaka

sk Oairna MaThIIEK Ha acdaiblie

AK TPBIBa€ MEPaKyJIeHBI Ha CHiHY XPYITd

1 51 mpanry mpabau’HHS

SIK TOJIbKi Mary

TO HE 3 iMi

CyMyto 0arocsi TPBIBAIO

IITO 3/IPAJKBAIO iM 3 rapajgami
LATYI0 MY>KYbIH a0IbIMAar0 KaHYbIH
JyMaro Tpa Jiec IMyCTAIBHIO 1 He0a
n3e Oasia He Tpada

1 OBITH KIMCBIII HE Tpa0a

60 Mo>kHa OBIITE yciM. (S1: 33-34)
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(... living through my days / I try to understand / to grow up / to grow
through / to become a someone / to recover / but instead of that I lis-
ten to / how the dog next door laments / how afraid the butterfly is on
the asphalt / how the beetle turned on its back survives // and I apolo-
gize / as best I can / that I am not with them / to lament, be afraid, sur-
vive / that I betray them with the cities / I kiss men I embrace women
/ T think about the forest, the desert and the sky / where one should
not be afraid / and should not be a someone / for it is possible to be
everyone.)

Conclusion

Vol’ha Hapeeva is a talented writer of both prose and verse who at
the present time occupies a central position in the Belarusian literary
scene, recognized by awards both at home and abroad. Her two prose
works, very different from each other, both make real contributions to
the genre, whilst her often humorous verse is inventive, thematically
varied, technically skilful and always lexically rich. In both novels
and poems the author enjoys diversions from the main line of plot or
subject, entering into extensive detail that is far from being random,
but often throws light on other parts of the work in question or her
oeuvre as a whole. At a central point in her career, this writer is mak-
ing a most valuable contribution to Belarusian and, indeed, European
literature.
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La prosa e i versi di Vol’ha Hapeeva in tre anni altamente creativi

L’ultima fase della carriera di Vol’ha Hapeeva, la cui opera prosastica e poetica ¢ sta-
ta insignita di numerosi premi, soprattutto nei paesi germanofoni, comprende scritti
del triennio 2019-2021, in cui I’autrice, descrivendo in prosa la sua infanzia nella Bie-
lorussia sovietica, da vita ad un fantasioso giallo metafisico. Anche i suoi versi, inti-



Vol’ha Hapeeva’s Prose and Verse in Three Richly Creative Years 425

mamente personali nel loro rispecchiare le radicate convinzioni femministe dell’au-
trice contro il carattere ostinatamente patriarcale della societa in cui vive, sono ma-
turati nel tempo, al punto da garantirle un posto d’onore tra i maggiori poeti bielo-
russi contemporanei.

Keywords: Maturity, autobiography, loneliness, metaphysical thriller, volcanoes, ani-
mal rights.
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