ﬁ StatusQuaestionis
ESSENTIAL BIBLIOGRAPHY

ACKERLEY C. J.,, GONTARSKI S. E. (eds.) (2006), The Faber
Companion to Beckett, Faber and Faber, London.

BAIR D. (1990), Samuel Beckett: A Biography, Vintage, London.

BECKETT S. (1990), The Complete Dramatic Works, Faber and Faber,

London.

BECKETT S. (1987), Proust, and Three Dialogues with Georges
Duthuit, John Calder, London.

BILLINGTON M. (2007), Harold Pinter, 1996, Faber & Faber,

London.

BILLINGTON M. (2007), State of the Nation: British Theatre since
1945, Faber & Faber, London.

CANZIANI R., CAPITTA G. (2005), Harold Pinter: scena e potere,

Garzanti, Milano.

CAVECCHI M., ROSE M. (a cura di) (2012), Caryl Churchill: un

teatro necessario, Ed.it, Firenze.

DEVINE H. (2006), Looking Back: Playwrights at the Royal Court
1956-2006, Faber and Faber, London.



Essential Bibliography, SQ 2 (2012)

D’MONTE R., SAUNDERS G. (eds.) (2008), Cool Britannia? British
Political Drama in the 1990’s, Plagrave Macmillan, Basingstoke.

DORNEY K. (2008), The Changing Language of Modern British Drama
1945-2005, Palgrave Macmillan, Basingstoke.

EDGAR D. (ed.) (1999), State of Play: Playwrights on Playwritng,
Faber and Faber, London.

ELAM K. (1994), Dead Heads: Damnation-narration in the
Dramaticules, in The Cambridge Companion to Beckett, Pilling J. (ed.),
Cambridge University Press, Cambridge.

ELAM K. (1986), Not I: Beckett’'s Mouth and the Ars(e) Rhetorica, in
Beckett at 80: Beckett in Context, Brater E. (ed.), Oxford University
Press, New York.

ELAM K. (1980), The Semiotics of Theatre and Drama, Methuen,
London.

INNES C. (2002), Modern British Drama: The Twentieth Century,
Cambridge University Press, Cambridge.

KNOWLSON J. (2002), Krapp’s Last Tape, Beckett regista allo Schiller-
Teatro, in Gontarski S.E., Cascetta A., Beckett in scena: interpretazioni
memorabili nel mondo (Drammaturgia 9), Salerno Editrice, Roma.

KNOWLSON J. (1996), Damned to Fame: The Life of Samuel Beckett,
Bloomsbury Publishing, London.

108



KNOWLSON ]. (ed.) (1992), The Theatrical Notebooks of Samuel
Beckett, vol. 11, Krapp’s Last Tape, Faber and Faber, London.

KNOWLSON J. (ed.) (1980), Theatre Workbook 1, Samuel Beckett:
Krapp’s Last Tape, Brutus Books, London.

KNOWLSON J., “Krapp's Last Tape: The Evolution of a play, 1958-
757, Journal of Beckett Studies 1 (Winter 1976).

KUSTOW M. (second edition) (2001), Theatre@risk, Methuen,

London.

LANE D. (2010), Contemporary British Drama, Edinburgh, Edinburgh
University Press.

LEACH R. (2006), Theatre Workshop: Joan Littlewood and the Making
of Modern British Theatre, University of Exeter Press, Exeter.

LITTLE R., MCLAUGHIN E. (2007), The Royal Court Theatre Inside
Out, Oberon Books, London.

LUCKHURST M. (2006), Dramaturgy: A Revolution in Theatre,
Cambridge University Press, Cambridge.

MIDDEKE M., SCHNIERER P. P., SIERZ A. (eds.) (2012),The
Methuen Drama Guide to Contemporary British Paywrights, Methuen
Drama, London.

PINTER H. (2009), Various Voices, Faber & Faber, London.

RABY P. (ed.), (second edition), (2009), The Cambridge Companion to
Harold Pinter, Cambridge University Press, Cambridge.

109



Essential Bibliography, SQ 2 (2012)

REBELLATO D. (2009), Theatre & Globalization, Palgrave
Macmillan, Basingstoke.

REBELLATO D. (1999), 1956 and All That: The Making of Modern
British Drama, Routledge, London.

SIERZ A. (2001), In Yer-face Theatre, British Drama Today, Faber &
Faber, London.

SIERZ A. (2011), Rewriting The Nation, British Theatre Today,
Methuen Drama, London.

SIERZ A. (2012), Modern British Playwriting: The 1990s, Methuen
Drama, London.

110



